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���Fĝ������

"h�*�

Pii��

P� Q��KR��+8[jI�8�9f�����g"�
&'*�� P\��

ki�

 ��b���M�

9	:;<M
�l*�&'���
	<8M�

$�mJ*�"�8d�M�n̂�K�����

�o�"�&- ����M��pmJ��

"�8d���1��2�:�������7�

"h�*@�q����Fĝ������
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ARTS FACULTY 

 

M.A. DEGREE PROGRAMME (N.E.Ρ. 2023) 

 

HISTORY 

 

NEW SYLLABUS AND EXAM SCHEME 

OF 

SEMESTER:  1  &  2 

 

TYPE OF COURSE :  MAJOR, MD,SEC,VAC 

 

 

W.E.F. - JUNE: 2026 – 27 

 

 

HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, 

PATAN 
 

 



H.N.G.UNIVERSITY, PATAN 

 

HISTORY 

 

ONE  YEAR P.G ( AFTER 4 YEAR U.G ) 

 

ONLY COURSE WORK  PROGRAMM 

 

 

SEMESTER  : 01 

NO TYPE CODE CREDIT PAPER NAME 

1 DSCC -  1 AR1M27DSCC 

HIS101 

4 ANCIENT INDIAN 

ADMINISTRATIVESYSTEM –PART-  1 

2 DSCC -  2 AR1M27DSCC 

HIS102 

4 HISTORY  OF  INDIAN  

RELIGIOUSPHILOSOPHY 

3 DSCC -  3 AR1M27DSCC 

HIS103 

4 HISTORY OF  SOVIET RUSSIA-PART- 1  

4 DSCC  - 4 AR1M27DSCC 

HIS104 

4 CUTURAL  HISTORY OF ANCIENT 

INDIA 

5 MDC -1 AR1M27MDC-

HIS105 

2 HISTORY OF CONTEMPORARY INDIA 

PART- 1 

6 MDC -2 AR1M27MDC- 

HIS106 

 

2 

HISTORY OF WOMEN IN INDIA, 

PART -1 

7 VAC AR1M27VAC-  

HIS 107 

2 THE FOUNDERS OF INDIA – PART-1 

 

   TOTAL : 

22 

 

 

 

 



HNGU PATAN 

 

NEP 2020 

 

M.A SEM : 1 : HISTORY – MAJOR  DIS.. 

 

ANCIENT INDIAN ADMINISTRATIVE SYSTEM – 1 

COURSE CODE :AR2M26DSCC- HIS101 

 

THEORY : EXTERNAL : 50 

INTERNEL:50 

TOTAL CREDIT : 04/ WEEK                                                      

 

Ø Program Outcomes –  

1. Students will understand the structure and functioning of the administrative systems of 

Ancient India 

2. Students will analyze the roles of kings, ministers, councils, and local administrative  unit             

in ancient governance. 

3. Students will gain knowledge of administrative practices during major periods such as the 

Mauryan and Gupta empires. 

4. Students will develop critical thinking about political organization, law, justice, and revenue 

systems in Ancient India. 

5. Students will appreciate the contribution of Ancient Indian administration to the development 

of governance and public administration. 

Ø Course Outcomes –  

1. Describe the key features of the administrative system of Ancient India. 

2. Explain the role of the king, ministers, and central administration in ancient governance. 

3. Identify the structure of provincial, district, and village administration. 

4. Analyze administrative practices during the Mauryan and Gupta periods. 

5. Compare ancient Indian administrative systems with modern administrative practices. 

 

 



UNIT -1  

Origin, objectives and functions of the State 

Monarchy – position of the King, functions, powers and checks on the King. 

 

UNIT -2 

Vedic Age – Sabha and Samiti. 

Republican States (Gana States) and Mahajana padas of Ancient India. 

 

UNIT -3 

Mauryan Administration – Central, Provincial and Municipal administration. 

Administrative system of South Indian Kingdoms – Cholas, Chalukyas and Pallavas. 

 

UNIT -4 

Gupta Administration – Central and Provincial administration. 

Rajput Period – various organs of the State. 

 

v Suggested Readings : 

 

Ancient Indian Administration – A.S. Altekar. 

Administrative Thinkers ( शास$नक (वचारक) – R.P. Joshi & Anju Pareek (Hindi/English) 

 ાચીન ભારતની રા)ય+યવ-થા – ડૉ. રામશરણ શમા5 (7જુરાતી અ;વુાદ) 

 ાચીન ભારતનો ઇિતહાસ – ડૉ. રામશરણ શમા5 

 ાચીન ભારત;ુ ંશાસન અને  શાસન – ડૉ. એ. એસ. અFતેકર (7જુરાતી આIિૃK) 

 

 

 

 

                                                                

 

 

 

 

 



HNGU PATAN 

 

NEP 2020 

 

M.ASEM :1 : HISTORY – MAJOR  DIS.. 

HISTORY  OF  INDIAN  RELIGIOUS PHILOSOPHY 

COURSE CODE : AR2M26DSCC- HIS102 

 

THEORY : EXTERNAL : 50 

 TOTAL CREDIT : 04/ WEEK                                                                  INTERNAL : 50 

Ø Program Outcomes 

1. Understand the historical evolution of religions and their philosophies in India. 

2.Analyze religious texts and philosophies critically to appreciate their social, ethical, and     

cultural significance. 

3.Express complex philosophical and religious concepts clearly in written and oral forms. 

4.Appreciate the role of religion in shaping social norms, cultural integration, and interfaith 

harmony. 

 

Ø Course Outcomes 

1. Explain the meaning, nature, utility, and importance of religion in individual and societal 

life. 

2.Compare and contrast the core teachings of Hinduism, Jainism, and Buddhism. 

3.Assess the impact of Bhakti and Sufi movements on society, literature, and culture. 

4.Describe the basic teachings of Islam, Sikhism, Zoroastrianism, and Christianity in India. 

 

UNIT -1 

Religion – Concept, Meaning, and Nature 

Religion – Utility and Importance 

 

 

 

 



UNIT - 2 

Hindu Religious Philosophy 

Jain Religious Philosophy 

Buddhist Religious Philosophy 

 

UNIT- 3 

Medieval Bhakti Movements 

Medieval Sufi Movements 

Impact of These Movements on Society 

 

UNIT- 4 

Islam  Religious Philosophy 

Sikhism and Zoroastrianism (Parsi Religion) 

Christianity  Religious Philosophy 

 

v Suggested Readings  

LહMNુ ધમ5 : ડો. રાધાQૃRણન  

આય5 સ-ંQૃિત : ક.મા.Sનુશી 

Tન ધમ5નો  ાણ : પLંડત Vખુલાલ  

Tન ધમ5 નો સરળ પLરચય : પLંડત ભા; ુિવજયZ  

[ી જર\-ુતનો ધમ5 : મ. છો .પાર̂ખ  

ઇV ુ_`-ત :Lકશોરલાલ મશaવાળા 

ગીતા અને Qુરાન : પLંડત Vદુરલાલ 

History Of  Dharmshastra: V.P Kane 

 Life of  Mohmmad : M. A Fazal  

 

 

 



HNGU PATAN 

 

NEP 2020 

   

M.ASEM : 1 : HISTORY – MAJOR  DIS 

 

HISTORY OF  SOVIET RUSSIA-  1 

 

COURSE CODE :  AR2M26DSCC- HIS103 

 

                                                                                                   THEORY : EXTERNAL : 50   

                                                                                                                       INTERNAL : 50 

 TOTAL CREDIT : 04/ WEEK          

 

Ø Program Outcomes  

1.Demonstrate comprehensive knowledge of major historical events, movements, and 

ideologies. 

 2.Evaluate political, social, and economic systems using historical evidence. 

3.Apply basic historical research methods, including interpretation of primary and secondary 

sources. 

4.Understand the impact of historical movements on society, governance, and human values. 

 

Ø Course Outcomes  

1.Explain the political, social, and economic conditions of Russia before the 1917 

Revolution, including the role of the Tsarist rulers. 

2.Critically examine the events and significance of the Russian Revolution of 1917. 

3.Discuss Lenin’s career, ideology, and the objectives and outcomes of the New Economic 

Policy  

4.Explain the organization and functioning of the Communist Party in Russia. 

 

 

 

 

 



  UNIT- 1 

Russia before the Revolution 

The  rulers of  Russia 

The Russo–Japanese War (1905) 

UNIT- 2 

The  Russian Revolution – 1905 

The functioning of the Dumas (Dhara sabhao ) in Russia 

The Russian Revolution of 1917 

 

UNIT- 3 

The Kerensky Government 

The Treaty of Brest-Litovsk 

Lenin – career and the New Economic Policy (NEP) 

 

UNIT- 4 

Organization of the Communist Party 

The Stalin–Trotsky conflict 

 

v Readings books  

 

Soviet Samaj Ka Itihas – U. Polyakov. 

History of Communist Party of Soviet Union  – PustakSamuh / Ramvilas Sharma  

Imperialist & Communist Russia– Karuna Kaushik (Hindi)  

સોિવએત  રિશયાનો ઇિતહાસ : જયQુમાર cકુલ  

 

 

 

 

 

 

 

 

 

 



 HNGU PATAN 

 

NEP 2020 

 

M.ASEM : 1 : HISTORY – MAJOR  DIS.. 

 

CUTURAL  HISTORY OF ANCIENT INDIA 

 

COURSE CODE :  AR2M26DSCC- HIS104 

 

 

                                                                                            THEORY ENTERNAL: 50  

 
 TOTAL CREDIT : 04/ WEEK                                                                   INTERNAL : 50 

 

Ø Program Outcomes 

 

1. Understand and analyze historical events, processes, and developments in ancient, 

medieval, and modern India.. 

2..Develop research and analytical skills using primary and secondary historical sources. 

3.Appreciate India’s cultural heritage and its impact on society, religion, art, and architecture. 

 

Ø Course Outcomes  

 

1. Explain the social, religious, and economic life of the Indus Valley Civilization and the 

Vedic Age. 

2. Understand the development of Vedic literature, Upanishadic thought, and early 

philosophical ideas. 

3. Analyze the contributions of Gautama Buddha and Mahavira in shaping social and 

religious reform in India. 

4.Examine the role of Ashoka, Kanishka, and Harshavardhana in the spread and patronage of 

Buddhism. 

5.Describe the political, cultural, and architectural contributions of the Pallavas, Cholas, and 

Rashtrakutas. 

 

 



UNIT -1 

Indus Valley Civilization: Town planning, social and religious conditions. 

Vedic Age: Social, religious, and economic life. 

Vedic Age: Literature 

 

UN IT-2 

Social Reformers: Gautama Buddha and Mahavira. 

Spread of Buddhism in India – Ashoka, Kanishka, Harshavardhana. 

Culture of South India: Pallavas, Cholas, Rashtrakutas. 

 

UNIT-3 

Cultural Achievements of the Gupta Period. 

Cultural Achievements of Harshavardhana. 

 

UNIT-4 

Spread of Indian Culture in South east Asia. 

Art and Architecture of the Rajputa Period. 

 

v References: 

A Cultural History of India — A.L. Basham  

Indian Culture: Tradition & Continuity — G.C. Pandey 

Indian Culture — Suniti Kumar Chatterji & B.L. Atreya 

Position of Women in Hindu India — A.S. Altekar 

Some Aspects of Ancient Indian Culture — D.R. Bhandarkar 

 

 

 

 

 

 

 

 

                                                                



                                                             HNGU PATAN 

NEP 2020 

M.A SEM : 1: HISTORY – MDC  DIS. 

HISTORY OF CONTEMPORARY INDIA – 1 

COURSE CODE :   -  AR2M26MDC - HIS105 

                                                                                                   THEORY : EXTERNAL : 25 

TOTAL CREDIT : 02/ WEEK                                                                     INTERNAL : 25 

Ø Program Outcomes 

1.Understand key events and developments in contemporary Indian history. 

2.Analyze major political, social, and military events critically. 

3. Develop knowledge about the unity and integration of India after independence. 

4 .Understand India’s foreign policy and its role in world affairs. 

Ø Course Out Comes 

1.Evaluate India’s Non-Alignment Policy and its importance in global politics. Explain the 

causes, 

2. development, and impact of the Maha Gujarat Movement. Analyze. 

3. the causes and consequences of the Indo-China War (1962) and Indo-Pak War (1965) 

4..Describe the events and outcomes of the Indo-Pak War of 1971. 



UNIT  - 1. 

The Process Of national Integration  

Integration Of Indian Princely State in the Union of India 

India’s Non- alignment Policy  

UNIT  - 2. 

Maha Gujarat Movement   

 Indo – China  War : 1962  

 UNIT  - 3 

 Indo- Pak War of 1965. 

Indo- Pak War of 1971. 

 

v References: 

Menon V.P  : the Story Of  The integration of the Indian state. 

Agraval  A.N : Indian Economy . 

Mallik B.N : The Chines  Betrayal.  

 

 

 

 

 

 

 

 

 



 

HNGU PATAN 

NEP 2020 

M.A SEM : 1 : HISTORY – MDC  DIS. 

HISTORY  OF WOMEN IN INDIA , PART  – 1

COURSE CODE :AR2M26MDC- HIS106 

                                                                                             THEORY : EXTERNAL : 25  

TOTAL CREDIT : 02/ WEEK                                                                     INTERNAL : 25 

Ø Program Outcomes 

1.Understand the role and status of women in different periods of Indian history.  

2.Analyze social, cultural, and political factors affecting women’s position in society.  

3.Gain awareness about gender inequality and women’s rights in historical context.  

4.Promote gender equality and respect for women in modern society. 

Ø Course Outcomes 

1.Compare the role and rights of women in ancient and medieval times. 

2. Identify and explain important laws related to women.  

3.Evaluate the impact of social reforms and legal measures on women’s status.  

 

UNIT – 1 

Status of women in Vedic Society 

Women in  The Later Vedic Period 

Women in  The Buddhist Period 

 



 

 

UNIT – 2 

Status of women in medieval Indian society.  

Women in India before British  rule. 

UNIT – 3 

Efforts made by Mahatma Gandhi for the upliftment of women.  

Various laws related to women.  

 

v Reference book : 

Desai , Neera and Others (Editor ) : women and Society in India  

Jain Pratibha and Mohan Rajan : Women Images ,New Delhi. 

Desai Neera A: Gujarat ma Ognismi Sadima Samajik  Privartan ,Ahmedabad 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



HNGU PATAN 

NEP 2020 

M.A SEM : 1: HISTORY – MDC  DIS. 

`  THE FOUNDERS OF INDIA – 1 

COURSE CODE :   - AR2M26VAC HIS 107 

                                                                                              THEORY : EXTERNAL : 25 

TOTAL CREDIT : 02/ WEEK                                                                INTERNAL : 25 

Ø Program Outcomes  

1. Analyze the political, social, and economic contributions of India’s founding leaders.  

2.Understand the importance of leadership, nationalism, and unity in nation-building.  

3.Evaluate the impact of freedom movements on modern Indian society.  

4.Promote values like patriotism, unity, democracy, and social responsibility 

Ø Course Outcomes  

1.Understand the early life and formative influences of Mahatma Gandhi. . 

2..Evaluate Gandhi’s role in social reforms like removal of untouchability and promotion of 

khadi  

3.Understand Nehru’s vision in building modern India.  

4.Evaluate economic planning through Five-Year Plans introduced by Nehru.  

UNIT – 1 : 

Rajaram Mohan ray  

Early life of  Raja Ram Mohan rai 

Rajaram Mohan rai and social reformers 

 

 

 



 

 

UNIT – 2 : 

Mahatma Gandhiji 

Early life of mahatma Gandhiji 

Gandhiji and his movements 

Gandhiji  and social reformers 

UNIT – 3: 

Jawaharlal  Nehru 

Early life of Jawaharlal  Nehru 

Jawaharlal  Nehru And his making of new India.  

Economic Plans Executed  by Jawaharlal  Nehru 

 

v Reference  book 

Gandhi M.K .: My Experiment With truth. 

Hind Swaraj, 1909 

સdયના  યોગો – ગાધંીZની આdમકથા 

LહMદ -વરાજ – -વરાજ અને િવચારો 

Nehru Jawaharlal : years of struggles. 

 

The Discovery of India – भारत का इ$तहास और सं3कृ$त 

An Autobiography – Nehru’s life journey  

 

 

 

 



ARTS FACULTY 

 

M.A. DEGREE PROGRAMME (N.E.Ρ. 2023) 

 

HISTORY 

 

NEW SYLLABUS AND EXAM SCHEME 

OF 

SEMESTER:  1  &  2 

 

TYPE OF COURSE :  MAJOR, MD,SEC,VAC,VOC 

 

 

W.E.F. - JUNE: 2026 – 27 

 

 

HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, 

PATAN 
 

 



 

HISTORY 

 

ONE  YEAR  P.G ( AFTER 4 YEAR U.G ) 

 

 COURSE WORK  WITH RESEARCH  PROGRAMM 

 

SEMESTER  : 01 

NO TYPE CODE CREDIT PAPER NAME 

1 DSCC -  1 AR1M27DSCC 

HIS101 

4 ANCIENT INDIAN 

ADMINISTRATIVESYSTEM – 

PART-  1 

2 DSCC -  2 AR1M27DSCC 

HIS102 

4 HISTORY  OF  INDIAN  RELIGIOUS 

PHILOSOPHY 

3 DSCC -  3 AR1M27DSCC 

HIS103 

4 HISTORY OF  SOVIET RUSSIA-  

PART-  1 

4 DSCC  - 4 AR1M27DSCC 

HIS104 

4 CUTURAL  HISTORY OF ANCIENT 

INDIA 

5 MDC -1 AR1M27MDC 

HIS105 

2 HISTORY OF CONTEMPORARY 

INDIA PART- 1 

6 MDC -2 AR1M27MDC 

HIS106 

2 HISTORY OF WOMEN IN INDIA, 

 PART -1 

7 VAC AR1M27VAC 

HIS107  

2 THE FOUNDERS OF INDIA –  

PART-1 

   TOTAL : 

22 

 

 

 

 

 



HNGU PATAN 

 

NEP 2020 

 

M.A SEM : 1 : HISTORY – MAJOR  DIS.. 

 

ANCIENT INDIAN ADMINISTRATIVE SYSTEM – 1 

COURSE CODE :AR1M27DSCC- HIS101 

 

THEORY : EXTERNAL : 50 

INTERNEL:50 

TOTAL CREDIT : 04/ WEEK                                                      

 

Ø Program Outcomes –  

1. Students will understand the structure and functioning of the administrative systems of 

Ancient India 

2. Students will analyze the roles of kings, ministers, councils, and local administrative  unit             

in ancient governance. 

3. Students will gain knowledge of administrative practices during major periods such as the 

Mauryan and Gupta empires. 

4. Students will develop critical thinking about political organization, law, justice, and revenue 

systems in Ancient India. 

5. Students will appreciate the contribution of Ancient Indian administration to the development 

of governance and public administration. 

Ø Course Outcomes –  

1. Describe the key features of the administrative system of Ancient India. 

2. Explain the role of the king, ministers, and central administration in ancient governance. 

3. Identify the structure of provincial, district, and village administration. 

4. Analyze administrative practices during the Mauryan and Gupta periods. 

5. Compare ancient Indian administrative systems with modern administrative practices. 

 

 



UNIT -1  

Origin, objectives and functions of the State 

Monarchy – position of the King, functions, powers and checks on the King. 

 

UNIT -2 

Vedic Age – Sabha and Samiti. 

Republican States (Gana States) and Mahajana padas of Ancient India. 

 

UNIT -3 

Mauryan Administration – Central, Provincial and Municipal administration. 

Administrative system of South Indian Kingdoms – Cholas, Chalukyas and Pallavas. 

 

UNIT -4 

Gupta Administration – Central and Provincial administration. 

Rajput Period – various organs of the State. 

 

v Suggested Readings : 

 

Ancient Indian Administration – A.S. Altekar. 

Administrative Thinkers ( शास$नक (वचारक) – R.P. Joshi & Anju Pareek (Hindi/English) 

 ાચીન ભારતની રા)ય+યવ-થા – ડૉ. રામશરણ શમા5 (7જુરાતી અ;વુાદ) 

 ાચીન ભારતનો ઇિતહાસ – ડૉ. રામશરણ શમા5 

 ાચીન ભારત;ુ ંશાસન અને  શાસન – ડૉ. એ. એસ. અFતેકર (7જુરાતી આIિૃK) 

 

 

 

 

                                                                

 

 

 

 

 



HNGU PATAN 

 

NEP 2020 

 

M.ASEM :1 : HISTORY – MAJOR  DIS.. 

HISTORY  OF  INDIAN  RELIGIOUS PHILOSOPHY 

COURSE CODE : AR1M27DSCC- HIS102 

 

THEORY : EXTERNAL : 50 

 TOTAL CREDIT : 04/ WEEK                                                                  INTERNAL : 50 

Ø Program Outcomes 

1. Understand the historical evolution of religions and their philosophies in India. 

2.Analyze religious texts and philosophies critically to appreciate their social, ethical, and     

cultural significance. 

3.Express complex philosophical and religious concepts clearly in written and oral forms. 

4.Appreciate the role of religion in shaping social norms, cultural integration, and interfaith 

harmony. 

 

Ø Course Outcomes 

1. Explain the meaning, nature, utility, and importance of religion in individual and societal 

life. 

2.Compare and contrast the core teachings of Hinduism, Jainism, and Buddhism. 

3.Assess the impact of Bhakti and Sufi movements on society, literature, and culture. 

4.Describe the basic teachings of Islam, Sikhism, Zoroastrianism, and Christianity in India. 

 

UNIT -1 

Religion – Concept, Meaning, and Nature 

Religion – Utility and Importance 

 

 

 

 



UNIT - 2 

Hindu Religious Philosophy 

Jain Religious Philosophy 

Buddhist Religious Philosophy 

 

UNIT- 3 

Medieval Bhakti Movements 

Medieval Sufi Movements 

Impact of These Movements on Society 

 

UNIT- 4 

Islam  Religious Philosophy 

Sikhism and Zoroastrianism (Parsi Religion) 

Christianity  Religious Philosophy 

 

v Suggested Readings  

LહMNુ ધમ5 : ડો. રાધાQૃRણન  

આય5 સ-ંQૃિત : ક.મા.Sનુશી 

Tન ધમ5નો  ાણ : પLંડત Vખુલાલ  

Tન ધમ5 નો સરળ પLરચય : પLંડત ભા; ુિવજયZ  

[ી જર\-ુતનો ધમ5 : મ. છો .પાર̂ખ  

ઇV ુ_`-ત :Lકશોરલાલ મશaવાળા 

ગીતા અને Qુરાન : પLંડત Vદુરલાલ 

History Of  Dharmshastra: V.P Kane 

 Life of  Mohmmad : M. A Fazal  

 

 

 



HNGU PATAN 

 

NEP 2020 

   

M.ASEM : 1 : HISTORY – MAJOR  DIS 

 

HISTORY OF  SOVIET RUSSIA-  1 

 

COURSE CODE :  AR1M27DSCC- HIS103 

 

                                                                                                   THEORY : EXTERNAL : 50   

                                                                                                                       INTERNAL : 50 

 TOTAL CREDIT : 04/ WEEK          

 

Ø Program Outcomes  

1.Demonstrate comprehensive knowledge of major historical events, movements, and 

ideologies. 

 2.Evaluate political, social, and economic systems using historical evidence. 

3.Apply basic historical research methods, including interpretation of primary and secondary 

sources. 

4.Understand the impact of historical movements on society, governance, and human values. 

 

Ø Course Outcomes  

1.Explain the political, social, and economic conditions of Russia before the 1917 

Revolution, including the role of the Tsarist rulers. 

2.Critically examine the events and significance of the Russian Revolution of 1917. 

3.Discuss Lenin’s career, ideology, and the objectives and outcomes of the New Economic 

Policy  

4.Explain the organization and functioning of the Communist Party in Russia. 

 

 

 

 

 



  UNIT- 1 

Russia before the Revolution 

The  rulers of  Russia 

The Russo–Japanese War (1905) 

UNIT- 2 

The  Russian Revolution – 1905 

The functioning of the Dumas (Dhara sabhao ) in Russia 

The Russian Revolution of 1917 

 

UNIT- 3 

The Kerensky Government 

The Treaty of Brest-Litovsk 

Lenin – career and the New Economic Policy (NEP) 

 

UNIT- 4 

Organization of the Communist Party 

The Stalin–Trotsky conflict 

 

v Readings books  

 

Soviet Samaj Ka Itihas – U. Polyakov. 

History of Communist Party of Soviet Union  – PustakSamuh / Ramvilas Sharma  

Imperialist & Communist Russia– Karuna Kaushik (Hindi)  

સોિવએત  રિશયાનો ઇિતહાસ : જયQુમાર cકુલ  

 

 

 

 

 

 

 

 

 

 



 HNGU PATAN 

 

NEP 2020 

 

M.ASEM : 1 : HISTORY – MAJOR  DIS.. 

 

CUTURAL  HISTORY OF ANCIENT INDIA 

 

COURSE CODE :  AR1M27DSCC- HIS104 

 

 

                                                                                                   THEORY ENTERNAL: 50  

 
 TOTAL CREDIT : 04/ WEEK                                                                   INTERNAL : 50 

 

Ø Program Outcomes 

 

1. Understand and analyze historical events, processes, and developments in ancient, 

medieval, and modern India.. 

2..Develop research and analytical skills using primary and secondary historical sources. 

3.Appreciate India’s cultural heritage and its impact on society, religion, art, and architecture. 

 

Ø Course Outcomes  

 

1. Explain the social, religious, and economic life of the Indus Valley Civilization and the 

Vedic Age. 

2. Understand the development of Vedic literature, Upanishadic thought, and early 

philosophical ideas. 

3. Analyze the contributions of Gautama Buddha and Mahavira in shaping social and 

religious reform in India. 

4.Examine the role of Ashoka, Kanishka, and Harshavardhana in the spread and patronage of 

Buddhism. 

5.Describe the political, cultural, and architectural contributions of the Pallavas, Cholas, and 

Rashtrakutas. 

 

 



UNIT -1 

Indus Valley Civilization: Town planning, social and religious conditions. 

Vedic Age: Social, religious, and economic life. 

Vedic Age: Literature 

 

UN IT-2 

Social Reformers: Gautama Buddha and Mahavira. 

Spread of Buddhism in India – Ashoka, Kanishka, Harshavardhana. 

Culture of South India: Pallavas, Cholas, Rashtrakutas. 

 

UNIT-3 

Cultural Achievements of the Gupta Period. 

Cultural Achievements of Harshavardhana. 

 

UNIT-4 

Spread of Indian Culture in South east Asia. 

Art and Architecture of the Rajputa Period. 

 

v References: 

A Cultural History of India — A.L. Basham  

Indian Culture: Tradition & Continuity — G.C. Pandey 

Indian Culture — Suniti Kumar Chatterji & B.L. Atreya 

Position of Women in Hindu India — A.S. Altekar 

Some Aspects of Ancient Indian Culture — D.R. Bhandarkar 

 

 

 

 

 

 

 

 

                                                                



                                                             HNGU PATAN 

NEP 2020 

M.A SEM : 1: HISTORY – MDC  DIS. 

HISTORY OF CONTEMPORARY INDIA – 1 

COURSE CODE :   AR1M27MDC - HIS105 

                                                                                                   THEORY : EXTERNAL : 25 

TOTAL CREDIT : 02/ WEEK                                                                     INTERNAL : 25 

Ø Program Outcomes 

1.Understand key events and developments in contemporary Indian history. 

2.Analyze major political, social, and military events critically. 

3. Develop knowledge about the unity and integration of India after independence. 

4 .Understand India’s foreign policy and its role in world affairs. 

Ø Course Out Comes 

1.Evaluate India’s Non-Alignment Policy and its importance in global politics. Explain the 

causes, 

2. development, and impact of the Maha Gujarat Movement. Analyze. 

3. the causes and consequences of the Indo-China War (1962) and Indo-Pak War (1965) 

4..Describe the events and outcomes of the Indo-Pak War of 1971. 



UNIT  - 1. 

The Process Of national Integration  

Integration Of Indian Princely State in the Union of India 

India’s Non- alignment Policy  

UNIT  - 2. 

Maha Gujarat Movement   

 Indo – China  War : 1962  

 UNIT  - 3 

 Indo- Pak War of 1965. 

Indo- Pak War of 1971. 

 

v References: 

Menon V.P  : the Story Of  The integration of the Indian state. 

Agraval  A.N : Indian Economy . 

Mallik B.N : The Chines  Betrayal.  

 

 

 

 

 

 

 

 

 



 

HNGU PATAN 

NEP 2020 

M.A SEM : 1 : HISTORY – MDC  DIS. 

HISTORY  OF WOMEN IN INDIA , PART  – 1

COURSE CODE : AR1M27MDC- HIS106 

                                                                                             THEORY : EXTERNAL : 25  

TOTAL CREDIT : 02/ WEEK                                                                 INTERNAL : 25 

Ø Program Outcomes 

1.Understand the role and status of women in different periods of Indian history.  

2.Analyze social, cultural, and political factors affecting women’s position in society.  

3.Gain awareness about gender inequality and women’s rights in historical context.  

4.Promote gender equality and respect for women in modern society. 

Ø Course Outcomes 

1.Compare the role and rights of women in ancient and medieval times. 

2. Identify and explain important laws related to women.  

3.Evaluate the impact of social reforms and legal measures on women’s status.  

 

UNIT – 1 

Status of women in Vedic Society 

Women in  The Later Vedic Period 

Women in  The Buddhist Period 

 



 

 

UNIT – 2 

Status of women in medieval Indian society.  

Women in India before British  rule. 

UNIT – 3 

Efforts made by Mahatma Gandhi for the upliftment of women.  

Various laws related to women.  

 

v Reference book : 

Desai , Neera and Others (Editor ) : women and Society in India  

Jain Pratibha and Mohan Rajan : Women Images ,New Delhi. 

Desai Neera A: Gujarat ma Ognismi Sadima Samajik  Privartan ,Ahmedabad 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



HNGU PATAN 

NEP 2020 

M.A SEM : 1: HISTORY – MDC  DIS. 

  THE FOUNDERS OF INDIA – 1 

COURSE CODE :   - AR1M27VAC HIS 107 

                                                                                              THEORY : EXTERNAL : 25 

TOTAL CREDIT : 02/ WEEK                                                                INTERNAL : 25 

Ø Program Outcomes  

1. Analyze the political, social, and economic contributions of India’s founding leaders.  

2.Understand the importance of leadership, nationalism, and unity in nation-building.  

3.Evaluate the impact of freedom movements on modern Indian society.  

4.Promote values like patriotism, unity, democracy, and social responsibility 

Ø Course Outcomes  

1.Understand the early life and formative influences of Mahatma Gandhi. . 

2..Evaluate Gandhi’s role in social reforms like removal of untouchability and promotion of 

khadi  

3.Understand Nehru’s vision in building modern India.  

4.Evaluate economic planning through Five-Year Plans introduced by Nehru.  

UNIT – 1 : 

Rajaram Mohan ray  

Early life of  Raja Ram Mohan rai 

Rajaram Mohan rai and social reformers 

 

 

 



 

 

UNIT – 2 : 

Mahatma Gandhiji 

Early life of mahatma Gandhiji 

Gandhiji and his movements 

Gandhiji  and social reformers 

UNIT – 3: 

Jawaharlal  Nehru 

Early life of Jawaharlal  Nehru 

Jawaharlal  Nehru And his making of new India.  

Economic Plans Executed  by Jawaharlal  Nehru 

 

v Reference  book 

Gandhi M.K .: My Experiment With truth. 

Hind Swaraj, 1909 

સdયના  યોગો – ગાધંીZની આdમકથા 

LહMદ -વરાજ – -વરાજ અને િવચારો 

Nehru Jawaharlal : years of struggles. 

 

The Discovery of India – भारत का इ$तहास और सं3कृ$त 

An Autobiography – Nehru’s life journey  
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M.A. DEGREE PROGRAMME (N.E.Ρ. 2023) 

 

HISTORY 

 

NEW SYLLABUS AND EXAM SCHEME 

OF 

SEMESTER:  1  &  2 

 

TYPE OF COURSE :  MAJOR, MD,SEC,VAC 

 

 

W.E.F. - JUNE: 2026 – 27 

 

 

HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, 

PATAN 

 

 

 

 

 

 

 

 

 

 

 



 

 

HISTORY 

 

ONE  YEAR  P.G ( AFTER 4 YEAR U.G ) 

 

  ONLY RESEARCH  PROGRAMM 

 

 

નોધ : પે્રકટીકલ પેપરનો કોડ AR1M27DSCCHIS101પ્રમાણે રાખવો. 
 

AR : FACULTY  

M: MASTER  

26 : YEAR 

HIS: SUBJECT NAME  

101 : PAPER CODE  

1: PG YEAR,2: PG YEAR  

DSCC : DISCIPLINE SPECIFIC CORE COURSES 

VOC: VOCATIONAL COUSE  

VAC: VALUE ADD COURSE  

SEC: SKILL ENHANCEMENT COURSE 

MDC: MULTI DIS.COURSE   ,  

DSEC : DIS.SPECIFICE ELECTIVE COURSE  

 

 
 

SEM COURS

E 

Type 

COUREC

ODE 

COURSE 

TITLE 

THEORY/ 

PRACTICAL 

HOURS/ 

WEEK 

CREDIT INTERNAL 

MARKS 

EXTERNAL  

MARKS 

1 DSCC - 

1 

AR1MRP 

HIS  101 

RESEARCH 

PROJECT 

PRACTICAL 22 22 275 275 

2 DSCC - 

1 

AR1MRP  

HIS 201 

SEMINAR PRACTICAL 22 22 275 275 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

Year 2027-28 

One Year P.G.  

Only Course Work Programme 
 

SUBJECT: SOCIOLOGY 

Course Type : DSCC1 -Major  
COURSE CODE : AR1M27DSCCSOC101 

Classical Sociological Thinkers 

 
Total Credits- 04       (04 Period/Week)                       

 

Theory   External-50 

Marks 

Internal- 50 

Marks 

Program Outcome 

Course Outcomes 

- To introduce students to the foundational contributions of classical sociological thinkers.  

- To develop a deep understanding of core sociological theories, methods, and perspectives 

from Comte, Durkheim, Marx, and Weber.  

- To cultivate analytical, comparative, and reflective skills through critical readings and 

application-based tasks.  
 

Unit : 1  Auguste Comte  

Positivism, Enlightenment and Conservative Reaction, Contribution to the subject matter of Sociology: Social 

Statics and Social Dynamics.  

 

Unit : 2  Emile Durkheim  

Division of Labour in Capitalist Society, Mechanical and Organic Solidarities, Theory of Suicide, Sacred and 

Profane, Social Fact,  

Contribution to Methodology.  

 

Unit : 3  Karl Marx  

Dialectical Materialism, Historical Materialism, Class and Class Conflict, Capitalist Development, Alienation 

and Social Implications. Surplus Value.   

 

Unit : 4 Max Weber  

Theory of Social Action, Protestant Ethics and Capitalism, Power, Status, and Authority, Bureaucracy, Ideal 

Types, Value Neutrality.  

 

v Reference Books : 

v Adams Bert N. and Sydie, R.A. (2001), Sociological Theory, New Delhi: Vaster Publication.  

v Aron Raymond (1967), Main Currents in Sociological Thought, Vol. 1 and 2, Penguin, Chapters on 

Marx, Durkheim, and Weber.  

v Bendix, Rinehart (1960), Max Weber, an Intellectual Portrait (For Weber) Double Day.  



2 

 

v Coser, L.A. (1977), Master of Sociological Thought, New York: Harcourt Brace, pp. 43-87, 129-174, 

217- 260.  

v Dehrendorf, Ralph (1959), Class and Class Conflict in an Industrial Society, Stanford University 

Press. Giddens, Anthony (1977),  

v Capitalism and Modern Social Theory- An analysis of Writing of Marx, Durkheim and Weber, 

Cambridge University Press, Whole Book.  

v Hughes, Jhon, A. Martin, Perer, J. and Sharrok, W.W. (1995) Understanding Classical Sociology- 

Marx,  Durkheim and Weber, London: Sage Publication.  

v Nisbet, Robert (1996), The Sociology Tradition, London: Heinemann Education Books Ltd. Parsons 

Talcott (1949), The Structure of Social Action, New York, McGraw Hill.  

v Popper Karl (1945), Open Society and its Enemies, London, Rutledge.  

v Ritzer, George, (1992), (3rd edition), Sociological Theory, New York, McGraw Hill.  

v Turner, Jonathan H. (1995) (4th edition), The Structure of Sociological Theory Jaipur: Rawat 

Publication. Zeitin Irving M. (1981), Ideology and the Development of Sociological Theory, Prentice 

Hall.  

v Zeitin, lrving M. (1998), (Indian edition). Rethinking Sociology: A Critique of Contemporary Theory, 

New Delhi: Rawat Publication. 

v Wilhelm, Outhwaite and Mulkay M. : Social Theory & Social Criticism,    

  Blackwell,  New York, 1987.  

v Bottomore, Tom (ed.) Karl Marx : Selected Writign in Sociology &Social  

  Philosophy,  New York, 1956.  

v Stammer, Otto (ed.) Max Weber & Sociology Today, Oxford 1971.  

v Mevack, George : The Origins of Materialism, New York ,1971.  

v Rhoads, John, K. Critical Issues in Social Theory, Pennsylvania, 1991.  

v Hook, Sydney : From Hengel to Marx (Studies in the Intellectual Development of  

K. Marx), New York, 1956. 

 

 

Video Link : 

mailto:https://www.youtube.com/watch?v=CRVJJZMUJQk&t=2s 

mailto:https://www.youtube.com/watch?v=mq0he7gYH_g&list=PLDMCq0UgYLKZARfCDXGsh9

eRpfha6_gnV 

mailto:https://www.youtube.com/watch?v=CRVJJZMUJQk&t=2s 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

SUBJECT: SOCIOLOGY 

Course Type : DSCC2 -Major 

COURSE CODE :  

Social Anthropology

Total Credits- 04       (04 Period/Week)                       

 

Theory   External-50 

Marks 

Internal- 50 

Marks 

Program Outcome 

Course Outcomes 

 - To introduce students to the foundational concepts, theories, and scope of Social Anthropology.  

- To enable comparative understanding of cultural and tribal social systems.  

- To examine classical anthropological theories and their relevance in fieldwork and tribal studies.  

- To cultivate skills of ethnographic observation and application in contemporary tribal development 

contexts.  

 
 

Unit : 1   Introduction to Social Anthropology  

 

Definition, Nature and Scope of Social Anthropology; its relationship with Sociology, History, Economics, 

and Psychology.  

 

Unit : 2  Theoretical Orientation  

  

Functionalism (Radcliffe-Brown & B. Malinowski), Structuralism (Claude Levi-Strauss), Field Work 

Approach in Social  

Anthropology  

 

Unit : 3   Core Concepts and Institutions  

Culture, Clan, Caste and Race, Family, Kinship, Marriage, and Religious Institutions.  

 

 

Unit : 4  Tribal Society in India  

Definition of Tribe, Problems of Tribal People, Tribal Movements in India, Social and Cultural Change in 

Tribal India, Measures of Tribal Development, Tribes of Gujarat.  

 

 

 



4 

 

 

v Reference Books : 

 
v Beattie, John (1964), Other Cultures: Aims, Methods and Achievements in Anthropology, London: 

R.K.P.  

v Beteille (1974), Six Essays in Comparative Sociology, New Delhi: OUP.  

v Fox, Robn (1973), Encounter with Anthropology, England: Penguin Books Ltd.  

v Godelier, Maurice (1973), Perspectives in Marxist Anthropology, London: Cambridge University 

Press. Harris, Marvin (1972), The Rise of Anthropology, London: Routledge and Kegan Paul.  

v Keesing, Roger, M. (1976), Cultural Anthropology: A Contemporary Perspective, America: Holt  

Remmhart and Winston. 

v Kuper, Adam (1977), Social Anthropology of Redcliff Brown, London: Routledge and Kegan Paul.  

v Madan, T.N. and D.N. Majumdar (1980), An Introduction to Social Anthropology, Delhi: Asia 

Publishing House.  

v Mandelbaum, D.G. (1974), Society in India, Bombay Popular Prakashan.  

v Manners and Kaplan (1968), Theories in Anthropology, Chicago Aldine Publishing Co. Pritchard, 

Evans (1972), Social Anthropology, London: Routledge and Kegan Paul.  

v Ghurye G. S. : The Scheduled Tribers

v Krishna Iyer and Bala Ratnam : Anthropology in India

v Majumdar and Modan : An Introduction to Social Anthropology

v L. P. Vidyarthi and Binay Rai : The Tribal Culture of India

v Yogendra Singh : Culture Change in India

v Belshaw C., 1975 : Traditional Exchange and Modern Market, Prentice Hall, New Jersy.

v Bose N. K., 1956 : Peasant Life in India : A Study in Indian Unity and Diversity

v Evans Pritchard, E.E. 1951 : Social Anthropology, New York, Free Prejs. 

v Firth, R. Ed., - 1975 : Themes in Economic Authoropology 

 
 

Video Link : 

· mailto:https://www.youtube.com/watch?v=SMlhl4Fdyhs 

· mailto:https://www.youtube.com/watch?v=knWNwaBFcO4 

· mailto:https://www.youtube.com/watch?v=ESHsf1qSQcQ 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

SUBJECT: SOCIOLOGY 

Course Type : DSCC3 -Major 

COURSE CODE : AR1M27DSCCSOC103 

          Social Research 
 

Total Credits- 04       (04 Period/Week)                       

 

Theory   External-50 

Marks 

Internal- 50 

Marks 

Program Outcome 

Course Outcomes 

 - To introduce students to the fundamental principles and types of social research.  

- To develop the ability to identify and define research problems, formulate hypotheses, and design 

studies.  

- To enhance understanding of scientific methods and practical research skills through experiential 

learning.  

- To familiarize students with research challenges and foster problem-solving capacity.  

 
 

Unit : 1   Introduction to Research  

 

Meaning of research, Objectives, Types, Significance, Scientific Method, Criteria of good research, Problems 

encountered by researchers in India.  

 

Unit : 2  Research Problem  

 

Selection and Necessity of a Research Problem, Techniques and  

Steps in defining the problem.  

 

Unit : 3  Hypothesis  

Meaning, Characteristics, Importance in research, Types and Testing of Hypothesis, Problems in Formulating 

Hypothesis.  

 

 

Unit : 4 Research Design  

 

Meaning, Need, Features of good research design, Types: Exploratory, Descriptive, Diagnostic, and 

Experimental.  
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v Reference Books : 

 
v Ahuja, Ram (2001), Research Methods, Delhi: Rawat Publications.  

v Bailey, Kenneth D. (1982), Method of Social Research, New York: The Free Press, Second Edition. 

Blalock, Hubert M. (1970), Social Statistics. New York: Tata Mc-Graw-Hill.  

v Champion, Dean. J. (1981), Basic Statistics for Social Research New Delhi: Macmillan Publishing 

New York.  

v Dooley, David (1998), Social Research Methods, Prentic-Hall of India, New Delhi.  

v Goode, W.J. and Hatt. P.K. (1952), Methods in Social Research, New York: McGraw International 

Students Edition.  
v Gupta, S.P. (2002), Statistical Methods, New Delhi: Sultan Chand and Sons Publication. Kothari, 

C.R. (1988), Research Methodology, Willey Publishers, New Delhi.  

v Moser, S.C. and G. Kalton (1971), Survey Methods in Social Investigation, London: Heinmann. 

Seltiz, Claire et al (1959), Research Methods in Social Relation, New York: Henry Holt and Co.  

v Srinivas, M.N. and A.M. Shah (1979), Fieldworker and The Field, New Delhi: Oxford University 

Press. Thakur, Devender (2003), Research Methodology in Social Science, New Delhi: Deep and 

Deep Publications Pvt. Ltd.  

v Wilkinson, T.S. and Bhandarkar, P.L. (1984), Methodology & Techniques of Social Research, 

Bombay, Himalaya Publishing House.  

v Young, P.V. (1988), Scientific Social Surveys and Research, New Delhi Prentice Hall.  
 

Video Link : 

· mailto:https://www.youtube.com/watch?v=QMaJ3kZAoyk&t=2s 

· mailto:https://www.youtube.com/watch?v=fCr3pfUT5Q4 

· mailto:https://www.youtube.com/watch?v=qSY53mbJIAI 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

SUBJECT: SOCIOLOGY 

Course Type : DSCC4 -Major 

COURSE CODE : AR1M27DSCCSOC104 

Contemporary Indian Society & Culture 

 
Total Credits- 04       (04 Period/Week)                       

 

Theory   External-50 

Marks 

Internal- 50 

Marks 

Program Outcome 
Sociological & Historical Insight:

Understanding Diversity & Pluralism:

 

Course Outcomes 

 Understanding Social Stratification:

Analyzing Social Change:

Navigating Diversity:

 
 

Unit : 1. Foundations of Indian Society 

Varnashrama Dharma

Unit :2. Social Institutions & Stratification 

Unit :3. Processes of Social Change 

Unit :4. Contemporary Social Issues & Challenges 
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v Reference Books : 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Video Link : 

· mailto:https://www.youtube.com/watch?v=CTbZANHusSw 

· mailto:https://www.youtube.com/watch?v=qzoKDeN3Wvo&list=PLsN4_ZY4DGoFHR2n

z0RzEEEzQ4OxailwK 

· mailto:https://www.youtube.com/watch?v=CALb3Fs8Sg8 

· mailto:https://www.youtube.com/watch?v=CTbZANHusSw 

· mailto:https://www.youtube.com/shorts/sFAjiBokLUY 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

SUBJECT: SOCIOLOGY 

Course Type : MDC1 

COURSE CODE : AR1M27MDCSOC105 

Urban Sociology 

 
Total Credits- 02       (02 Period/Week)                       

 

Theory   External-25 

Marks 

Internal- 25 

Marks 

Program Outcome 
 

Course Outcomes 

. 

 
 

Unit : 1  

 

Unit : 2  

 

Unit : 3   
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v Reference Books : 

v Anderson, N. and Lindeman, E. C. 1928. Urban Sociology, New York: Free Press. Bose, A. 1973. 

Studies in Indian Urbanization 1901-1971, Bombay: Tata McGraw-Hill.  

v Burgess, E. W. 1926. The Urban Community, Chicago: Chicago University Press.  

v Gugler, J. 2004. World Cities beyond the West: Globalization, Development and Inequality, 

Cambridge:  

v Cambridge University Press.  

v Hansen, T. B. 2001. Urban Violence in India: Identity, Politics, Delhi: Permanent Black.  

v Mumford, L. 1938. The Culture of Cities, New York: Free Press.  

v Quinn, J. A. 1955. Urban Sociology, New Delhi: S. Chand & Co.  

v Park, R. E. Burgess, E. W. McKenzie, 1925. The City, Chicago: Chicago University Press. Patel, S. 

and Deb, K. 2006. Urban Studies, New Delhi: Oxford University Press.  

 

Video Link : 

· mailto:https://www.youtube.com/watch?v=bH0IL_8f2Cs 

· mailto:https://www.youtube.com/watch?v=e2pRJpXfcZQ 

· mailto:https://www.youtube.com/watch?v=rbsQgP8-EnM 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

SUBJECT: SOCIOLOGY 

Course Type : MDC2 

COURSE CODE : AR1M27MDCSOC106 

Social Psychology 

 
Total Credits- 02       (02 Period/Week)                       

 

Theory   External-25 

Marks 

Internal- 25 

Marks 

Program Outcome 

Course Outcomes 

 - To introduce the fundamental concepts and scope of social psychology in relation to sociology.  

- To understand individual and group behavior in social and cultural contexts.  

- To examine key psychological processes like attitudes, motivation, prejudice, and leadership.  

- To develop practical skills in observation, attitude measurement, and group behavior analysis.  

 
 

Unit : 1  Introduction to Social Psychology  

Meaning, Nature and Scope; Relationship with Sociology. Individual and Society. Psychological Basis of 

Social and Cultural Growth.  

 

 

Unit : 2  Attitudes, Learning, and Motivation  

Attitudes: Formation and Change, Measurement (Scales). Learning: Concepts and Theories. Motivation: 

Biogenic and Sociogenic Motives.  

 

Unit : 3 Leadership and Group Behavior  

Leadership: Nature, Types, and Theories. Group Mind: Audience, Crowd, and Crowd Behaviour.  

 

 

v Reference Books : 

 
v B.N. Maltzer, W. John & Others (1945), Symbolic Interactionism, Routledge, and Kenan Paul 

Ltd. New Jersey, 1945.  

v Krech D. and Crutchifield R.S. (1975), Theory and Problems of Social Psychology, Mcgraw Hill, 
New York.  

v Kimball Young (1963), A Handbook of Social Psychology (Routledge and Kegan Payl Ltd. 

London, Revised Edition.  

 
v Kari Mannheim (1966), Essays on Sociology and Social Psychology, Routledge and Kegan Paul  
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v Ltd., London, 3rd Edition.  

v Lindzey (ed.) (1964), handbook of Social Psychology, Vol. I & II Wiley Publishing Co. The 
London Third Edition.  

v Robert R. Evans (1975), Readings in Collective Behaviour, Chicago: Rand Monally College 
Publishing Co.  

v T.M. Newcomb (1950), Social Psychology, Drvdon Press, New York.  

v W.J.H. Sprott (1952), Social Psychology, Methuen, and Co. London.  
 

 

Video Link : 

· mailto:https://www.youtube.com/watch?v=CheBeSm2uTc 

· mailto:https://www.youtube.com/watch?v=SEVkL-TFWoQ 

· mailto:https://www.youtube.com/watch?v=q32bK95Zpzc 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

SUBJECT: SOCIOLOGY 

Course Type : VAC 

COURSE CODE : AR1M27VACSOC107 

Gandhian Thought & Society 

 
Total Credits- 02       (02 Period/Week)                       

 

Theory   External-25 

Marks 

Internal- 25 

Marks 

Program Outcome 

Course Outcomes 

Satya Ahimsa

Satyagraha Sarvodaya Swadeshi

 
 

Unit : 1  

 

 

Unit : 2  

 

Unit : 3 
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v Reference Books : 

v The Story of My Experiments with Truth

v Hind Swaraj or Indian Home Rule

v Satyagraha in South Africa

v The Collected Works of Mahatma Gandhi

v All Men Are Brothers

v Mahatma Gandhi: Nonviolent Power in Action

v Gandhi’s Political Philosophy: A Critical Examination

v The Social Philosophy of Mahatma Gandhi

v Integral Revolution: An Analytical Study of Gandhian Thought

 

Video Link : 

· mailto:https://www.youtube.com/watch?v=wsjB7l0hrMU 

· mailto:https://www.youtube.com/watch?v=gwtT1Zel4qE 

· mailto:https://www.youtube.com/watch?v=CIMi2eD6OsM 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Hem. North Gujarat University, Patan 

Sociology  

Year : 2027 

 

1 -YEAR PG (After 4 year UG ) 

Course Work with Research PROGRAMME 
 

SEM 

COURS

E  

TYPE 

COURSE  

CODE 

COURSE  

TITLE 

HOU

RS/  

WEEK 

CRE

DIT 

INTER

NAL 

MAR

KS 

EXTE

RNAL 

MAR

KS 

 

I 

DSCC1 AR1M27DSCCSOC101  

DSCC2 AR1M27DSCCSOC102 

DSCC3 AR1M27DSCCSOC103 

DSCC4 AR1M27DSCCSOC104 

MDC1 AR1M27MDCSOC105 

MDC2 AR1M27MDCSOC106  

VAC AR1M27VACSOC107 

II DSCC1 AR1MRPSOC201 

  AR1MRSSOC201 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

Year 2027-28 

One Year P.G.  

Course Work With Research Programme 
 

SUBJECT: SOCIOLOGY 

Course Type : DSCC1 -Major  
COURSE CODE : AR1M27DSCCSOC101 

Classical Sociological Thinkers 

 
Total Credits- 04       (04 Period/Week)                       

 

Theory   External-50 

Marks 

Internal- 50 

Marks 

Program Outcome 

Course Outcomes 

- To introduce students to the foundational contributions of classical sociological thinkers.  

- To develop a deep understanding of core sociological theories, methods, and perspectives 

from Comte, Durkheim, Marx, and Weber.  

- To cultivate analytical, comparative, and reflective skills through critical readings and 

application-based tasks.  
 

Unit : 1  Auguste Comte  

Positivism, Enlightenment and Conservative Reaction, Contribution to the subject matter of Sociology: Social 

Statics and Social Dynamics.  

 

Unit : 2  Emile Durkheim  

Division of Labour in Capitalist Society, Mechanical and Organic Solidarities, Theory of Suicide, Sacred and 

Profane, Social Fact,  

Contribution to Methodology.  

 

Unit : 3  Karl Marx  

Dialectical Materialism, Historical Materialism, Class and Class Conflict, Capitalist Development, Alienation 

and Social Implications. Surplus Value.   

 

Unit : 4 Max Weber  

Theory of Social Action, Protestant Ethics and Capitalism, Power, Status, and Authority, Bureaucracy, Ideal 

Types, Value Neutrality.  

 

v Reference Books : 

v Adams Bert N. and Sydie, R.A. (2001), Sociological Theory, New Delhi: Vaster Publication.  

v Aron Raymond (1967), Main Currents in Sociological Thought, Vol. 1 and 2, Penguin, Chapters on 

Marx, Durkheim, and Weber.  

v Bendix, Rinehart (1960), Max Weber, an Intellectual Portrait (For Weber) Double Day.  



2 

 

v Coser, L.A. (1977), Master of Sociological Thought, New York: Harcourt Brace, pp. 43-87, 129-174, 

217- 260.  

v Dehrendorf, Ralph (1959), Class and Class Conflict in an Industrial Society, Stanford University 

Press. Giddens, Anthony (1977),  

v Capitalism and Modern Social Theory- An analysis of Writing of Marx, Durkheim and Weber, 

Cambridge University Press, Whole Book.  

v Hughes, Jhon, A. Martin, Perer, J. and Sharrok, W.W. (1995) Understanding Classical Sociology- 

Marx,  Durkheim and Weber, London: Sage Publication.  

v Nisbet, Robert (1996), The Sociology Tradition, London: Heinemann Education Books Ltd. Parsons 

Talcott (1949), The Structure of Social Action, New York, McGraw Hill.  

v Popper Karl (1945), Open Society and its Enemies, London, Rutledge.  

v Ritzer, George, (1992), (3rd edition), Sociological Theory, New York, McGraw Hill.  

v Turner, Jonathan H. (1995) (4th edition), The Structure of Sociological Theory Jaipur: Rawat 

Publication. Zeitin Irving M. (1981), Ideology and the Development of Sociological Theory, Prentice 

Hall.  

v Zeitin, lrving M. (1998), (Indian edition). Rethinking Sociology: A Critique of Contemporary Theory, 

New Delhi: Rawat Publication. 

v Wilhelm, Outhwaite and Mulkay M. : Social Theory & Social Criticism,    

  Blackwell,  New York, 1987.  

v Bottomore, Tom (ed.) Karl Marx : Selected Writign in Sociology &Social  

  Philosophy,  New York, 1956.  

v Stammer, Otto (ed.) Max Weber & Sociology Today, Oxford 1971.  

v Mevack, George : The Origins of Materialism, New York ,1971.  

v Rhoads, John, K. Critical Issues in Social Theory, Pennsylvania, 1991.  

v Hook, Sydney : From Hengel to Marx (Studies in the Intellectual Development of  

K. Marx), New York, 1956. 

 

 

Video Link : 

mailto:https://www.youtube.com/watch?v=CRVJJZMUJQk&t=2s 

mailto:https://www.youtube.com/watch?v=mq0he7gYH_g&list=PLDMCq0UgYLKZARfCDXGsh9

eRpfha6_gnV 

mailto:https://www.youtube.com/watch?v=CRVJJZMUJQk&t=2s 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

SUBJECT: SOCIOLOGY 

Course Type : DSCC2 -Major 

COURSE CODE :  

Social Anthropology

Total Credits- 04       (04 Period/Week)                       

 

Theory   External-50 

Marks 

Internal- 50 

Marks 

Program Outcome 

Course Outcomes 

 - To introduce students to the foundational concepts, theories, and scope of Social Anthropology.  

- To enable comparative understanding of cultural and tribal social systems.  

- To examine classical anthropological theories and their relevance in fieldwork and tribal studies.  

- To cultivate skills of ethnographic observation and application in contemporary tribal development 

contexts.  

 
 

Unit : 1   Introduction to Social Anthropology  

 

Definition, Nature and Scope of Social Anthropology; its relationship with Sociology, History, Economics, 

and Psychology.  

 

Unit : 2  Theoretical Orientation  

  

Functionalism (Radcliffe-Brown & B. Malinowski), Structuralism (Claude Levi-Strauss), Field Work 

Approach in Social  

Anthropology  

 

Unit : 3   Core Concepts and Institutions  

Culture, Clan, Caste and Race, Family, Kinship, Marriage, and Religious Institutions.  

 

 

Unit : 4  Tribal Society in India  

Definition of Tribe, Problems of Tribal People, Tribal Movements in India, Social and Cultural Change in 

Tribal India, Measures of Tribal Development, Tribes of Gujarat.  
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v Reference Books : 

 
v Beattie, John (1964), Other Cultures: Aims, Methods and Achievements in Anthropology, London: 

R.K.P.  

v Beteille (1974), Six Essays in Comparative Sociology, New Delhi: OUP.  

v Fox, Robn (1973), Encounter with Anthropology, England: Penguin Books Ltd.  

v Godelier, Maurice (1973), Perspectives in Marxist Anthropology, London: Cambridge University 

Press. Harris, Marvin (1972), The Rise of Anthropology, London: Routledge and Kegan Paul.  

v Keesing, Roger, M. (1976), Cultural Anthropology: A Contemporary Perspective, America: Holt  

Remmhart and Winston. 

v Kuper, Adam (1977), Social Anthropology of Redcliff Brown, London: Routledge and Kegan Paul.  

v Madan, T.N. and D.N. Majumdar (1980), An Introduction to Social Anthropology, Delhi: Asia 

Publishing House.  

v Mandelbaum, D.G. (1974), Society in India, Bombay Popular Prakashan.  

v Manners and Kaplan (1968), Theories in Anthropology, Chicago Aldine Publishing Co. Pritchard, 

Evans (1972), Social Anthropology, London: Routledge and Kegan Paul.  

v Ghurye G. S. : The Scheduled Tribers

v Krishna Iyer and Bala Ratnam : Anthropology in India

v Majumdar and Modan : An Introduction to Social Anthropology

v L. P. Vidyarthi and Binay Rai : The Tribal Culture of India

v Yogendra Singh : Culture Change in India

v Belshaw C., 1975 : Traditional Exchange and Modern Market, Prentice Hall, New Jersy.

v Bose N. K., 1956 : Peasant Life in India : A Study in Indian Unity and Diversity

v Evans Pritchard, E.E. 1951 : Social Anthropology, New York, Free Prejs. 

v Firth, R. Ed., - 1975 : Themes in Economic Authoropology 

 

Video Link : 

· mailto:https://www.youtube.com/watch?v=SMlhl4Fdyhs 

· mailto:https://www.youtube.com/watch?v=knWNwaBFcO4 

· mailto:https://www.youtube.com/watch?v=ESHsf1qSQcQ 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

SUBJECT: SOCIOLOGY 

Course Type : DSCC3 -Major 

COURSE CODE : AR1M27DSCCSOC103 

          Social Research 
 

Total Credits- 04       (04 Period/Week)                       

 

Theory   External-50 

Marks 

Internal- 50 

Marks 

Program Outcome 

Course Outcomes 

 - To introduce students to the fundamental principles and types of social research.  

- To develop the ability to identify and define research problems, formulate hypotheses, and design 

studies.  

- To enhance understanding of scientific methods and practical research skills through experiential 

learning.  

- To familiarize students with research challenges and foster problem-solving capacity.  

 
 

Unit : 1   Introduction to Research  

 

Meaning of research, Objectives, Types, Significance, Scientific Method, Criteria of good research, Problems 

encountered by researchers in India.  

 

Unit : 2  Research Problem  

 

Selection and Necessity of a Research Problem, Techniques and  

Steps in defining the problem.  

 

Unit : 3  Hypothesis  

Meaning, Characteristics, Importance in research, Types and Testing of Hypothesis, Problems in Formulating 

Hypothesis.  

 

 

Unit : 4 Research Design  

 

Meaning, Need, Features of good research design, Types: Exploratory, Descriptive, Diagnostic, and 

Experimental.  
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v Reference Books : 

 
v Ahuja, Ram (2001), Research Methods, Delhi: Rawat Publications.  

v Bailey, Kenneth D. (1982), Method of Social Research, New York: The Free Press, Second Edition. 

Blalock, Hubert M. (1970), Social Statistics. New York: Tata Mc-Graw-Hill.  

v Champion, Dean. J. (1981), Basic Statistics for Social Research New Delhi: Macmillan Publishing 

New York.  

v Dooley, David (1998), Social Research Methods, Prentic-Hall of India, New Delhi.  

v Goode, W.J. and Hatt. P.K. (1952), Methods in Social Research, New York: McGraw International 

Students Edition.  
v Gupta, S.P. (2002), Statistical Methods, New Delhi: Sultan Chand and Sons Publication. Kothari, 

C.R. (1988), Research Methodology, Willey Publishers, New Delhi.  

v Moser, S.C. and G. Kalton (1971), Survey Methods in Social Investigation, London: Heinmann. 

Seltiz, Claire et al (1959), Research Methods in Social Relation, New York: Henry Holt and Co.  

v Srinivas, M.N. and A.M. Shah (1979), Fieldworker and The Field, New Delhi: Oxford University 

Press. Thakur, Devender (2003), Research Methodology in Social Science, New Delhi: Deep and 

Deep Publications Pvt. Ltd.  

v Wilkinson, T.S. and Bhandarkar, P.L. (1984), Methodology & Techniques of Social Research, 

Bombay, Himalaya Publishing House.  

v Young, P.V. (1988), Scientific Social Surveys and Research, New Delhi Prentice Hall.  
 

Video Link : 

· mailto:https://www.youtube.com/watch?v=QMaJ3kZAoyk&t=2s 

· mailto:https://www.youtube.com/watch?v=fCr3pfUT5Q4 

· mailto:https://www.youtube.com/watch?v=qSY53mbJIAI 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

SUBJECT: SOCIOLOGY 

Course Type : DSCC4 -Major 

COURSE CODE : AR1M27DSCCSOC104 

Contemporary Indian Society & Culture 

 
Total Credits- 04       (04 Period/Week)                       

 

Theory   External-50 

Marks 

Internal- 50 

Marks 

Program Outcome 
Sociological & Historical Insight:

Understanding Diversity & Pluralism:

 

Course Outcomes 

 Understanding Social Stratification:

Analyzing Social Change:

Navigating Diversity:

 
 

Unit : 1. Foundations of Indian Society 

Varnashrama Dharma

Unit :2. Social Institutions & Stratification 

Unit :3. Processes of Social Change 

Unit :4. Contemporary Social Issues & Challenges 
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v Reference Books : 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Video Link : 

· mailto:https://www.youtube.com/watch?v=CTbZANHusSw 

· mailto:https://www.youtube.com/watch?v=qzoKDeN3Wvo&list=PLsN4_ZY4DGoFHR2n

z0RzEEEzQ4OxailwK 

· mailto:https://www.youtube.com/watch?v=CALb3Fs8Sg8 

· mailto:https://www.youtube.com/watch?v=CTbZANHusSw 

· mailto:https://www.youtube.com/shorts/sFAjiBokLUY 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

SUBJECT: SOCIOLOGY 

Course Type : MDC1 

COURSE CODE : AR1M27MDCSOC105 

Urban Sociology 

 
Total Credits- 02       (02 Period/Week)                       

 

Theory   External-25 

Marks 

Internal- 25 

Marks 

Program Outcome 
 

Course Outcomes 

. 

 
 

Unit : 1  

 

Unit : 2  

 

Unit : 3   
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v Reference Books : 

v Anderson, N. and Lindeman, E. C. 1928. Urban Sociology, New York: Free Press. Bose, A. 1973. 

Studies in Indian Urbanization 1901-1971, Bombay: Tata McGraw-Hill.  

v Burgess, E. W. 1926. The Urban Community, Chicago: Chicago University Press.  

v Gugler, J. 2004. World Cities beyond the West: Globalization, Development and Inequality, 

Cambridge:  

v Cambridge University Press.  

v Hansen, T. B. 2001. Urban Violence in India: Identity, Politics, Delhi: Permanent Black.  

v Mumford, L. 1938. The Culture of Cities, New York: Free Press.  

v Quinn, J. A. 1955. Urban Sociology, New Delhi: S. Chand & Co.  

v Park, R. E. Burgess, E. W. McKenzie, 1925. The City, Chicago: Chicago University Press. Patel, S. 

and Deb, K. 2006. Urban Studies, New Delhi: Oxford University Press.  

 

Video Link : 

· mailto:https://www.youtube.com/watch?v=bH0IL_8f2Cs 

· mailto:https://www.youtube.com/watch?v=e2pRJpXfcZQ 

· mailto:https://www.youtube.com/watch?v=rbsQgP8-EnM 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

SUBJECT: SOCIOLOGY 

Course Type : MDC2 

COURSE CODE : AR1M27MDCSOC106 

Social Psychology 

 
Total Credits- 02       (02 Period/Week)                       

 

Theory   External-25 

Marks 

Internal- 25 

Marks 

Program Outcome 

Course Outcomes 

 - To introduce the fundamental concepts and scope of social psychology in relation to sociology.  

- To understand individual and group behavior in social and cultural contexts.  

- To examine key psychological processes like attitudes, motivation, prejudice, and leadership.  

- To develop practical skills in observation, attitude measurement, and group behavior analysis.  

 
 

Unit : 1  Introduction to Social Psychology  

Meaning, Nature and Scope; Relationship with Sociology. Individual and Society. Psychological Basis of 

Social and Cultural Growth.  

 

 

Unit : 2  Attitudes, Learning, and Motivation  

Attitudes: Formation and Change, Measurement (Scales). Learning: Concepts and Theories. Motivation: 

Biogenic and Sociogenic Motives.  

 

Unit : 3 Leadership and Group Behavior  

Leadership: Nature, Types, and Theories. Group Mind: Audience, Crowd, and Crowd Behaviour.  

 

 

v Reference Books : 

 
v B.N. Maltzer, W. John & Others (1945), Symbolic Interactionism, Routledge, and Kenan Paul 

Ltd. New Jersey, 1945.  

v Krech D. and Crutchifield R.S. (1975), Theory and Problems of Social Psychology, Mcgraw Hill, 
New York.  

v Kimball Young (1963), A Handbook of Social Psychology (Routledge and Kegan Payl Ltd. 

London, Revised Edition.  

 
v Kari Mannheim (1966), Essays on Sociology and Social Psychology, Routledge and Kegan Paul  
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v Ltd., London, 3rd Edition.  

v Lindzey (ed.) (1964), handbook of Social Psychology, Vol. I & II Wiley Publishing Co. The 
London Third Edition.  

v Robert R. Evans (1975), Readings in Collective Behaviour, Chicago: Rand Monally College 
Publishing Co.  

v T.M. Newcomb (1950), Social Psychology, Drvdon Press, New York.  

v W.J.H. Sprott (1952), Social Psychology, Methuen, and Co. London.  
 

 

Video Link : 

· mailto:https://www.youtube.com/watch?v=CheBeSm2uTc 

· mailto:https://www.youtube.com/watch?v=SEVkL-TFWoQ 

· mailto:https://www.youtube.com/watch?v=q32bK95Zpzc 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

SUBJECT: SOCIOLOGY 

Course Type : VAC 

COURSE CODE : AR1M27VACSOC107 

Gandhian Thought & Society 

 
Total Credits- 02       (02 Period/Week)                       

 

Theory   External-25 

Marks 

Internal- 25 

Marks 

Program Outcome 

Course Outcomes 

Satya Ahimsa

Satyagraha Sarvodaya Swadeshi

 
 

Unit : 1  

 

 

Unit : 2  

 

Unit : 3 
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v Reference Books : 

v The Story of My Experiments with Truth

v Hind Swaraj or Indian Home Rule

v Satyagraha in South Africa

v The Collected Works of Mahatma Gandhi

v All Men Are Brothers

v Mahatma Gandhi: Nonviolent Power in Action

v Gandhi’s Political Philosophy: A Critical Examination

v The Social Philosophy of Mahatma Gandhi

v Integral Revolution: An Analytical Study of Gandhian Thought

 

Video Link : 

· mailto:https://www.youtube.com/watch?v=wsjB7l0hrMU 

· mailto:https://www.youtube.com/watch?v=gwtT1Zel4qE 

· mailto:https://www.youtube.com/watch?v=CIMi2eD6OsM 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Hem. North Gujarat University, Patan 

Sociology  

Year : 2027 

1 -YEAR PG (After 4 year UG ) 

ONLY RESEARCH PROGRAMME 
 

SEM 
COURS

E  
TYPE 

COURSE  
CODE 

COURSE  
TITLE 

HOU
RS/  

WEEK 

CRE
DIT 

INTER
NAL 
MAR

KS 

EXTE
RNAL 
MAR

KS 

 

III DSCC1 AR1MRPSOC101 Research Project  22 22 275 275  

IV DSCC1 AR1MRPSOC201 Research Project  22 22 275 275  

 

 
GM\W o 5|[S8LS, 5[5ZGM SM0 AR2M26PDSCCSOC101/ AR1M26PDSCCSOC101 5|DF6[ ZFBJMP 

 

AR : Faculty DSCC : Discipline Specific Core Courses 
M : Master VOC : Vocational Course 
26 : Year VAC : Value-Added Courses 
SOC : Subject Name (Sociology)  SEC : Skill Enhancement Courses 
101 : Paper Code MDC : Multidisciplinary Course 
1: PG 1 YEAR, 2 : PG 2 YEAR DSEC :Discipline Specific Elective Course 
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EMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 
SUBJECT: SOCIOLOGY 
Course Type : DSCC1 

One Year PG Only Research Programme 
COURSE CODE : AR1MRPSOC101 

Research Project 

  
Total Credits- 22       (22 Period/Week)                       
 

Theory   External-275 
Marks 
Internal- 275 
Marks 
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EMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 
SUBJECT: SOCIOLOGY 
Course Type : DSCC1 

One Year PG Only Research Programme 
COURSE CODE : AR1MRPSOC201 

Research Project 

 
Total Credits- 22       (22 Period/Week)                       
 

Theory   External-275 
Marks 
Internal- 275 
Marks 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY,  

PATAN 

MASTERS OF VISUAL ARTS / FINE ARTS (MVA / MFA) PAINTING                          

ARTUG108 

 

 

 PAINTING 

 

 

POST – GRADUATE 

1-YEAR PG (After 4 Year UG) 

PAINTING 

ONLY COURSE WORK PROGRAMME 

 

SEMESTER 1 - PAINTING 

 

 

NEP PATTERN 

EFFECTIVE FROM JUNE 2026-27 UNDER NEP 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

 



Board of studies HNGU on Bachelors of Visual Arts (Fine Arts) 

Page 2 of 19 
 

HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

“Accredited by NAAC with ‘A’ Grade (CGPA 3.02)” 

Course Designed by 

Members of Board of Studies (Fine Arts – Performing Arts) 

S.No Member’s Name  

 

Designation 

1.  Dr. Prakashbhai Patel 

I/C Principal, Tanariri Performing Arts College, Vadnagar. 

 

Chairperson 

2.  Dr. Samyak Rameshchandra Parekh – Music (Vocal - Tabla)  

HOD, Dept. of Music, Shri & Shrimati P. K. Kotawala Arts College, Patan. 

 

Member 

3.  Narendra K. Patel – Painting 

HOD. Dept. of Painting, M. A. Parikh Fine Arts and Arts College, Palanpur. 

 

Member 

4.  Dr. Ramesh B. Patel – English 

Principal, M. A. Parikh Fine Arts and Arts College, Palanpur. 

 

Member 

5.  Baishakhi N. Patel – Painting 

Dept. of Painting, M. A. Parikh Fine Arts and Arts College, Palanpur. 

 

Invitee 

6.  Vrundavan G. Veidya – Drama 

Tnariri Performing Arts College, Vadnagar. 

 

Invitee 

7.  Hiral Bhagat – Kathak Dance 

Dept. of Dance, Tnariri Performing Arts College, Vadnagar. 

 

Invitee 

8.  Nandish J. Jani – Tabla Vadan 

Dept. of Tabla, Tnariri Performing Arts College, Vadnagar. 

 

Invitee 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY,  

PATAN 

MASTERS OF VISUAL ARTS / FINE ARTS (MVA / MFA) PAINTING                          

ARTUG108 

 

 

 PAINTING 

 

POST – GRADUATE 

1-YEAR PG (After 4 Year UG) 

PAINTING 

ONLY COURSE WORK PROGRAMME 

 

SEMESTER 1 - PAINTING 

 

 

NEP PATTERN 

EFFECTIVE FROM JUNE 2026-27 UNDER NEP 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

 

 

DETAIL SYLLABUS 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS / FINE ARTS – MVA / MFA, PAINTING 

COURSE STRUCTURE & SCHEME OF EXAM 

1 - YEAR PG (After 4 Year UG) – PAINTING 

ONLY COURSE WORK PROGRAMME 

SEMESTER 1 

SE

M 

COURS

E 

TYPE 

COURSE 

CODE 

COURSE 

TITLE 

THEORY/ 

PRACTIC 

AL 

HOU

RS/

WE

EK 

CR

EDI

T 

DURATION 

OF EXAM 

HOURS 

INT

ERN

AL 

MA

RKS  

EXT

ERN

AL 

MA

RKS 

TO

TA

L 

 

 

 

 

I 

DSCC1 AR1M27PDSC

CMVAP101 

Creative Painting 

- 1 

Practical 

Studio 

Course 

4 4 Individual 

discussion. 

One to one 

assessment 

50 50 100 

DSCC2 AR1M27PDSC

CMVAP102 

Creative 

Drawing - 1 

Practical 

Studio 

Course 

4 4 Individual 

discussion. 

One to one 

assessment 

50 50 100 

DSCC3 AR1M27PDSC

CMVAP103 

Creative 

Composition - 1 

Practical 

Studio 

Course 

4 4 Individual 

discussion. 

One to one 

assessment 

50 50 100 

DSCC4 AR1M27PDSC

CMVAP104 

Medium and 

Technique - 1 

Practical 

Studio 

Course 

4 4 Individual 

discussion. 

One to one 

assessment 

50 50 100 

MDC1 AR1M27MDC

MVAP105 

Modern Art - 1 Theory 2 2 2 ½ hrs 25 25 50 

MDC2 AR1M27MDC

MVAP106 

Philosophy of 

Art (Western) 

Theory 2 2 2 ½ hrs 25 25 50 

VAC AR1M27PVAC

MVAP107 

Presentation of 

Work 

Practical 

Studio 

Course 

2 2 Individual 

discussion. 

One to one 

assessment 

25 25 50 

 

 

 

 

AR: FACULTY DSCC: Discipline Specific Core Courses 

M: MASTERS VOC: Vocational Course 

26: YEAR, 27: YEAR VAC: Value-Added Courses 

MVAP: SUBJECT NAME(PAINTING) SEC: Skill Enhancement Courses 

101: PAPER CODE MDC: Multidisciplinary Course 

1:PG 1 YEAR, 2: PG 2 YEAR DSEC: Discipline Specific Elective Course 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY,  

PATAN 

MASTERS OF VISUAL ARTS / FINE ARTS (MVA / MFA) PAINTING                          

ARTUG108 

 

 

 PAINTING 

 

 

POST – GRADUATE 

1 - YEAR PG (After 4 Year UG) – PAINTING 

ONLY COURSE WORK PROGRAMME 

 

 

 

SEMESTER 1 - PAINTING 

 

 

 

 

DETAIL SYLLABUS 
 

 

 

 
 

 



Board of studies HNGU on Bachelors of Visual Arts (Fine Arts) 

Page 6 of 19 
 

HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

ONLY COURSE WORK PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

DISCIPLINE SPECIFIC CORE COURSES (DSCC) 
COURSE NAME – Creative Painting - 1 

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1M27PDSCCMVAP101 

Total Credits Per Week - 04                     Course Type  

Practical Studio 

Course 

External 50%                 50 

Marks  

Total  

100 Marks 

Internal 50%                  50 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Develop the ability to produce original artworks through sustained studio practice  

2. Demonstrate independent thinking in selecting themes, concepts, and mediums  

3. Plan and execute an elective project with clarity of purpose and context  

4. Engage in group and individual critiques to refine ideas and presentation 

5. Show growth in personal style, technical skill, and conceptual understanding  
 

 

 
 

 

 

 

 

SEMESTER Course Details Credit Hrs 

1 • Research and exploration in the chosen area of creative 

expression. 

• Individual one to one discussion. 

• Studio visits by professional artists. 

• Individual critique and assessment. 

4 60 

Reference:  

NO REFERENCE FOR PRACTICAL STUDIO COURSE. 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

ONLY COURSE WORK PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

DISCIPLINE SPECIFIC CORE COURSES (DSCC) 
COURSE NAME – Creative Drawing – 1 

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1M27PDSCCMVAP102 

Total Credits Per Week - 04                     Course Type  

Practical Studio 

Course 

External 50%                 50 

Marks  

Total  

100 Marks 

Internal 50%                  50 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Develop the ability to create original drawings through guided and independent studio practice  

2. Demonstrate understanding of line, form, composition, and visual expression in artworks  

3. Explore and apply a range of drawing materials and techniques effectively  

4. Build a distinct personal style with growing creative confidence  

5. Plan and complete an elective project with clear concept, process, and presentation  

6. Use feedback and critique to refine artistic practice and improve outcomes  

SEMESTER Course Details Credit Hrs 

1 • Continued independent studio practice with increased emphasis on 

self-direction and consistency  

• Development of advanced drawings exploring complex themes, 

concepts, and visual narratives  

• Deeper exploration of line, form, composition, space, and expressive 

qualities  

• Experimentation with mixed media and unconventional drawing 

techniques  

• Strengthening of personal style with clarity in visual language and 

4 60 



Board of studies HNGU on Bachelors of Visual Arts (Fine Arts) 

Page 8 of 19 
 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

intent  

• Planning and execution of an elective project with detailed focus on 

concept, process, and presentation  

• Preparation of a cohesive series of drawings reflecting thematic and 

stylistic unity  

• Regular critiques and feedback sessions to refine conceptual depth and 

technical skill   
Reference:  

NO REFERENCE FOR PRACTICAL STUDIO COURSE. 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

ONLY COURSE WORK PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

DISCIPLINE SPECIFIC CORE COURSES (DSCC) 
COURSE NAME – Creative Composition – 1 

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1M27PDSCCMVAP103 

Total Credits Per Week - 04                     Course Type  

Practical Studio 

Course 

External 50%                 50 

Marks  

Total  

100 Marks 

Internal 50%                  50 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Develop the ability to create original compositions through sustained studio practice  

2. Demonstrate understanding of visual organization, theme, and conceptual development  

3. Explore personal ideas and establish an individual visual language  

4. Apply appropriate materials, techniques, and formats in composition work  

5. Plan and execute an elective project with clear theme, medium, and scope  

6. Use critique and feedback to refine both conceptual clarity and technical skill  

7. Present a cohesive body of work with consistency in concept and execution  

SEMESTER Course Details Credit Hrs 

1 • Continued independent studio practice with greater emphasis on self-

directed work and sustained engagement  

• Development of advanced compositions with stronger conceptual 

clarity and thematic depth  

• Exploration of complex personal themes and refinement of individual 

visual language  

• Experimentation with diverse materials, techniques, formats, and 

spatial approaches  

4 60 
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• Detailed planning and execution of an elective project with defined 

theme, medium, site, and scope  

• Integration of research and references to support conceptual 

development  

• Preparation of a cohesive and well-resolved body of work showing 

consistency and maturity  

• Regular critique sessions to strengthen analytical thinking and 

technical refinement   
Reference:  

NO REFERENCE FOR PRACTICAL STUDIO COURSE. 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

ONLY COURSE WORK PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

DISCIPLINE SPECIFIC CORE COURSES (DSCC) 
COURSE NAME – Medium and Technique - 1 

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1M27PDSCCMVAP104 

Total Credits Per Week - 04                     Course Type  

Practical Studio 

Course 

External 50%                 50 

Marks  

Total  

100 Marks 

Internal 50%                  50 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Acquire practical knowledge of various artistic mediums and their characteristics  

2. Develop technical proficiency and control in the use of materials and techniques  

3. Apply suitable methods and select appropriate mediums based on concept  

4. Produce artworks showing improvement in craftsmanship, presentation, and individual expression  

SEMESTER Course Details Credit Hrs 

1 • Continued studio practice with greater independence and 

refinement of technical skills  

• Advanced exploration of materials and mediums with deeper 

understanding of their properties and behavior  

• Emphasis on precision, control, finish, and consistency in selected 

techniques  

• Experimentation with complex processes and combinations of 

materials  

• Development of a more defined individual approach through 

focused studies and exercises  

• Execution of technically sound and well-resolved works showing 

4 60 
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maturity in handling mediums  

• Informed selection of appropriate mediums based on concept, 

scale, and feasibility  

• Integration of technique with concept for stronger visual and 

material expression  

• Preparation of works for presentation, documentation, and 

assessment 

Reference:  

NO REFERENCE FOR PRACTICAL STUDIO COURSE. 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

ONLY COURSE WORK PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

MULTIDISCIPLINARY COURSE (MDC) 
COURSE NAME – Modern Art - 1 

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1M27MDCMVAP105 

Total Credits Per Week - 02                     Course Type  

 Theory Course 

External 50%                 25 

Marks  

Total  

50 Marks 

Internal 50%                  25 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Understand the emergence and development of modern art in both Indian and Western contexts  

2. Identify major movements, artists, and their contributions to modern visual culture  

3. Analyze artworks in relation to social, cultural, and historical contexts  

4. Apply critical and aesthetic concepts to interpret modern artworks  

5. Develop independent viewpoints and articulate informed responses to modern art practices 

  

SEMESTER Course Details Credit Hrs 

1 POST INDEPENDENCE ART-1 

1. Bengal famines (1943): 

Prominent Artists: Chittaprosad Bhattacharya, Zainul Abedin, 

Govardhan Ash, Atul Bose, Gopal Ghosh The Bengal Painters' 

Testimony: Asit Kumar Haldar, D. P. Roy Choudhury, Sudhir 

Khastagir, Nirode Majumder a. Tebhagar Diary Somnath Hore 

2. The Calcutta Group (1943-53): 

Prominent artists - Prodosh Das Gupta, Paritosh Sen, Kamala Das 

Gupta, Govardhan Ash, Gopal Ghosh, Abani Sen, Rathin Maitra, 

2 30 
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Prankrishna Pal, Sunil Madhava Sen.Amongst the other artists 

Hemant Mishra, Subho Tagore, Paritosh Sen 

3. Progressive Artists' Group: 

➢ Study of the post-independence political, social and 

cultural scenario. Reference to other mediums of 

expression literature, films, theatre both street and 

mainstream; progressive groups from different fields 

theatre, writers, etc. 

➢ Detail study of the works of the members of the group - F. 

N. Souza, K. H. Ara, S. H. Raza, M. F. Husain, S. K. 

Bakre, H. A. Gade 

➢ Role of Critics and collectors - Rudy von Leyden, art 

critic at Times of India, Walter Langhammer, Art 

Director, at Times of India and E. Schlesinger 

MODERN WESTERN ART - 20TH CENTURY-1 

1.  Cubism 

a. Influence of Post-Impression on Cubism 

b. Prominent artists -Pablo Picasso, Georges Braque, Fernand 

Leger, Juan Gris 

c. Pablo Picasso Blue Period, Red Period 

d. Analytic cubism and Synthetic Cubism 

e. George Braque 

2. Futurism 

a. Notion of a manifesto 

b. Artists - Umbreto Boccioni, Luigi Russolo, Giacoma Balla, 

Gino Sevrini, Carlo Cara 

3. Fauvism 

a. Three regions / groups Académie Carrière (under Gustav 

Moreau), from Châtou and from Le Havre 

b. Artists at Académie Carrière :Henri Matisse, Albert Marquet, 

Charles Camoin, Henri Manguin, Jean Puy 

c. Artists from Châtou:Andre Derain, Maurice de Vlaminck 

d. Artists from Le Havre: Emile Othon Friesz, Raoul Dufy, 

Georges Braque 

e. Reaction from critics 

4. Dadaism 1916 

a. A mid-world war art movement 

b. Jean Arp and Marcel Janco Zurich 

c. Marcel Duchamp, Man Ray, and Francis Picabia New York 

d. Andre Breton with the above members in Paris 

e. Richard Huelsenbeck went to Berlin to draw - John Heartfield 

and George Grosz 

f. Max Ernst Cologne 

g. Kurt Schwitters in Hanover 

h. Writers - Hugo Ball, Tristan Tzara, Richard Huelsenbeck 

i. Manifesto, Sound poems; Anti-art and art 

j. Accidental poetry, music, skits, storytelling and manifestos ; 

Aim to Liberate art 

5. Surrealism 1924 

a. Manifesto 

b. Psychic automatism 

c. Prominent artists- Salvador Dali , René Magritte Joan Miró , 

Max Ernst, Man Ray, André Masson, Yves Tanguy, Giorgio 

de Chirico. 

6. German Expressionism 

a. Die Brücke, (The Bridge) 1905 

I. Ernst Ludwig Kirchner 

II. Erich Heckel 

III. Emil Nolde 

IV. Other artists - Otto Mueller or Müller , Erich Heckel 
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Fritz Bleyl , Karl Schmidt- Rottluff 

b. Der Blaue Reiter (The Blue Raider) 1911 

I. Wassily Kandinsky 

II. Franz Marc 

III. Gabriele Münter  
Reference:  

1. Drishyakala: Edited By G. M. Sheikh 

2. Edith Tomory: History of Fine Arts in India & The West  

3. A History of Western Art By Michael Level 

4. History Of Art By H. W. Janson  

5. Bhartiya Adunik Chitrakala Ka Itihas By Mamta Chaturvedi 

6. Bhartiya Samkaleen Kala: Ek Parichay By P. N. Mago 

7. Adhunik Chitrakala Ka Itihas By R. V. Sakhalkar 

8. Indian Aesthetics By K. C. Pandey 

9. Rupprad Kala By Markand Bhatt  

10. Rasa Siddhant Aur Saundarya Shashtra By Nirmala Jain 

11. Saundarya Shashtra By Mamta Chaturvedi 

12. A Student’s Handbook of Indian Aesthetics By Neerja A. Gupta 

13. Drishyakala: Edited By G. M. Sheikh 

14. Edith Tomory: History of Fine Arts in India & The West  

15. A History of Western Art By Michael Level 

16. History Of Art By H. W. Janson  

17. Pashchatya Kala By Mamta Chaturvedi 

18. Paschim Ki Kala By G. K. Agarwal 

19. Saundarya Shashtra By Mamta Chaturvedi 

20. Shiksha Me Kala Evam Saundarya Shashtra By Dr. Chitralekha Singh  

21. Philosophical Discussion of Aesthetic Art and Beauty (Hindi) By Maqnjula Saxena 

22. Comparative Aesthetics, East and West By Angraj Chaudhary 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

ONLY COURSE WORK PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

MULTIDISCIPLINARY COURSE (MDC) 
COURSE NAME – Philosophy of Art (Western) 

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1M27MDCMVAP106 

Total Credits Per Week - 02                    Course Type  

 Theory Course 

External 50%                 25 

Marks  

Total  

50 Marks 

Internal 50%                  25 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Understand major concepts of art and beauty across different historical periods  

2. Gain awareness of key aesthetic theories and philosophical approaches to art  

3. Develop the ability to relate theory with artworks and cultural contexts  

4. Build critical thinking skills to interpret and evaluate art from different perspectives  

SEMESTER Course Details Credit Hrs 

1 SECTION I OCCIDENTAL (WESTERN) Concepts of art and beauty 

with special reference to various periods early Greek, Roman, Medieval 

renaissance and thinkers such as Plato, Aristotle, Vitruvius, Longinus, 

Plotinus, St. Augustine, St. Aquinas, Ghiberti, Leonardo da Vinci, Alberti. 

Classical and Modern periods and thinkers such as Lessing, Diderot, 

Baumgarten, Kant Hegal, Croce, Tolstoy, John Dewey, Santayana, 

Bulllough, Worringer, Vernon Lee, Gasset, I.A. Richards, Hume, CJ Jung, 

Bradley, Monroe, Baerdskey, Roger Fry, Clive Bell, Susanne Langer, 

C.D.Lewis, Sartre, Merleau Ponty. 

2 30 
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Reference:  

1. Drishyakala: Edited By G. M. Sheikh 

2. Edith Tomory: History of Fine Arts in India & The West  

3. A History of Western Art By Michael Level 

4. History Of Art By H. W. Janson  

5. Bhartiya Adunik Chitrakala Ka Itihas By Mamta Chaturvedi 

6. Bhartiya Samkaleen Kala: Ek Parichay By P. N. Mago 

7. Adhunik Chitrakala Ka Itihas By R. V. Sakhalkar 

8. Indian Aesthetics By K. C. Pandey 

9. Rupprad Kala By Markand Bhatt  

10. Rasa Siddhant Aur Saundarya Shashtra By Nirmala Jain 

11. Saundarya Shashtra By Mamta Chaturvedi 

12. A Student’s Handbook of Indian Aesthetics By Neerja A. Gupta 

13. Drishyakala: Edited By G. M. Sheikh 

14. Edith Tomory: History of Fine Arts in India & The West  

15. A History of Western Art By Michael Level 

16. History Of Art By H. W. Janson  

17. Pashchatya Kala By Mamta Chaturvedi 

18. Paschim Ki Kala By G. K. Agarwal 

19. Saundarya Shashtra By Mamta Chaturvedi 

20. Shiksha Me Kala Evam Saundarya Shashtra By Dr. Chitralekha Singh  

21. Philosophical Discussion of Aesthetic Art and Beauty (Hindi) By Maqnjula Saxena 

22. Comparative Aesthetics, East and West By Angraj Chaudhary 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

ONLY COURSE WORK PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

VALUE-ADDED COURSES (VAC) 
COURSE NAME – Presentation of Work  

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1M27PVACMVAP107 

Total Credits Per Week - 02                     Course Type  

Practical Studio 

Course 

External 50%                 25 

Marks  

Total  

50 Marks 

Internal 50%                  25 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Demonstrate professional presentation skills with clarity, context, and audience awareness  

2. Develop and organize a well-structured portfolio with effective documentation methods  

3. Communicate artistic ideas clearly through written statements and verbal presentation  

4. Apply feedback and critique to improve presentation, documentation, and overall work quality  

SEMESTER Course Details Credit Hrs 

1 • Independent approach to presentation with strong focus on clarity, 

context, and audience engagement  

• Refined documentation practices including high-quality 

photography, editing, cataloguing, and organized digital archiving  

• Development of a professional portfolio with attention to 

coherence, sequencing, layout, and presentation standards  

• Writing of well-structured artist statements, project notes, and 

captions with clarity and critical insight  

• Planning and execution of small-scale exhibitions, including 

display design, mounting, and spatial arrangement  

• Confident verbal presentation of ideas, process, and outcomes in 

2 30 
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formal and informal settings  

• Active participation in critiques with ability to give and receive 

informed feedback  

• Incorporation of feedback to enhance presentation quality and 

overall artistic communication 

Reference:  

NO REFERENCE FOR PRACTICAL STUDIO COURSE. 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY,  

PATAN 

MASTERS OF VISUAL ARTS / FINE ARTS (MVA / MFA) PAINTING                          

ARTUG108 

 

 

 PAINTING 

 

 

POST – GRADUATE 

1-YEAR PG (After 4 Year UG) 

PAINTING 

COURSE WORK WITH RESEARCH PROGRAMME 

SEMESTER 1 - PAINTING 

 

 

NEP PATTERN 

EFFECTIVE FROM JUNE 2026-27 UNDER NEP 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

“Accredited by NAAC with ‘A’ Grade (CGPA 3.02)” 

Course Designed by 

Members of Board of Studies (Fine Arts – Performing Arts) 

S.No Member’s Name  

 

Designation 

1.  Dr. Prakashbhai Patel 

I/C Principal, Tanariri Performing Arts College, Vadnagar. 

 

Chairperson 

2.  Dr. Samyak Rameshchandra Parekh – Music (Vocal - Tabla)  

HOD, Dept. of Music, Shri & Shrimati P. K. Kotawala Arts College, Patan. 

 

Member 

3.  Narendra K. Patel – Painting 

HOD. Dept. of Painting, M. A. Parikh Fine Arts and Arts College, Palanpur. 

 

Member 

4.  Dr. Ramesh B. Patel – English 

Principal, M. A. Parikh Fine Arts and Arts College, Palanpur. 

 

Member 

5.  Baishakhi N. Patel – Painting 

Dept. of Painting, M. A. Parikh Fine Arts and Arts College, Palanpur. 

 

Invitee 

6.  Vrundavan G. Veidya – Drama 

Tnariri Performing Arts College, Vadnagar. 

 

Invitee 

7.  Hiral Bhagat – Kathak Dance 

Dept. of Dance, Tnariri Performing Arts College, Vadnagar. 

 

Invitee 

8.  Nandish J. Jani – Tabla Vadan 

Dept. of Tabla, Tnariri Performing Arts College, Vadnagar. 

 

Invitee 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY,  

PATAN 

MASTERS OF VISUAL ARTS / FINE ARTS (MVA / MFA) PAINTING                          

ARTUG108 

 

 

 PAINTING 

 

POST – GRADUATE 

1-YEAR PG (After 4 Year UG) 

PAINTING 

COURSE WORK WITH RESEARCH PROGRAMME 

SEMESTER 1 - PAINTING 

 

NEP PATTERN 

EFFECTIVE FROM JUNE 2026-27 UNDER NEP 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

 

 

DETAIL SYLLABUS 
 

 

 

 

 

 



Board of studies HNGU on Bachelors of Visual Arts (Fine Arts) 

Page 4 of 19 
 

HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS / FINE ARTS – MVA / MFA, PAINTING 

COURSE STRUCTURE & SCHEME OF EXAM 

1 - YEAR PG (After 4 Year UG) – PAINTING 

COURSE WORK WITH RESEARCH PROGRAMME 

SEMESTER 1 

SE

M 

COURS

E 

TYPE 

COURSE 

CODE 

COURSE 

TITLE 

THEORY/ 

PRACTIC 

AL 

HOU

RS/

WE

EK 

CR

EDI

T 

DURATION 

OF EXAM 

HOURS 

INT

ERN

AL 

MA

RKS  

EXT

ERN

AL 

MA

RKS 

TO

TA

L 

 

 

 

 

I 

DSCC1 AR1M27PDSC

CMVAP101 

Creative Painting 

– 1 

Practical 

Studio 

Course 

4 4 Individual 

discussion. 

One to one 

assessment 

50 50 100 

DSCC2 AR1M27PDSC

CMVAP102 

Creative 

Drawing – 1 

Practical 

Studio 

Course 

4 4 Individual 

discussion. 

One to one 

assessment 

50 50 100 

DSCC3 AR1M27PDSC

CMVAP103 

Creative 

Composition – 1 

Practical 

Studio 

Course 

4 4 Individual 

discussion. 

One to one 

assessment 

50 50 100 

DSCC4 AR1M27PDSC

CMVAP104 

Medium and 

Technique – 1 

Practical 

Studio 

Course 

4 4 Individual 

discussion. 

One to one 

assessment 

50 50 100 

MDC1 AR1M27MDC

MVAP105 

Modern Art – 1 Theory 2 2 2 ½ hrs 25 25 50 

MDC2 AR1M27MDC

MVAP106 

Philosophy of 

Art (Western) – 1 

Theory 2 2 2 ½ hrs 25 25 50 

VAC AR1M27PVAC

MVAP107 

Presentation of 

Work – 1 

Practical 

Studio 

Course 

2 2 Individual 

discussion. 

One to one 

assessment 

25 25 50 

 

 

 

 

 

 

AR: FACULTY DSCC: Discipline Specific Core Courses 

M: MASTERS VOC: Vocational Course 

26: YEAR, 27: YEAR VAC: Value-Added Courses 

MVAP: SUBJECT NAME(PAINTING) SEC: Skill Enhancement Courses 

101: PAPER CODE MDC: Multidisciplinary Course 

1:PG 1 YEAR, 2: PG 2 YEAR DSEC: Discipline Specific Elective Course 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY,  

PATAN 

MASTERS OF VISUAL ARTS / FINE ARTS (MVA / MFA) PAINTING                          

ARTUG108 

 

 

 PAINTING 

 

 

POST – GRADUATE 

1 - YEAR PG (After 4 Year UG) – PAINTING 

COURSE WORK WITH RESEARCH PROGRAMME 

 

 

 

SEMESTER 1 - PAINTING 

 

 

 

 

DETAIL SYLLABUS 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

COURSE WORK WITH RESEARCH PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

DISCIPLINE SPECIFIC CORE COURSES (DSCC) 
COURSE NAME – Creative Painting - 1 

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1M27PDSCCMVAP101 

Total Credits Per Week - 04                     Course Type  

Practical Studio 

Course 

External 50%                 50 

Marks  

Total  

100 Marks 

Internal 50%                  50 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Develop the ability to produce original artworks through sustained studio practice  

2. Demonstrate independent thinking in selecting themes, concepts, and mediums  

3. Plan and execute an elective project with clarity of purpose and context  

4. Engage in group and individual critiques to refine ideas and presentation 

5. Show growth in personal style, technical skill, and conceptual understanding  
 

 

 
 

 

 

 

 

SEMESTER Course Details Credit Hrs 

1 • Research and exploration in the chosen area of creative 

expression. 

• Individual one to one discussion. 

• Studio visits by professional artists. 

• Individual critique and assessment. 

4 60 

Reference:  

NO REFERENCE FOR PRACTICAL STUDIO COURSE. 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

COURSE WORK WITH RESEARCH PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

DISCIPLINE SPECIFIC CORE COURSES (DSCC) 
COURSE NAME – Creative Drawing – 1 

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1M27PDSCCMVAP102 

Total Credits Per Week - 04                     Course Type  

Practical Studio 

Course 

External 50%                 50 

Marks  

Total  

100 Marks 

Internal 50%                  50 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Develop the ability to create original drawings through guided and independent studio practice  

2. Demonstrate understanding of line, form, composition, and visual expression in artworks  

3. Explore and apply a range of drawing materials and techniques effectively  

4. Build a distinct personal style with growing creative confidence  

5. Plan and complete an elective project with clear concept, process, and presentation  

6. Use feedback and critique to refine artistic practice and improve outcomes  

SEMESTER Course Details Credit Hrs 

1 • Continued independent studio practice with increased emphasis on 

self-direction and consistency  

• Development of advanced drawings exploring complex themes, 

concepts, and visual narratives  

• Deeper exploration of line, form, composition, space, and expressive 

qualities  

• Experimentation with mixed media and unconventional drawing 

techniques  

• Strengthening of personal style with clarity in visual language and 

4 60 
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intent  

• Planning and execution of an elective project with detailed focus on 

concept, process, and presentation  

• Preparation of a cohesive series of drawings reflecting thematic and 

stylistic unity  

• Regular critiques and feedback sessions to refine conceptual depth and 

technical skill   
Reference:  

NO REFERENCE FOR PRACTICAL STUDIO COURSE. 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

COURSE WORK WITH RESEARCH PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

DISCIPLINE SPECIFIC CORE COURSES (DSCC) 
COURSE NAME – Creative Composition – 1 

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1M27PDSCCMVAP103 

Total Credits Per Week - 04                     Course Type  

Practical Studio 

Course 

External 50%                 50 

Marks  

Total  

100 Marks 

Internal 50%                  50 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Develop the ability to create original compositions through sustained studio practice  

2. Demonstrate understanding of visual organization, theme, and conceptual development  

3. Explore personal ideas and establish an individual visual language  

4. Apply appropriate materials, techniques, and formats in composition work  

5. Plan and execute an elective project with clear theme, medium, and scope  

6. Use critique and feedback to refine both conceptual clarity and technical skill  

7. Present a cohesive body of work with consistency in concept and execution  

SEMESTER Course Details Credit Hrs 

1 • Continued independent studio practice with greater emphasis on self-

directed work and sustained engagement  

• Development of advanced compositions with stronger conceptual 

clarity and thematic depth  

• Exploration of complex personal themes and refinement of individual 

visual language  

• Experimentation with diverse materials, techniques, formats, and 

spatial approaches  

4 60 
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• Detailed planning and execution of an elective project with defined 

theme, medium, site, and scope  

• Integration of research and references to support conceptual 

development  

• Preparation of a cohesive and well-resolved body of work showing 

consistency and maturity  

• Regular critique sessions to strengthen analytical thinking and 

technical refinement   
Reference:  

NO REFERENCE FOR PRACTICAL STUDIO COURSE. 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

COURSE WORK WITH RESEARCH PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

DISCIPLINE SPECIFIC CORE COURSES (DSCC) 
COURSE NAME – Medium and Technique - 1 

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1M27PDSCCMVAP104 

Total Credits Per Week - 04                     Course Type  

Practical Studio 

Course 

External 50%                 50 

Marks  

Total  

100 Marks 

Internal 50%                  50 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Acquire practical knowledge of various artistic mediums and their characteristics  

2. Develop technical proficiency and control in the use of materials and techniques  

3. Apply suitable methods and select appropriate mediums based on concept  

4. Produce artworks showing improvement in craftsmanship, presentation, and individual expression  

SEMESTER Course Details Credit Hrs 

1 • Continued studio practice with greater independence and 

refinement of technical skills  

• Advanced exploration of materials and mediums with deeper 

understanding of their properties and behavior  

• Emphasis on precision, control, finish, and consistency in selected 

techniques  

• Experimentation with complex processes and combinations of 

materials  

• Development of a more defined individual approach through 

focused studies and exercises  

• Execution of technically sound and well-resolved works showing 

4 60 
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maturity in handling mediums  

• Informed selection of appropriate mediums based on concept, 

scale, and feasibility  

• Integration of technique with concept for stronger visual and 

material expression  

• Preparation of works for presentation, documentation, and 

assessment 

Reference:  

NO REFERENCE FOR PRACTICAL STUDIO COURSE. 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

COURSE WORK WITH RESEARCH PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

MULTIDISCIPLINARY COURSE (MDC) 
COURSE NAME – Modern Art - 1 

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1M27MDCMVAP105 

Total Credits Per Week - 02                     Course Type  

 Theory Course 

External 50%                 25 

Marks  

Total  

50 Marks 

Internal 50%                  25 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Understand the emergence and development of modern art in both Indian and Western contexts  

2. Identify major movements, artists, and their contributions to modern visual culture  

3. Analyze artworks in relation to social, cultural, and historical contexts  

4. Apply critical and aesthetic concepts to interpret modern artworks  

5. Develop independent viewpoints and articulate informed responses to modern art practices 

  

SEMESTER Course Details Credit Hrs 

1 POST INDEPENDENCE ART-1 

1. Bengal famines (1943): 

Prominent Artists: Chittaprosad Bhattacharya, Zainul Abedin, 

Govardhan Ash, Atul Bose, Gopal Ghosh The Bengal Painters' 

Testimony: Asit Kumar Haldar, D. P. Roy Choudhury, Sudhir 

Khastagir, Nirode Majumder a. Tebhagar Diary Somnath Hore 

2. The Calcutta Group (1943-53): 

Prominent artists - Prodosh Das Gupta, Paritosh Sen, Kamala Das 

Gupta, Govardhan Ash, Gopal Ghosh, Abani Sen, Rathin Maitra, 

2 30 
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Prankrishna Pal, Sunil Madhava Sen.Amongst the other artists 

Hemant Mishra, Subho Tagore, Paritosh Sen 

3. Progressive Artists' Group: 

➢ Study of the post-independence political, social and 

cultural scenario. Reference to other mediums of 

expression literature, films, theatre both street and 

mainstream; progressive groups from different fields 

theatre, writers, etc. 

➢ Detail study of the works of the members of the group - F. 

N. Souza, K. H. Ara, S. H. Raza, M. F. Husain, S. K. 

Bakre, H. A. Gade 

➢ Role of Critics and collectors - Rudy von Leyden, art 

critic at Times of India, Walter Langhammer, Art 

Director, at Times of India and E. Schlesinger 

MODERN WESTERN ART - 20TH CENTURY-1 

1.  Cubism 

a. Influence of Post-Impression on Cubism 

b. Prominent artists -Pablo Picasso, Georges Braque, Fernand 

Leger, Juan Gris 

c. Pablo Picasso Blue Period, Red Period 

d. Analytic cubism and Synthetic Cubism 

e. George Braque 

2. Futurism 

a. Notion of a manifesto 

b. Artists - Umbreto Boccioni, Luigi Russolo, Giacoma Balla, 

Gino Sevrini, Carlo Cara 

3. Fauvism 

a. Three regions / groups Académie Carrière (under Gustav 

Moreau), from Châtou and from Le Havre 

b. Artists at Académie Carrière :Henri Matisse, Albert Marquet, 

Charles Camoin, Henri Manguin, Jean Puy 

c. Artists from Châtou:Andre Derain, Maurice de Vlaminck 

d. Artists from Le Havre: Emile Othon Friesz, Raoul Dufy, 

Georges Braque 

e. Reaction from critics 

4. Dadaism 1916 

a. A mid-world war art movement 

b. Jean Arp and Marcel Janco Zurich 

c. Marcel Duchamp, Man Ray, and Francis Picabia New York 

d. Andre Breton with the above members in Paris 

e. Richard Huelsenbeck went to Berlin to draw - John Heartfield 

and George Grosz 

f. Max Ernst Cologne 

g. Kurt Schwitters in Hanover 

h. Writers - Hugo Ball, Tristan Tzara, Richard Huelsenbeck 

i. Manifesto, Sound poems; Anti-art and art 

j. Accidental poetry, music, skits, storytelling and manifestos ; 

Aim to Liberate art 

5. Surrealism 1924 

a. Manifesto 

b. Psychic automatism 

c. Prominent artists- Salvador Dali , René Magritte Joan Miró , 

Max Ernst, Man Ray, André Masson, Yves Tanguy, Giorgio 

de Chirico. 

6. German Expressionism 

a. Die Brücke, (The Bridge) 1905 

I. Ernst Ludwig Kirchner 

II. Erich Heckel 

III. Emil Nolde 

IV. Other artists - Otto Mueller or Müller , Erich Heckel 
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Fritz Bleyl , Karl Schmidt- Rottluff 

b. Der Blaue Reiter (The Blue Raider) 1911 

I. Wassily Kandinsky 

II. Franz Marc 

III. Gabriele Münter  
Reference:  

1. Drishyakala: Edited By G. M. Sheikh 

2. Edith Tomory: History of Fine Arts in India & The West  

3. A History of Western Art By Michael Level 

4. History Of Art By H. W. Janson  

5. Bhartiya Adunik Chitrakala Ka Itihas By Mamta Chaturvedi 

6. Bhartiya Samkaleen Kala: Ek Parichay By P. N. Mago 

7. Adhunik Chitrakala Ka Itihas By R. V. Sakhalkar 

8. Indian Aesthetics By K. C. Pandey 

9. Rupprad Kala By Markand Bhatt  

10. Rasa Siddhant Aur Saundarya Shashtra By Nirmala Jain 

11. Saundarya Shashtra By Mamta Chaturvedi 

12. A Student’s Handbook of Indian Aesthetics By Neerja A. Gupta 

13. Drishyakala: Edited By G. M. Sheikh 

14. Edith Tomory: History of Fine Arts in India & The West  

15. A History of Western Art By Michael Level 

16. History Of Art By H. W. Janson  

17. Pashchatya Kala By Mamta Chaturvedi 

18. Paschim Ki Kala By G. K. Agarwal 

19. Saundarya Shashtra By Mamta Chaturvedi 

20. Shiksha Me Kala Evam Saundarya Shashtra By Dr. Chitralekha Singh  

21. Philosophical Discussion of Aesthetic Art and Beauty (Hindi) By Maqnjula Saxena 

22. Comparative Aesthetics, East and West By Angraj Chaudhary 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

COURSE WORK WITH RESEARCH PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

MULTIDISCIPLINARY COURSE (MDC) 
COURSE NAME – Philosophy of Art (Western) 

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1M27MDCMVAP106 

Total Credits Per Week - 02                    Course Type  

 Theory Course 

External 50%                 25 

Marks  

Total  

50 Marks 

Internal 50%                  25 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Understand major concepts of art and beauty across different historical periods  

2. Gain awareness of key aesthetic theories and philosophical approaches to art  

3. Develop the ability to relate theory with artworks and cultural contexts  

4. Build critical thinking skills to interpret and evaluate art from different perspectives  

SEMESTER Course Details Credit Hrs 

1 SECTION I OCCIDENTAL (WESTERN) Concepts of art and beauty 

with special reference to various periods early Greek, Roman, Medieval 

renaissance and thinkers such as Plato, Aristotle, Vitruvius, Longinus, 

Plotinus, St. Augustine, St. Aquinas, Ghiberti, Leonardo da Vinci, Alberti. 

Classical and Modern periods and thinkers such as Lessing, Diderot, 

Baumgarten, Kant Hegal, Croce, Tolstoy, John Dewey, Santayana, 

Bulllough, Worringer, Vernon Lee, Gasset, I.A. Richards, Hume, CJ Jung, 

Bradley, Monroe, Baerdskey, Roger Fry, Clive Bell, Susanne Langer, 

C.D.Lewis, Sartre, Merleau Ponty. 

2 30 
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Reference:  

1. Drishyakala: Edited By G. M. Sheikh 

2. Edith Tomory: History of Fine Arts in India & The West  

3. A History of Western Art By Michael Level 

4. History Of Art By H. W. Janson  

5. Bhartiya Adunik Chitrakala Ka Itihas By Mamta Chaturvedi 

6. Bhartiya Samkaleen Kala: Ek Parichay By P. N. Mago 

7. Adhunik Chitrakala Ka Itihas By R. V. Sakhalkar 

8. Indian Aesthetics By K. C. Pandey 

9. Rupprad Kala By Markand Bhatt  

10. Rasa Siddhant Aur Saundarya Shashtra By Nirmala Jain 

11. Saundarya Shashtra By Mamta Chaturvedi 

12. A Student’s Handbook of Indian Aesthetics By Neerja A. Gupta 

13. Drishyakala: Edited By G. M. Sheikh 

14. Edith Tomory: History of Fine Arts in India & The West  

15. A History of Western Art By Michael Level 

16. History Of Art By H. W. Janson  

17. Pashchatya Kala By Mamta Chaturvedi 

18. Paschim Ki Kala By G. K. Agarwal 

19. Saundarya Shashtra By Mamta Chaturvedi 

20. Shiksha Me Kala Evam Saundarya Shashtra By Dr. Chitralekha Singh  

21. Philosophical Discussion of Aesthetic Art and Beauty (Hindi) By Maqnjula Saxena 

22. Comparative Aesthetics, East and West By Angraj Chaudhary 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

COURSE WORK WITH RESEARCH PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

VALUE-ADDED COURSES (VAC) 
COURSE NAME – Presentation of Work  

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1M27PVACMVAP107 

Total Credits Per Week - 02                     Course Type  

Practical Studio 

Course 

External 50%                 25 

Marks  

Total  

50 Marks 

Internal 50%                  25 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Demonstrate professional presentation skills with clarity, context, and audience awareness  

2. Develop and organize a well-structured portfolio with effective documentation methods  

3. Communicate artistic ideas clearly through written statements and verbal presentation  

4. Apply feedback and critique to improve presentation, documentation, and overall work quality  

SEMESTER Course Details Credit Hrs 

1 • Independent approach to presentation with strong focus on clarity, 

context, and audience engagement  

• Refined documentation practices including high-quality 

photography, editing, cataloguing, and organized digital archiving  

• Development of a professional portfolio with attention to 

coherence, sequencing, layout, and presentation standards  

• Writing of well-structured artist statements, project notes, and 

captions with clarity and critical insight  

• Planning and execution of small-scale exhibitions, including 

display design, mounting, and spatial arrangement  

• Confident verbal presentation of ideas, process, and outcomes in 

2 30 
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formal and informal settings  

• Active participation in critiques with ability to give and receive 

informed feedback  

• Incorporation of feedback to enhance presentation quality and 

overall artistic communication 

Reference:  

NO REFERENCE FOR PRACTICAL STUDIO COURSE. 
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 PAINTING 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

“Accredited by NAAC with ‘A’ Grade (CGPA 3.02)” 

Course Designed by 

Members of Board of Studies (Fine Arts – Performing Arts) 

S.No Member’s Name  

 

Designation 

1.  Dr. Prakashbhai Patel 

I/C Principal, Tanariri Performing Arts College, Vadnagar. 

 

Chairperson 

2.  Dr. Samyak Rameshchandra Parekh – Music (Vocal - Tabla)  

HOD, Dept. of Music, Shri & Shrimati P. K. Kotawala Arts College, Patan. 

 

Member 

3.  Narendra K. Patel – Painting 

HOD. Dept. of Painting, M. A. Parikh Fine Arts and Arts College, Palanpur. 

 

Member 

4.  Dr. Ramesh B. Patel – English 

Principal, M. A. Parikh Fine Arts and Arts College, Palanpur. 

 

Member 

5.  Baishakhi N. Patel – Painting 

Dept. of Painting, M. A. Parikh Fine Arts and Arts College, Palanpur. 

 

Invitee 

6.  Vrundavan G. Veidya – Drama 

Tnariri Performing Arts College, Vadnagar. 

 

Invitee 

7.  Hiral Bhagat – Kathak Dance 

Dept. of Dance, Tnariri Performing Arts College, Vadnagar. 

 

Invitee 

8.  Nandish J. Jani – Tabla Vadan 

Dept. of Tabla, Tnariri Performing Arts College, Vadnagar. 

 

Invitee 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY,  

PATAN 

MASTERS OF VISUAL ARTS / FINE ARTS (MVA / MFA) PAINTING                          

ARTUG108 

 

 

 PAINTING 

 

POST – GRADUATE 

1-YEAR PG (After 4 Year UG) 

PAINTING 

ONLY RESEARCH PROGRAMME 

 

SEMESTER 1 - PAINTING 

 

 

NEP PATTERN 

EFFECTIVE FROM JUNE 2026-27 UNDER NEP 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS / FINE ARTS – MVA / MFA, PAINTING 

COURSE STRUCTURE & SCHEME OF EXAM 

1 - YEAR PG (After 4 Year UG) – PAINTING 

ONLY RESEARCH PROGRAMME 

SEMESTER 1 

SE

M 

COURS

E 

TYPE 

COURSE 

CODE 

COURSE 

TITLE 

THEORY/ 

PRACTIC 

AL 

HOU

RS/

WE

EK 

CR

EDI

T 

DURATION 

OF EXAM 

HOURS 

INT

ERN

AL 

MA

RKS  

EXT

ERN

AL 

MA

RKS 

TO

TA

L 

I DSCC1 AR1MRPMVA

P101 

RESEARCH 

PROJECT 

Practical 

Studio 

Course 

22 22 Individual 

discussion. 

One to one 

assessment 

275 275 550 

 

 

 

 

 

 

 

 

AR: FACULTY DSCC: Discipline Specific Core Courses 

M: MASTERS VOC: Vocational Course 

26: YEAR, 27: YEAR VAC: Value-Added Courses 

MVAP: SUBJECT NAME(PAINTING) SEC: Skill Enhancement Courses 

101: PAPER CODE MDC: Multidisciplinary Course 

1:PG 1 YEAR, 2: PG 2 YEAR DSEC: Discipline Specific Elective Course 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY,  

PATAN 

MASTERS OF VISUAL ARTS / FINE ARTS (MVA / MFA) PAINTING                          

ARTUG108 

 

 

 PAINTING 

 

 

POST – GRADUATE 

1 - YEAR PG (After 4 Year UG) – PAINTING 

ONLY RESEARCH PROGRAMME 

 

 

 

SEMESTER 1 - PAINTING 
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HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN 

MASTERS OF VISUAL ARTS (MVA) / MASTERS OF FINE ARTS (MFA), 

1 - YEAR PG (After 4 Year UG) – PAINTING 

ONLY RESEARCH PROGRAMME 

EFFECTIVE FROM JUNE 2027-28 UNDER NEP 

DISCIPLINE SPECIFIC CORE COURSES (DSCC) 
COURSE NAME – Research Project 

SEMESTER - 1 

PROGRAM CODE – ARTUG108 

COURSE CODE – AR1MRPMVAP101 

Total Credits Per Week - 22                     Course Type  

Practical Studio 

Course 

External 50%                 50 

Marks  

Total  

550 Marks 

Internal 50%                  50 

Marks 

 

Program Outcome: 

After successful completion of the programme, the student will be able to: 

1. Demonstrate advanced knowledge of drawing, painting, composition, and visual language with 

technical proficiency. 

2. Apply creative and conceptual thinking to develop original and meaningful works of art. 

3. Integrate traditional and contemporary practices, materials and techniques in visual art. 

4. Analyze and interpret modern and contemporary art movements along with Indian and Western 

aesthetic theories. 

5. Conduct independent research in visual arts and relate theoretical knowledge to studio practice. 

6. Critically evaluate artworks, including self and peer work, using informed artistic and theoretical 

perspectives. 

7. Effectively communicate ideas through visual presentation, exhibitions, and written articulation. 

8. Utilize interdisciplinary approaches and adapt drawing practices across different media and contexts. 

9. Demonstrate professional competence for careers in art practice, teaching, curation and related 

creative fields. 

  
Course Outcome: 

1. Develop the ability to identify and investigate research problems related to visual arts and culture.  

2. Apply appropriate research methods, documentation, analysis, and referencing techniques in 

academic work.  

3. Demonstrate critical thinking and connect theoretical understanding with practical artistic experience. 

4. Present a well-structured research project with clarity, originality, and effective communication 

skills. 

5. Develop confidence for higher studies, independent research, curatorial practice, teaching, and 

professional engagement in the field of art and culture. 

 

 

 
 

 

 

SEMESTER Course Details Credit Hrs 

1 RESEARCH PROJECT 22 330 

Reference:  

NO REFERENCE FOR PRACTICAL STUDIO COURSE. 



 

 

 

 

HEMCHANDRACHARYA NORTH GUJARAT 

UNIVERSITY-PATAN 

 

 

POLITICAL SCIENCE  

 

 

ΝΕΡ-2020 

CREDIT FRAMEWORK FOR UNDERGRADUATE PROGRAMME 

MASTER OF ARTS w.e.f from June-2027 

PAPER NAME AND PAPER CODE WITH CREDIT (2026-2027) 

POLITICAL SCIENCE 

 
 

 

 

 

 

 

 

 

 

 

 

 

 



ONE-YEARPG (After 4 Year UG) 

ONLYCOURSEWORKPROGRAMME 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

SE

M 

 

COURSE 

TYPE 

 

COURSE CODE 

 

COURSE TITLE 

 

Theory

/ 

Practic

al 

HO

U 

R

S/ 

WE

EK 

 

CRE 

DIT 

INTER 

NAL 

MARK

S 

EXTE 

RNAL 

MARK

S 

 

 

 

I 

DSCC 1 AR1M27DSCCPOL101 Politics of Gujarat – 1 T 4 4 50 50 

DSCC 2 AR1M27DSCCPOL102 India’s Foreign Policy - I T 4 4 50 50 

DSCC 3 AR1M27DSCCPOL103 Foreign Policy of Major Powers - I T 4 4 50 50 

DSCC 4 AR1M27DSCCPOL104 Theories of Public Administration T 4 4 50 50 

MDC 1 AR1M27MDCPOL105 Basis of Regional Political Parties in India T 2 2 25 25 

MDC 2 AR1M27MDCPOL106 Major Regional Political Parties of India - 1 T 2 2 25 25 

VAC 1 AR1M27VACPOL107 Research Methodology T 2 2 25 25 

 

 

II 

DSCC 1 AR1M27DSCCPOL101 Politics of Gujarat – II  T 4 4 50 50 

DSCC 2 AR1M27DSCCPOL202 India’sForeignPolicy-II T 
4 4 50 50 

 DSCC 3 AR1M27DSCCPOL203 ForeignPolicyofMajorPowers-II T 4 4 50 50 

 DSCC 4 AR1M27DSCCPOL204 PublicAdministration&IssuesofGovernance T 4 4 50 50 

 MDC 1 AR1M27MDCPOL205 MajorNationalPoliticalPartiesinIndia - I T 2 2 25 25 

 SEC 1 AR1M27SECPOL206 MajorNationalPoliticalPartiesinIndia  - II T 2 2 25 25 

 VOC 1 AR1M27VOCPOL207 Major Regional Political Parties of India -II T 2 2 25 25 



 

 

Semester- 1 

Sr. 

No. 

Course Category Course Title Course Credit Exam Marks 

Theory Practical Total Int. 

Marks 

Exe. 

Marks 

Total 

1 AR1M2DSCCPOL101 Politics of Gujarat – 1 4 0 4 50 50 100 

2 AR1M2DSCCPOL102 India’s Foreign Policy - I 4 0 4 50 50 100 

3 AR1M2DSCCPOL103 Foreign Policy of Major 

Powers - I 
4 0 4 50 50 100 

4 AR1M2DSCCPOL104 Theories of Public 

Administration 
4 0 4 50 50 100 

5 AR1M27MDCPOL105 Basis of Regional Political 

Parties in India 
2 0 2 25 25 50 

6 AR1M27MDCPOL106 Major Regional Political 

Parties of India - 1 
2 0 2 25 25 50 

7 AR1M27VACPOL107 Research 

Methodology 
2 0 2 25 25 50 

  Total 22  22 275 275 550 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

Course Name:  Politics of Gujarat – 1 

Course Code :AR 1 M 27 DSCC POL 101 

 

Total Credit -4 (4 periods/Week ) Theory 
Internal 50 

Marks 
External 50 Marks Total 100  Marks 

Objective � India’sdiversityintermsofSocio- Economic,Political & 

CulturalConditions,thepaperwillprovidetheopportunityforstudyoftheIndian centre - 

statesystemscomparatively.  

� This paper studiesthecenter&theautonomyof thestateswithinIndiawhichreflect 

&articulatewelldefinedregionalidentities. 

� There hasbeenagrowingtrendofassertionofautonomyonthepart ofcentre - state 

relationshipin contextofliberalizationwhichalso needstobe focused.Thispaper 

specificallyfocusesonGujarat’spoliticalprocesses & development.  

Outcome � Students develop an understanding of the political structure, party system, and 

governance processes in Gujarat.  

� Students gain the ability to analyze electoral trends, leadership patterns, and policy 

issues influencing politics in the state. 

 

Unit 

 

Course Name:  Politics of Gujarat – 1 

Course Code :AR 1 M 27 DSCC POL 101 

Marks 

1 � Framework forthestudyofstatepoliticswithinthe frameworkofIndian 

Constitution 

� MainfeaturesofPoliticsinGujarat 

13 

2 � FoundationsofGujarat Politics 

� Mahagujaratmovement 

12 

3 � MajorissuesofpoliticalchangeinGujarat.  

• NavnirmanAndolan, 

• Caste & Communal Politics, Anti-ReservationMovements and Others. 

13 

4 � TherelationshipbetweenGujaratGovernmentandUnionGovernment. 

� PoliticsofPanchayatiraj&UrbanLocal-selfGovernmentinGujarat. 

12 

 References as per the attached list  

 

 

 



 

 

Course Name: India’sForeignPolicy – I  

Course Code :AR 1 M 27 DSCC POL 102 

 

Total Credit -4 (4 periods/Week ) Theory 
Internal 50 

Marks 
External 50 Marks Total 100  Marks 

Objective � India’sForeignPolicy reflectstheimageofIndiaasa Sovereign, Democratic nation which 

she conceives for herselfintheglobalpolitics, The focus 

oftheoreticalperspectivesofthecompulsionconstraints&conditionswhichexplains 

actuallycountry’s foreignpolicyfor past Sevendecades&onthisbasis, considersthe future. 

� It also specifically focuses on the challenges of the 

contemporaryglobalization,liberalization,crossborderterrorism, human rights, 

environment concerns& the like & India’s stance pertaining to those issues. 

Outcome � Students develop an understanding of the principles, objectives, and evolution of India’s 

foreign policy, including non-alignment, strategic autonomy, and global engagement.  

� Students gain the ability to analyze India’s relations with major countries and 

international organizations, and evaluate its role in global politics. 

 

Unit 

 

Course Name:  India’sForeignPolicy – I  

Course Code :AR 1 M 27 DSCC POL 102 

Marks 

1 � Principles&ObjectivesofIndia’sForeignPolicy 13 

2 � Domesticdeterminants:Geography,History&Culture, Etc. 12 

3 � Externaldeterminants:Coldwar,Non-

AlignmentMovement,(NAM), CurrentTrends 

13 

4 � StructureofforeignPolicy:Decisionmaking 

&continuityandchanges in India’s foreign policy. 

� India’sapproachto 

majorGlobalissues:Environmentalism&Terrorism. India’s role 

in the U.N. 

12 

 References as per the attached list  

 

 

 

 

 



 

 

 

 

 

 

Course Name: Foreign Policy of Major Powers - I 

Course Code :AR 1 M 27 DSCC POL 103 

 

Total Credit -4 (4 periods/Week ) Theory 
Internal 50 

Marks 
External 50 Marks Total 100  Marks 

Objective � Thispaper focuses on theoretical perspective of the compulsion, constraints & 

conditionsinforeign policy ofmajorpowers. Thestudentswillalsostudythe 

changethattookplaceintheforeignpolicyofmajorpowersU.K.,France& 

EmergingEuropeanUnionin thelastseven decades. 

� Foreign policy is the strategy a state uses to deal with other nations.  

� For major powers, objectives are shaped by national interest, security, economy, and 

ideology. 

Outcome � Students develop an understanding of the foreign policy objectives, strategies, and 

global roles of major powers such as United States, China, and Russia.  

� Students gain the ability to compare and critically analyze how these powers shape 

international relations, influence global institutions, and respond to contemporary 

global challenges. 

 

Unit 

 

Course Name:  Foreign Policy of Major Powers - I 

Course Code :AR 1 M 27 DSCC POL 103 

Marks 

1 � ForeignPolicy:Meaning,Scope&Determinants 

� Majorapproachestothestudyofforeignpolicy&Importanceofit’sstudy. 

13 

2 � ForeignPolicyofU.K. 12 

3 � ForeignPolicyofFrance 13 

4 � Contemporary Issues in ForeignPolicy– Globalization and ForeignPolicy 

� Role of International Organization 

12 

 References as per the attached list  

 

 

 

 



 

Course Name: Theories of Public Administration 

Course Code :AR 1 M 27 DSCC POL 104 

 

Total Credit -4 (4 periods/Week ) Theory 
Internal 50 

Marks 
External 50 Marks Total 100  Marks 

Objective � Thismodulefocuses on key issues involved in the study of administrative 

Structuresandprocesses.Studentswillbe introducetotheproblemsemerging 

fromtheinteractionofadministrationwithpoliticsandeconomics. 

� Theywill alsobeexposedtothenormativedimensionsofandrecentchallengesfaced 

bytheadministrativesystem. 

Outcome � Students develop an understanding of key administrative theories such as classical, 

behavioral, and modern approaches, and their relevance to governance.  

� Students gain the ability to critically analyze administrative structures, decision-making 

processes, and public service delivery in different contexts. 

 

Unit 

 

Course Name:  Theories of Public Administration 

Course Code :AR 1 M 27 DSCC POL 104 

Marks 

1 � PublicAdministration&PrivateAdministration 

� PublicAdministrationasaSocialScience– Itsrelationswithothersocialsciences. 

13 

2 � DevelopmentofPublicAdministration. 12 

3 � Theories(Concepts)ofOrganization. 13 

4 � Public Policy Processes: Role of Political Parties, Pressure Groups & Public Opinion. 

� ImpactofLiberalization&PrivatizationonPublicAdministration 

12 

 References as per the attached list  

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Course Name: Basis Regional Political Parties in India 

Course Code :AR 1 M 27MDC POL 105 

 

Total Credit -2 (2 periods/Week ) Theory 
Internal 25 

Marks 
External 25 Marks Total 50  Marks 

Objective � The study of major regional political parties in India primarily focuses on 

understanding their role in regional empowerment, coalition politics, and the 

strengthening of federalism.  

� These parties highlight unique local issues, represent diverse ethnic, linguistic, 

or caste-based identities, and directly influence national government formation. 

Outcome � Students develop an understanding of the social, cultural, linguistic, and regional factors 

that lead to the formation and growth of regional political parties in India.  

� Students gain the ability to analyze the role and impact of regional parties on federalism, 

governance, and national politics. 

 

Unit 

 

Course Name:  Basis Regional Political Parties in India 

Course Code :AR 1 M 27SEC POL 105 

Marks 

1 � Regional Parties – Concept & Growth 

• Introduction, Difference: National vs Regional vsRegistered parties 

• Causes of Rise: Linguistic reorganization 1956, cultural-ethnic identity, regional 

imbalance,  

09 

2 � Classification & Role Types:  

• Types: Linguistic – Ethnic/Tribal – Caste-based – Personality-based –  

• Role in Democracy: Strengthen federalism, articulate regional interests, check 

centralization,  

08 

3 � Impact on Indian Politics & Trends 

• As a King-makers: No single-party majority  

• Policy Impact: Strengthening Federalism 

08 

 References as per the attached list  

 

 

 

 

 

 



 

Course Name: MajorRegional Political Parties of India – I 

Course Code :AR 1 M 27 MDC POL 106 

 

Total Credit -2 (2 periods/Week ) Theory 
Internal 25 

Marks 
External 25 Marks Total 50  Marks 

Objective � Articulation of Local Interests: Study how regional parties represent linguistic, 

ethnic, cultural, and economic demands ignored by national parties  

� Federal Balance: Understand their role as check on centralization, 

strengthening cooperative & competitive federalism since 1967 

Outcome � Students develop an understanding of the origin, ideology, and regional influence of 

major parties.  

� Students gain the ability to analyze the role of these parties in shaping state politics, 

coalition governments, and their impact on national governance in India. 

 

Unit 

 

Course Name:  MajorRegional Political Parties of India – I 

Course Code :AR 1 M 27 SEC POL 106 

Marks 

1 � Shiv Sena – National Conference (NC) 

• Ideology and ObjectivesofShiv Sena – NC 

• OrganizationalStructureofShiv Sena – NC 

09 

2 � Akali Dal – All India Trinmul Congress (TMC) 

• Ideology and ObjectivesofAkali Dal –TMC 

• OrganizationalStructureofAkali Dal – TMC 

08 

3 � RashtriyaJanata Dal (RJD) and Janata Dal (JD United) 

• Ideology and ObjectivesofRJD&JDU 

• OrganizationalStructureofRJD&JDU 

08 

 References as per the attached list  

 

 

 

 

 

 

 

 

 

 

 



 

Course Name: Research Methodology 

Course Code :AR 1 M 27 VAC POL 107 

 

Total Credit -2 (2 periods/Week ) Theory 
Internal 25 

Marks 
External 25 Marks Total 50  Marks 

Objective � Objectives of research methodology are to create a systematic framework, 

ensure valid and reliable findings, and provide a structured plan to answer 

specific research questions.  

� It enables researchers to define problems, test hypotheses, analyze patterns, 

and choose appropriate techniques for data collection and analysis to ensure 

accurate, replicable results 

Outcome � Students develop an understanding of research design, methods of data collection, and 

techniques of analysis used in social science research.  

� Students gain the ability to formulate research questions, conduct systematic 

investigations, and critically evaluate research findings. 

 

Unit 

 

Course Name:  Research Methodology 
Course Code :AR 1 M 27 SEC POL 107 

Marks 

1 � Meaning and ConceptsofResearchMethodology 

� ScopeofResearchMethodology 

09 

2 � ObjectivesofResearchMethod, ScientificApproachinResearchMethod  

(In The Context Of Social Sciences) 

� Importance, Types and Limitations of Research Method (In context of Social Science) 

08 

3 � Methods of Data Collection - Observation - InterviewMethod 

� Methods of Data Collection - QuestionnaireMethod 

08 

 References as per the attached list  
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I 

DSCC 1 AR1M27DSCCPOL101 Politics of Gujarat – 1 T 4 4 50 50 

DSCC 2 AR1M27DSCCPOL102 India’s Foreign Policy - I T 4 4 50 50 

DSCC 3 AR1M27DSCCPOL103 Foreign Policy of Major Powers - I T 4 4 50 50 

DSCC 4 AR1M27DSCCPOL104 Theories of Public Administration T 4 4 50 50 

MDC 1 AR1M27MDCPOL105 Basis of Regional Political Parties in India T 2 2 25 25 

MDC 2 AR1M27MDCPOL106 Major Regional Political Parties of India - 1 T 2 2 25 25 

VAC 1 AR1M27VACPOL107 Research Methodology T 2 2 25 25 

II DSCC 1 AR1MRPPOL201 Research Project P  16 200 200 

  AR1MRSPOL201 Seminar P  6 75 75 



 

 

 

Semester- 1 

Sr. 

No. 

Course Category Course Title Course Credit Exam Marks 

Theory Practical Total Int. 

Marks 

Exe. 

Marks 

Total 

1 AR1M27DSCCPOL101 Politics of Gujarat – 1 4 0 4 50 50 100 

2 AR1M27DSCCPOL102 India’s Foreign Policy - I 4 0 4 50 50 100 

3 AR1M27DSCCPOL103 Foreign Policy of Major 

Powers - I 
4 0 4 50 50 100 

4 AR1M27DSCCPOL104 Theories of Public 

Administration 
4 0 4 50 50 100 

5 AR1M27MDCPOL105 Basis of Regional Political 

Parties in India 
2 0 2 25 25 50 

6 AR1M27MDCPOL106 Major Regional Political 

Parties of India - 1 
2 0 2 25 25 50 

7 AR1M27VACPOL107 Research 

Methodology 
2 0 2 25 25 50 

  Total 22  22 275 275 550 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

Course Name:  Politics of Gujarat – 1 

Course Code :AR 1 M 27 DSCC POL 101 

 

Total Credit -4 (4 periods/Week ) Theory 
Internal 50 

Marks 
External 50 Marks Total 100  Marks 

Objective � India’sdiversityintermsofSocio- Economic,Political & 

CulturalConditions,thepaperwillprovidetheopportunityforstudyoftheIndian centre - 

statesystemscomparatively.  

� This paper studiesthecenter&theautonomyof thestateswithinIndiawhichreflect 

&articulatewelldefinedregionalidentities. 

� There hasbeenagrowingtrendofassertionofautonomyonthepart ofcentre - state 

relationshipin contextofliberalizationwhichalso needstobe focused.Thispaper 

specificallyfocusesonGujarat’spoliticalprocesses & development.  

Outcome � Students develop an understanding of the political structure, party system, and 

governance processes in Gujarat.  

� Students gain the ability to analyze electoral trends, leadership patterns, and policy 

issues influencing politics in the state. 

 

Unit 

 

Course Name:  Politics of Gujarat – 1 

Course Code :AR 1 M 27 DSCC POL 101 

Marks 

1 � Framework forthestudyofstatepoliticswithinthe frameworkofIndian 

Constitution 

� MainfeaturesofPoliticsinGujarat 

13 

2 � FoundationsofGujarat Politics 

� Mahagujaratmovement 

12 

3 � MajorissuesofpoliticalchangeinGujarat.  

• NavnirmanAndolan, 

• Caste & Communal Politics, Anti-ReservationMovements and Others. 

13 

4 � TherelationshipbetweenGujaratGovernmentandUnionGovernment. 

� PoliticsofPanchayatiraj&UrbanLocal-selfGovernmentinGujarat. 

12 

 References as per the attached list  

 

 



 

 

Course Name: India’sForeignPolicy – I 

Course Code :AR 1 M 27 DSCC POL 102 

 

Total Credit -4 (4 periods/Week ) Theory 
Internal 50 

Marks 
External 50 Marks Total 100  Marks 

Objective � India’sForeignPolicy reflectstheimageofIndiaasa Sovereign, Democratic nation which 

she conceives for herselfintheglobalpolitics, The focus 

oftheoreticalperspectivesofthecompulsionconstraints&conditionswhichexplains 

actuallycountry’s foreignpolicyfor past Sevendecades&onthisbasis, considersthe future. 

� It also specifically focuses on the challenges of the 

contemporaryglobalization,liberalization,crossborderterrorism, human rights, 

environment concerns& the like & India’s stance pertaining to those issues. 

Outcome � Students develop an understanding of the principles, objectives, and evolution of India’s 

foreign policy, including non-alignment, strategic autonomy, and global engagement.  

� Students gain the ability to analyze India’s relations with major countries and 

international organizations, and evaluate its role in global politics. 

 

Unit 

 

Course Name:  India’sForeignPolicy – I  

Course Code :AR 1 M 27 DSCC POL 102 

Marks 

1 � Principles&ObjectivesofIndia’sForeignPolicy 13 

2 � Domesticdeterminants:Geography,History&Culture, Etc. 12 

3 � Externaldeterminants:Coldwar,Non-

AlignmentMovement,(NAM), CurrentTrends 

13 

4 � StructureofforeignPolicy:Decisionmaking 

&continuityandchanges in India’s foreign policy. 

� India’sapproachto 

majorGlobalissues:Environmentalism&Terrorism. India’s role 

in the U.N. 

12 

 References as per the attached list  

 

 

 

 

 

 



 

 

Course Name: Foreign Policy of Major Powers - I 

Course Code :AR 1 M 27 DSCC POL 103 

 

Total Credit -4 (4 periods/Week ) Theory 
Internal 50 

Marks 
External 50 Marks Total 100  Marks 

Objective � Thispaper focuses on theoretical perspective of the compulsion, constraints & 

conditionsinforeign policy ofmajorpowers. Thestudentswillalsostudythe 

changethattookplaceintheforeignpolicyofmajorpowersU.K.,France& 

EmergingEuropeanUnionin thelastseven decades. 

� Foreign policy is the strategy a state uses to deal with other nations.  

� For major powers, objectives are shaped by national interest, security, economy, and 

ideology. 

Outcome � Students develop an understanding of the foreign policy objectives, strategies, and 

global roles of major powers such as United States, China, and Russia.  

� Students gain the ability to compare and critically analyze how these powers shape 

international relations, influence global institutions, and respond to contemporary 

global challenges. 

 

Unit 

 

Course Name:  Foreign Policy of Major Powers - I 

Course Code :AR 1 M 27 DSCC POL 103 

Marks 

1 � ForeignPolicy:Meaning,Scope&Determinants 

� Majorapproachestothestudyofforeignpolicy&Importanceofit’sstudy. 

13 

2 � ForeignPolicyofU.K. 12 

3 � ForeignPolicyofFrance 13 

4 � Contemporary Issues in ForeignPolicy– Globalization and ForeignPolicy 

� Role of International Organization 

12 

 References as per the attached list  

 

 

 

 

 

 

 

 



 

 

Course Name: Theories of Public Administration 

Course Code :AR 1 M 27 DSCC POL 104 

 

Total Credit -4 (4 periods/Week ) Theory 
Internal 50 

Marks 
External 50 Marks Total 100  Marks 

Objective � Thismodulefocuses on key issues involved in the study of administrative 

Structuresandprocesses.Studentswillbe introducetotheproblemsemerging 

fromtheinteractionofadministrationwithpoliticsandeconomics. 

� Theywill alsobeexposedtothenormativedimensionsofandrecentchallengesfaced 

bytheadministrativesystem. 

Outcome � Students develop an understanding of key administrative theories such as classical, 

behavioral, and modern approaches, and their relevance to governance.  

� Students gain the ability to critically analyze administrative structures, decision-making 

processes, and public service delivery in different contexts. 

 

Unit 

 

Course Name:  Theories of Public Administration 

Course Code :AR 1 M 27 DSCC POL 104 

Marks 

1 � PublicAdministration&PrivateAdministration 

� PublicAdministrationasaSocialScience– Itsrelationswithothersocialsciences. 

13 

2 � DevelopmentofPublicAdministration. 12 

3 � Theories(Concepts)ofOrganization. 13 

4 � Public Policy Processes: Role of Political Parties, Pressure Groups & Public Opinion. 

� ImpactofLiberalization&PrivatizationonPublicAdministration 

12 

 References as per the attached list  

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

Course Name: Basis Regional Political Parties in India 

Course Code :AR 1 M 27MDC POL 105 

 

Total Credit -2 (2 periods/Week ) Theory 
Internal 25 

Marks 
External 25 Marks Total 50  Marks 

Objective � The study of major regional political parties in India primarily focuses on 

understanding their role in regional empowerment, coalition politics, and the 

strengthening of federalism.  

� These parties highlight unique local issues, represent diverse ethnic, linguistic, 

or caste-based identities, and directly influence national government formation. 

Outcome � Students develop an understanding of the social, cultural, linguistic, and regional factors 

that lead to the formation and growth of regional political parties in India.  

� Students gain the ability to analyze the role and impact of regional parties on federalism, 

governance, and national politics. 

 

Unit 

 

Course Name:  Basis Regional Political Parties in India 

Course Code :AR 1 M 27 MDC POL 105 

Marks 

1 � Regional Parties – Concept & Growth 

• Introduction, Difference: National vs Regional vsRegistered parties 

• Causes of Rise: Linguistic reorganization 1956, cultural-ethnic identity, regional 

imbalance,  

09 

2 � Classification & Role Types:  

• Types: Linguistic – Ethnic/Tribal – Caste-based – Personality-based –  

• Role in Democracy: Strengthen federalism, articulate regional interests, check 

centralization,  

08 

3 � Impact on Indian Politics & Trends 

• As a King-makers: No single-party majority  

• Policy Impact: Strengthening Federalism 

08 

 References as per the attached list  

 

 

 

 

 



 

 

Course Name: MajorRegional Political Parties of India – I 

Course Code :AR 1 M 27 MDC POL 106 

 

Total Credit -2 (2 periods/Week ) Theory 
Internal 25 

Marks 
External 25 Marks Total 50  Marks 

Objective � Articulation of Local Interests: Study how regional parties represent linguistic, 

ethnic, cultural, and economic demands ignored by national parties  

� Federal Balance: Understand their role as check on centralization, 

strengthening cooperative & competitive federalism since 1967 

Outcome � Students develop an understanding of the origin, ideology, and regional influence of 

major parties.  

� Students gain the ability to analyze the role of these parties in shaping state politics, 

coalition governments, and their impact on national governance in India. 

 

Unit 

 

Course Name:  MajorRegional Political Parties of India – I 

Course Code :AR 1 M 27 MDC POL 106 

Marks 

1 � Shiv Sena – National Conference (NC) 

• Ideology and ObjectivesofShiv Sena – NC 

• OrganizationalStructureofShiv Sena – NC 

09 

2 � Akali Dal – All India Trinmul Congress (TMC) 

• Ideology and ObjectivesofAkali Dal –TMC 

• OrganizationalStructureofAkali Dal – TMC 

08 

3 � RashtriyaJanata Dal (RJD) and Janata Dal (JD United) 

• Ideology and ObjectivesofRJD&JDU 

• OrganizationalStructureofRJD&JDU 

08 

 References as per the attached list  

 

 

 

 

 

 

 

 

 

 



 

 

Course Name: Research Methodology 

Course Code :AR 1 M 27 VAC POL 107 

 

Total Credit -2 (2 periods/Week ) Theory 
Internal 25 

Marks 
External 25 Marks Total 50  Marks 

Objective � Objectives of research methodology are to create a systematic framework, 

ensure valid and reliable findings, and provide a structured plan to answer 

specific research questions.  

� It enables researchers to define problems, test hypotheses, analyze patterns, 

and choose appropriate techniques for data collection and analysis to ensure 

accurate, replicable results 

Outcome � Students develop an understanding of research design, methods of data collection, and 

techniques of analysis used in social science research.  

� Students gain the ability to formulate research questions, conduct systematic 

investigations, and critically evaluate research findings. 

 

Unit 

 

Course Name:  Research Methodology 
Course Code :AR 1 M 27 VAC POL 107 

Marks 

1 � Meaning and ConceptsofResearchMethodology 

� ScopeofResearchMethodology 

09 

2 � ObjectivesofResearchMethod, ScientificApproachinResearchMethod  

(In The Context Of Social Sciences) 

� Importance, Types and Limitations of Research Method (In context of Social Science) 

08 

3 � Methods of Data Collection - Observation - InterviewMethod 

� Methods of Data Collection - QuestionnaireMethod 

08 

 References as per the attached list  

 

 

 

 

 

 

 

 

 

 

 



Hemchandracharya North Gujarat University, Patan 
POLITICAL SCIENCE 

 

1 -YEAR PG (After 4 year UG ) 

 

ONLY RESEARCH PROGRAMME 

 

 

 

SEM 

COUR

SE 

TYPE 

 

COURSE 

CODE 

 

          COURSE TITLE 

Theory 

/ 

Practical 

HOURS/ 

WEEK 

     

CREDIT 

INTER NAL  

MARKS 

EXTE 

RNAL  

MARKS 

III DSCC1 AR1MRPPOL101 Research Project P 22 22 275 275 

IV DSCC1 AR1MRPPOL201 Research Project P 22 22 275 275 

 
 
 
 
 

 
 
 
 
 
 
 
 

AR : Faculty DSCC : Discipline Specific Core Courses  

M : Master VOC : Vocational Course  

26   /   27 : Year VAC : Value-Added Courses  

POL : Subject Name (POLITICAL SCIENCE) SEC : Skill Enhancement Courses  

101 : Paper Code MDC : Multidisciplinary Course  

1: PG 1 YEAR, 2 : PG 2 YEAR DSEC : Discipline Specific Elective Course 



�������������

�

��������	���	
���
	�������	��������	���
�

������

�����	�����
�����������
���
���
�������

���	������	
�	�����

����� �!��	��"#
	���
���$����%�
��	���&��

�

�� '��
�(
�	��$
	)�*	
�	����+��

�� (
�	��$
	)�$����,����	���*	
�	�����

�� '��
�,����	����	
�	�����

�

�

��������	
���	��	
���������

	

-�.����/�����
�
�����

��������	����	���	�������	

�

-���������-
���.���


	�����	���������	��	��������	��	��	��������	����	����	����	

	

-�.�������0
�

�������� 	

	
��	!����	��	�������	��	
��������	

"#$#%#	&��'������ 	(����	

�

�

�

�



�������������

�

��������	���	
���
	�������	��������	���
+�������

��
�
�����

���"#
	���
���$����%�
��	���&�

'���
��	����

'��
�(
�	��$
	)�*	
�	�����
���#	 -	1�

�
1�

(
�	���

2
*��

(
�	���(
��� �����
#������
�	��� �
�	��

��	�

3��)�

(
�	

���

�	�����

3����������

#
	�4���	����

�5�������
��

3���������

#
	��5��	����

�5�������
��

	

	

	

	

�	

�#	 �����	 
)���*����
�+���	 (�����	,������	 �-	 �-	 .�	 .�	

�#	 �����	 
)���*����
�+���	 /������������	
��������	 �-	 �-	 .�	 .�	

0#	 ����0	 
)���*����
�+��0	 1�����	���	/�����	��	

%��2��	���	

��'���3����	

�-	 �-	 .�	 .�	

-#	 ����-	 
)���*����
�+��-	 )�������	���������4�	 �-	 �-	 .�	 .�	

.#	 ����	 
)���*����
�+��.	 /���������	
��������5�	 ��	 ��	 �.	 �.	

�#	 ����	 
)���*����
�+���	 
������	��	%�6����	5�	 ��	 ��	 �.	 �.	

*#	 7
�	 
)���*7
�
�+��*	 ����4��3��5�	 ��	 ��	 �.	 �.	

2
����(	������ ��� 	 	

	

	

	

	

�#	

�#	 �����	 
)���*����
�+���	 (�����	,������	 �-	 �-	 .�	 .�	

�#	 �����	 
)���*����
�+���	 /������������	
��������	 �-	 �-	 .�	 .�	

0#	 ����0	 
)���*����
�+��0	 (������4	���	

��'���3����	(�������	

�-	 �-	 .�	 .�	

-#	 ����-	 
)���*����
�+��-	 )�������	���	

8���������'�	�������	

�-	 �-	 .�	 .�	

.#	 ���	 
)���*����
�+��.	 /���������	
��������5�	 ��	 ��	 �.	 �.	

�#	 �9
:


�;�
�	


)���*�
�
�+���	 �9
:
�;	


������	��	%�6����	5�	

��	 ��	 �.	 �.	

*#	 7+�	 
)���*7+�
�+��*	 ����4��3��5�	 ��	 ��	 �.	 �.	

2
����(	������ ��� 	 	

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�



�������������

�

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	�����6��
	�
('�,-����6�/���.����9�������

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����, 6�:�-((�(' � �

�99�(248��9,'6�7�������;��:�����,�����

2
����(	��������%������"�%���	�
��3��)&� 2��
	
� �5��	����<��6�	)��

4���	�����<��6�	)��

�	
�	���'���
��<	

�#� 1�	��	����	��	����������	�����	�����3�	��	���������#	

�#� 1�	����������	���	��������	2��	��	����=��4#	

0#� 1�	������	��������	�������	��	����������	'������	��������	3�������#	

�	� 1�	������	��������	�������	��	��44���	���	'������	��������	3�������#�

(
�	���'���
��/�

)���	 ���	 ���������	 ��	 ���	 %�'�������	 ��	 ��	 �������	 ��'�	 ����	 ����4��4	 2���	 3����4�	 ��	 ����#	 /�	 ��	

���������	���	3���54�������	��������	��	=��2	3�����3���	��	3�����	�������	���	3��=�4�	��	3�����	��������	��	

���	�����	%�'�������	���	�������	%�'�������#	!��4�����	3�����	��	��	��3������	3���	��	����������	���	�����	

3�������	��	���	��	��������� 	������������	��	������ 	���#	1���	3�3��	����	��	2���5�>��33��	(#%#	��������	��	


��������	�����	���	������ 	3�����	��3�������� 	���	3�����	����#	
��	���4�����	3��������	��	�������?�����	

����������#	1���	3�3��	����	��3����	�����4�	������������4	��	������	������������#	
�

�����

�
1�

(
�����	 (	����� �
�	��

 � ����� � )���	��	%�'�������	��	��4���?��	������� (��'���	4���� 	3�����	

4����	�	�����	4���� 	���=��	������� 	/������������	
��������	

@	 ������	 ��	 ������	 ���� 	 (��'���	 ���	 3�����	 ���������	 ���	

���������4	 ��������� 	 (�������	 ��	 3���������	 ��'�������	 �	

�44��4�����	 ��	 3���������� 	 7����4	 �������5	 
���2	

��3����������	�������#	

 �  <�

�� ������� (��'�����	 ��	 3�����	 4���� '��������	 ������4�	 ������ 	

/�3����������	 ��	 ����������?��	 3��'�����	 ��	 3�����	 4����	 A	

������������	 ��	 ���2������	 ���4��'�B 	 ������	 ��'�����4	

�������	 ���	 3�����	4����A	������������	 ��	 ������B 	 C��������	

����	���	�������?�����	3�����	

 �  <�

=� �����=� 9�4���D�	��2	��	���������4	�����	����'����� 9������	@	3�����=	

��3������� 	 (���	 ������	 ��	 3�����	 	 
�3�������� 	 ����������	

4��2��	 ��	 3�����	 
�3�������� 	 1�������	 @1�����	 ��	 ��������5	

���������'�	 �����3��	 ��	 ��������� 	 !�������	 �	 
������	 ��	 3��	

�33������� 	 1�����	 ��	 �3�����	 �������� 	 
�����	 ������	 ��	

�������� 	1�������	���2���	�>����	�	����������#	

 �  <�

%� �����%� ���������	'��2	��	3�����	���� 	!�����	��	3�����	���� 	�������	��	

3�����	 ���� 	 ���2���4	 ���	 ��	 3��'���	 ��'�������� 	 (�����	

 �  <�



�������������

�

�����2��4 	(�����3���	��	����	����4�����	�	��3������	

,�#�	����/��

�B� ���4��'�	)#
#	�	(	!	���4��'� 	(�����	,������	1�����	�	3������� 	��%��2"���#	

�B� �#�	!������� 		1��	(�����	,������	#		

0B� �#�#	����3 		(�����,������ 
�����	 �����4�#				

-B� )	���	 ������	(�����	
��������	 )�����4�	#		

.B� 
#!#	
�=�����	�	�	
#	���4���? 	E�������	��	(�����	,������#		

�B� )#
#	���4��'�	�	(	!	���4��'� 	1��	1�����	��	(�����	
��������	 ��%��2"���#	

*B� �#C#	 	�����	,���������	��	/����#			

FB� "�4�	������ 	(�����3���	��	(�����	,������	#	

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�



�������������

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	�����6��
	�
('�,-����6�/�4���	����
������
�
�����4�

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����, 6�:�-((�(' ���

�99�(248��9,'6�7�������;��:�����,�����

2
����(	��������%������"�%���	�
��3��)&� 2��
	
� �5��	����<��6�	)��

4���	�����<��6�	)��

�	
�	���'���
��<	

�#� 1�	��	����	��	����������	�����	�����3�	��	���������#	

�#� 1�	����������	���	��������	2��	��	����=��4#	

0#� 1�	������	��������	�������	��	����������	'������	��������	3�������#	

�	� 1�	������	��������	�������	��	��44���	���	'������	��������	3�������#�

(
�	���'���
��/�

/������������	 �����	 ����	 ��	 ��	 ��4���	 ��	 4��2��#	 /�	 ��	 ���������	 ���	 (#%#	 ��������	 ��	 ���������	 ��	 =��2	

/������������	 �����	 �������� 	 3��������	 ���	 3������� 	 /�	 2���	 ���3	 ����	 ��	 �������	 ��3���	 ��	 �����	 3�������	

�����2��	��	2������	��3���������#	

�

�����

�
1�

(
�����	 (	����� �
�	��

 � ����� � /������������	1����	������	��			���3�����'�		����	����������	 	1����	

1�����	��	"��=���� 		E�������	(������	 	+33��������	����	�33�����#	

)��?���=�1������ 3�����G����������4����	 4�3	

������ ���=��'�����������'���������� '�����G�	3������	�����	������	

 �  <�

�� ������� 1����	 ��	 1����	  	 ����D�	 ����3�����	 1�����	 ��	 ������ 	 ,������		

��������4	�����		��	1���� 	1����	��	��	
�4���	��	%��2�� 	,���	1����	

(�����	7�	(���������	@	������	�	��������	��	(���������	

 �  <�

=� �����=� +3�����	1������ 	 	1�����	��	������	&���� 	1����	+�4���?������	@	

%
11 	&$�1
� 	

� 	9#1#+#	

 �  <�

%� �����%� /������������	 ��3����	 ��'������<	 ,������	 ����������4	 ��3����	

��'������ 	 ��������������	 ��	 �������������	 ��3����	 ��'�����	  	

,����4�	 
��	 @	 !��������	 ���	 ������������	 ���	  	 /�)�	 A9����	 !��=B	

���	���	������������ 	/�3�������	���	(������	��	,����4�	
��#	

 �  <�

,�#�	����/��

�#� ���'����� 	�#	 1�����	���	(�������	��	/������������	
�������� 	��	%��2	"��� 	$�2	:��=	

�#� 
���2���� 	(#1	�	E���� 	�#�# 	1��	/������������	
������ 	�������� 	$�2	:��= 	�H*.#	

0#� !��4'��� 	��4���� 	/������������	1����	<	��������	)�����4� 	�/1	(���� 	�������4� 	�HF�#	

-#� ���������� 	!#+#	 �������������	
�������� 	)������4� 	E����� ����#	

	� ����
������� �	�	� ��
� ����� ������� ��������������������������� �� !	"� #��$������� ������ %������

&���
������
�'�
	�

�

�



�������������

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	�����6��
	�
('�,-����6�/�2��
	
�����4������
#��	
$������������
*�����4�

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����, 6�:�-((�(' �=�

�99�(248��9,'6�7�������;��:�����,�����

2
����(	��������%������"�%���	�
��3��)&� 2��
	
� �5��	����<��6�	)��

4���	�����<��6�	)��

�	
�	���'���
��<	

�#� 1�	��	����	��	����������	�����	�����3�	��	���������#	

�#� 1�	����������	���	��������	2��	��	����=��4#	

0#� 1�	������	��������	�������	��	����������	'������	��������	3�������#	

�	� 1�	������	��������	�������	��	��44���	���	'������	��������	3�������#�

(
�	���'���
��/�


�������	 ��'���3����	 ��	 �	 3������	 �����	 2����	 ���������	 4�	 ���	 ��'����	 ����4��#	 /�	 ��	

���������	 ���	 (#%#	 ��������	 ��	 ���������	 ��	 =��2	 �������� 	 3��������	 ���	 3�������#	 ����	 ��	 ���	

��'���3����	 ��������	 ��'���	 3������	 ��	 3������	 ��	 ����4�	 ��'���3����	 3������	 ��	 ��'���3��4	

���������#	 
	 �������	 ��	 ��'���3��4	 ���������	 ��=�	 /����	 ���	 ��	 ���������	 ���	 =��2���4�	 ��	 ����	

3������#	

�

�����

�
1�

(
�����	 (	����� �
�	��

 � ����� � ������4	 ��	 %��2��	 ���	 ��'���3���� 	 ,������	 ��������4	 ��������	

%��2��5��3����	 ���	 E����� 	 ��3����	 ���������� 	 ���=��	

��3���������� 	 E��=	 ��	 �=�����	 E����� 	 E��=	 ��	 ��3����	


����3������D� 	 !��������=�	 ��	 /������������� 	 (��������	 ������� 	

$������	 ������� 	��������	 ������� 	'������	������	��	3�'����I	��������	

��	 ��'���3����	 <$�������	 /�����	 �	 3��	 ��3���	 ������ (#8#E#/#	  	

"����	��'���3����	/����#	

 �  <�

�� ������� ���������	 	 1�����	 ��	 %��2��	 ������������	 ��	 ����� 	 )������ 	

��������	 	 	 	 ���	 �#�#	 	 	 	 ����#	 )���	 ��	 	 1�������4�	 ��	 ��������	

%��2��#		

 �  <�

=� �����=� %��2��	 ������<	 "�����	���	������ 	�����	 $��	 ���������	 ������ 	

���#	 ����	 )��������	 ����� 	 ���	 �33����������	 ���	 �����	 ��'���3��4	

�������#	 �����3����D�	 1�����	 ��	 %��2��@)���	 ��	 
����3�������	

��'���3����	�����#	

 �  <�

%� �����%� 1�����	��	��������	�������	
�����	@E����������#	$��=��D	!�������	

%��2��	1����� 	!�������	%��2��	7�#&���������	%��2��#	)����2I�	

���4�	��	
�������%��2��	 ������	��	������>���	��	�����	��'���3��	

���������#	

 �  <�



�������������

�

,�#�	����/��

�#� 
������	  	 1�����	 ��	 
�������	 %��2��	 ���	 ��'���3���� 	 ��������&��'������	 (���� 	

��������#	

�#� C�����	!��4�� 	�#(# 	
�������	��'���3���� 	��%��2	"��� 	$�2	���=#	

0#� ���=��2���� 	 �# 	 
��������'�	 
33�������	 ��	 ���	 ������	 ��	 
�������	 %��2�� 	 +�����	

&��'������	(���� 	$�2	�����#	

-#� ����� 	 % �#	  	 	 E�����4	 /�����	 ��	 
�������	 ��'���3����	  +�����&��'������	 (����	  $�2	

�����#	

.#� 1����� �#(# 
���������'���3���� 
������59����� �����#	

�#� 
��6� "#E# ������
�������� �#����� �����	

*#� 9����	��'���3����	)�3����	@	9����	!��=	

F#� "����	��'���3����	)�3����5	&#$#�#(#	

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�



�������������

�

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	�����6��
	�
('�,-����6�/�,����	���6���
�
�
�
�

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����, 6�:�-((�(' �%�

�99�(248��9,'6�7�������;��:�����,�����

2
����(	��������%������"�%���	�
��3��)&� 2��
	
� �5��	����<��6�	)��

4���	�����<��6�	)��

�	
�	���'���
��<	

�#� 1�	��	����	��	����������	�����	�����3�	��	���������#	

�#� 1�	����������	���	��������	2��	��	����=��4#	

0#� 1�	������	��������	�������	��	����������	'������	��������	3�������#	

�	� 1�	������	��������	�������	��	��44���	���	'������	��������	3�������#�

(
�	���'���
��/�

1��	 ����	 ��6����'�	 ��	 ����	 3�3��	 ��	 ��	 �����	 ��������	 ��	 ���	 ���	 ������>���	 ��	 ������������	 ���	

�����������	�������� 	2����	���	��������	�33����	��	����������	���	�����?�	��������	3������#	1��	

��3�����	 ��	 ����	 3�3��	 ��	 ��	 ������������4	 ��������	 �����3��	 2���	 ���	 ���3	 ��	 ������������	

�������	������	����	�������4	������������	������#	
	

�

�����

�
1�

(
�����	 (	����� �
�	��

 � ����� � /����	$�����	

������4 	 ����	�	 �����������	��	 �����	������ 	 ������������	��	

�����	 ������ 	 3����	 �����	 ������ 	 ��������	 3����	 �����	

������#	 E��3�����D�(������D�	 ���	 ,�����D�	 �����	 ������	

 1���	��'�����	1��� 	,�����	��'�����	1���#	

 �  <�

�� ������� 1�����4	��	"�3�������	

7������	 ���3�	 ��	 ������4	 ��	 ��3������� 	 1�3��	 ��	 ��3������� 	

1�3�5/	 �	 //	 ������ 	 ������4	 ��	 ����� 	 (��3������� 	 �>������	 ��	

3�3�������	 �����	 �����������	 ����������� 	 151��� 	 ,51��� 	 ���5

1���#	

 �  <�

=� �����=� /�3��5+��3��	
�������	���	%���	1�����	


����3����� 	1��	 ��������4����	�����������	������ 	������	���	

�3��	 ��3��5���3��	����� 	 �>������	 ��������#	!����	�����3��	��	

4���	 ������ 	 3�����	 ������ 	 	 J���	 ���	 %��� 	 �������	 ���	

�������	 3�����3�� 	 ������	 3���� 	 �����	 ������4� 	 3�����3��	 ��	

���������#	

 �  <�

%� �����%� 1���	������	
�������	

������4 	 
�������	 ��	 ����	 ������ 	 ���3������	 ��	 ����	 ������ 	

�������������	��	 �����	��	4��3����� 	��'��4	�'���4�	���	 �����	

�>�����	�������#	�������������	��	��������	'���������#	

 �  <�

,�#�	����/��

�#	�����5������� 	�����������	���	
�������� 	������	�����	�	���� 	$�25�����	

�#	)#�#!����2�6 	!�������	���������� 	
����	!��=� 	$�25�����#	

0#	���	�#$#	 	�����������	�������	���	�����3�� $�2	
4�	/������������ 	�����#	

-#	%�3�� 	�#(# �����������	������� 	�#	�����	���	��# 	�����#	



�����	�������

�

.#	C��������� 	C#(# 	
33����	
����������� 	+�����	�	/!"#	�����#	

�#	����� 	!#�#	���	����� 	
#�#	 ,����������	
����������� 	"�������	(��������4	����� 	

!�����#	

*#	���3��� 	%	���	C��=� 	����?#	 	!����	���������� 	�����#	

F#	���'����'� 	&#C#	��	���#	 	8���������'�	1�����>���	���	����4�����	�������� 	$�2	
4�	

/������������ 	�����#	
	

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�



������
�������

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	���>6�( �
('�,-����6�/�4�����	������
�
����� �

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����, 6�:6�((�(' �<�

�99�(248��9,'6�7�������;��:�����,�����

2
����(	���������������"�����	�
��3��)&� 2��
	
� �5��	�����<�6�	)��

4���	������<�6�	)��

�	
�	���'���
��<	

�#� 1�	��	����	��	����������	�����	�����3�	��	���������#	

�#� 1�	����������	���	��������	2��	��	����=��4#	

0#� 1�	������	��������	�������	��	����������	'������	��������	3�������#	

�	� 1�	������	��������	�������	��	��44���	���	'������	��������	3�������#�

(
�	���'���
��/�

/�	 ���	������3�����	2����	2���	4������?�����	���	 ��������?�����	����	���	����	���������	 ��	����4	

4�'��	��	��������#	1���	������	�������	��	3��'���	=��2���4�	��	���	��������	��	���	�����	������	����	

��	3�������'��� 	���������� 	��3�����	�����?�����	���	�������	 ��'��'��	 ��	 ���	 ����������	��'���3����	

��	 /����#	1��	��6����'�	 ��	 ��	3��'���	 �	 ������4�	 =��2���4�	 �����	 ���	���������	��	 ��������	 ��	 �	

��4���	���	����������	������ 	3�����������	��	���	/�����	�������#	�

�

�����

�
1�

(
�����	 (	����� �
�	��

 � ����� � ,����2��=	 ���	 (�������	 ��	 /���������	 
��������#	 �����3�	

���+�4���?�����	 ��	 �	 ,��� 	 �������	 ���	 +�6����'�	 ��	 ���	 ����#		

���=��	 ���������#	 �������	 ������������� 	 (������	 ��������������� 	


��������	 ��	 ����� 	 /���'������ 	 1�����	 ��	 /���������	 E�������5	

9����	���	���4����		,������� 	,������	��������4	E�������#	

 �  <�

�� ������� /���������	%��2��	���	(������	@��������������	��	/��������� 	/���������	

(�����	 @	)���	��	 	 (�����	 ���	 (��'���	������ 	�$��	���	 ��������	��	

��������4� 	/�3�������	���	�����������	��	�$�� 	�����3�	��	��=�	��	

/����	���	����	�3	/����#	

 �  <�

,�#�	����/��

�#� 
����2����� 	/#	�# /���������	%��2��	��	/���� 	+�����&��'������ 	$�2	�����#	

�#� !����2�� 		) 	)# 	/���������		
�������� 	9����			
������	E��# 		$�2	�����#	

0#� ���������� 	,# /���������	
��������<	/�����	(���3����'� 	"�������	(��������4	"���� 	

������#	

-#� ����� 	/���������	
������	��	/���� 	"�������	(��������4	"���� 	$�2	�����#	

.#� ��'��� 	(#	�#	���	����� 	) 	�#	��#	��#	 	
�	/�����������	��	/���������	
�������� 	%���4�	
����	

���	&�2��	E��# 	E�����#	

�

�

�

�

�

�

�

�



��������������

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	���>6�(��
('�,-����6�/���
�
�
�
#�����	���� �

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����, 6�:6�((�(' �;�

�99�(248��9,'6�7�������;��:�����,�����

2
����(	���������������"�����	�
��3��)&� 2��
	
� �5��	�����<�6�	)��

4���	������<�6�	)��

�	
�	���'���
��<	

�#� 1�	��	����	��	����������	�����	�����3�	��	���������#	

�#� 1�	����������	���	��������	2��	��	����=��4#	

0#� 1�	������	��������	�������	��	����������	'������	��������	3�������#	

�	� 1�	������	��������	�������	��	��44���	���	'������	��������	3�������#�

(
�	���'���
��/�

1��	��6����'�	��	���	������	��	��	���������?�	���	(#%#	�������	�����	���	�������	��	%�6����#	

1���	 ��3�	 ��	 �����	 ��	 '���	 ���3���	 ��	����������	 ��4�����	 	 	 3�������	 ��	�������	 ��������� 	

/��������� 	�4����������	���	/�������������#		

�

�����

�
1�

(
�����	 (	����� �
�	��

 � ����� � $������	)��������5	A)���	���	�������	(�������B	<,����� 	9����	

���	 ����I	 2����	 ��������	 ���	 ���=	 ?���� 	 9��������	

(��4������#	9����	����4����� 	�����3��3���	9����	�����4�	

A$������ 	 C��3��� 	 C����� 	 ������ 	 &=�� B 	 �����	 ���	

�������#	

 �  <�

�� ������� ��6��;E��4�	 /���������<5	 
�4�������4 	 ��������	 ���	

(������������� 	������	���	1������	�	�������� #	)���	��	�����	

�����	 /���������	 ���	 ���	 3�������	  	 ,����4�	 ��'������� 	 �
J5

�3�����	
�������	J���#	

 �  <�

,�#�	����/��

�B� �����	
�������	���'��#	��������	�����������	���	
�������	!����� 	%�������4��#	

�B� �����������	+������#	

0B� 
�������	��	%�6����	

-B� !����#	!#C#	
������	��	4�6���� $�2	(�3����	(��=����� ����� ���.#	

�

�

�

�

�

�

�

�



��������������

�

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	���>�-�(�
('�,-����6�/����
�	�*�
� �

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����, 6�:8�(�(' �:�

�99�(248��9,'6�7�������;��:�����,�����

2
����(	���������������"�����	�
��3��)&� 2��
	
� �5��	�����<�6�	)��

4���	������<�6�	)��

�	
�	���'���
��<	

�#� 1�	��	����	��	����������	�����	�����3�	��	���������#	

�#� 1�	����������	���	��������	2��	��	����=��4#	

0#� 1�	������	��������	�������	��	����������	'������	��������	3�������#	

�	� 1�	������	��������	�������	��	��44���	���	'������	��������	3�������#�

(
�	���'���
��/�


������	 3�3�������	 ��������	 ���	 ����4��3���	 ��������<	 
�3����	 ���	 ������4	 ���	 ���3�	 ��	 ����4��3�� 	

���3������	��	3�3�������	4��2�� 	���	����������	������	��6��	��������	��������4	������� 	+3�����	1����� 	

����4��3���	 1��������� 	 ���	 '��2�	 ��	 �����2� 	 
�=� 	 ���	 �����	 ��	 3�3�������	 ���	 ��'���3����	

���=�4��#
����?�	 3�3�������	 ���������	 ���	 ���	 �����5��������	 ��3���<	 /����3���	 3�3�������	 ������	 ��	 ���	

�2�������	 ������� 	3�3�������	 ��3������	������� 	 �4�5���	 ���������	3�������	 ��	��'���3��	'�	 ����	��'���3��	

��������� 	���	���	�4�	3�������	���	3��6�������	��	�'������	��������	���	������	��3���������	��	3�3�������	

�4��4#
'������	����	 �������	���	������������	��	����4��3���	����4�<	 /�������	 �������	��	3�3�������	���� 	

��������	 ��	 3�3�������	 ����4� 	 ���	 ������������	 ��	 �4�5���	 ���������	 ��	 ������	 �������������	 ��3����	 ��	

3�3�������	4��2�� 	������������ 	���	3�����	����'����#	

�

�����

�
1�

(
�����	 (	����� �
�	��

 � ����� � (�3�������	���	��'���3����<	

������4	 ���	 ���3�	 ��	 ����4��3�� 	 ���3������	 ��	 3�3�������	

4��2��	���	�����	 	 �����	��3�������I	��������	��	3�3�������	����4�I	

��������� 	 ������������	 ���	 �������	 ��	 3�3�������	 ���� 	 �������D�	

��������	 ��	 3�3������� 	 +3�����	 ������	 ��	 3�3�������#	 1�����	 ��	

����4��3���	 ����������5	 7��2�	 ��	 ����2� 	 
�=�	 ���	 �����I	

(�3�������	���	��'���3����	

 �  <�

�� ������� ���������	��	(�3�������<	

(�3�������	 ������	 ��	 ���	 �2�������	 ������� 	 (�3�������	 ��3������	 @

1���������	 ��	 ����	 	 	 �������	 ��	 ��������I	 �������������	 ��3����	 ��	

3�3�������	4��2��	���	������������ 	(������	��	�4�	���	���	���������	

��	����	��'���3��	���	����	��'���3��	��������� 	������������	��	�4�	

���	 ���	 ��������� 	 ����4��3���	 �������	 ��	 ���	 	 ���	 �4�	 ��������� 	

 �  <�



��������������

�

��������	 ���	 ������	 ��3��������� 	 
4�	 3�������	 ���	 3��6�������5	

����'�����	�4��4	���	3�3�������	�4��4#	

,�#�	����/��

�#� !�4�� 	� �#	A�H*�B	 	(�����3���	��	����4��3�� 	����	9���� $�2	:��=#	

�#� �������	" 	 ���	1#$#�����'����	 A
��B	 A�HFHB "���	!��=	+�	 	��'���3����	
�������� 	

7��#	�	�	� 	
���'���#		

0#� ������� 	(#C#	A����B 		(�3�������	(�����	��	/���� 	C�����=�	(�����������#	

-#� ������= 	"#	
� 	��#	A�H*0B 	1��	�������	���	���������	��	����4��3� 		&�	��3�������	��	

�������� 	9�����4��� 	�#�#		
.#� &�����	 $�����	 A�H*0B	  	 1��	 ������������	 ���	 �����>�����	 ��	 3�3�������	 1����� 	 7��#	 �	 &$+	

(����������� 	$�2	:��=#	

	

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�



��������������

�

��������	���	
���
	�������	��������	���
+�������

��
�
�����

���"#
	���
���$����%�
��	���&�

'���
��	����

(
�	��$
	)�$����,����	���*	
�	�����
���#	 -	1�

�
1�

(
�	���

2
*��

(
�	���(
��� �����
#������
�	��� �
�	��

��	�

3��)�

(
�	

���

�	�����

3����������

#
	�4���	����

�5�������
��

3���������

#
	��5��	����

�5�������
��

	

	

	

	

�	

�#	 �����	 
)���*����
�+���	 (�����	,������	 �-	 �-	 .�	 .�	

�#	 �����	 
)���*����
�+���	 /������������	
��������	 �-	 �-	 .�	 .�	

0#	 ����0	 
)���*����
�+��0	 1�����	���	/�����	��	

%��2��	���	

��'���3����	

�-	 �-	 .�	 .�	

-#	 ����-	 
)���*����
�+��-	 )�������	���������4�	 �-	 �-	 .�	 .�	

.#	 ����	 
)���*����
�+��.	 /���������	
��������5�	 ��	 ��	 �.	 �.	

�#	 ����	 
)���*����
�+���	 
������	��	%�6����	5�	 ��	 ��	 �.	 �.	

*#	 7
�	 
)���*7
�
�+��*	 ����4��3��5�	 ��	 ��	 �.	 �.	

2
����(	������ ��� 	 	

	

�#	

�#	 �����	 
)��)(
�+���	 )�������	(��6���	 	 ��	 ���	 ���	

	 	 
)��)�
�+���	 �������	 	 ��	 *.	 *.	

2
����(	������ ��� 	 	

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�



��������������

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	�����6��
	�
('�,-����6�/���.����9�������

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����, 6�:�-((�(' � �

�99�(248��9,'6�7�������;��:�����,�����

2
����(	��������%������"�%���	�
��3��)&� 2��
	
� �5��	����<��6�	)��

4���	�����<��6�	)��

�	
�	���'���
��<	

�#� 1�	��	����	��	����������	�����	�����3�	��	���������#	

�#� 1�	����������	���	��������	2��	��	����=��4#	

0#� 1�	������	��������	�������	��	����������	'������	��������	3�������#	

�	� 1�	������	��������	�������	��	��44���	���	'������	��������	3�������#�

(
�	���'���
��/�

)���	 ���	 ���������	 ��	 ���	 %�'�������	 ��	 ��	 �������	 ��'�	 ����	 ����4��4	 2���	 3����4�	 ��	 ����#	 /�	 ��	

���������	���	3���54�������	��������	��	=��2	3�����3���	��	3�����	�������	���	3��=�4�	��	3�����	��������	��	

���	�����	%�'�������	���	�������	%�'�������#	!��4�����	3�����	��	��	��3������	3���	��	����������	���	�����	

3�������	��	���	��	��������� 	������������	��	������ 	���#	1���	3�3��	����	��	2���5�>��33��	(#%#	��������	��	


��������	�����	���	������ 	3�����	��3�������� 	���	3�����	����#	
��	���4�����	3��������	��	�������?�����	

����������#	1���	3�3��	����	��3����	�����4�	������������4	��	������	������������#	
�

�����

�
1�

(
�����	 (	����� �
�	��

 � ����� � )���	��	%�'�������	��	��4���?��	������� (��'���	4���� 	3�����	

4����	�	�����	4���� 	���=��	������� 	/������������	
��������	

@	 ������	 ��	 ������	 ���� 	 (��'���	 ���	 3�����	 ���������	 ���	

���������4	 ��������� 	 (�������	 ��	 3���������	 ��'�������	 �	

�44��4�����	 ��	 3���������� 	 7����4	 �������5	 
���2	

��3����������	�������#	

 �  <�

�� ������� (��'�����	 ��	 3�����	 4���� '��������	 ������4�	 ������ 	

/�3����������	 ��	 ����������?��	 3��'�����	 ��	 3�����	 4����	 A	

������������	 ��	 ���2������	 ���4��'�B 	 ������	 ��'�����4	

�������	 ���	 3�����	4����A	������������	 ��	 ������B 	 C��������	

����	���	�������?�����	3�����	

 �  <�

=� �����=� 9�4���D�	��2	��	���������4	�����	����'����� 9������	@	3�����=	

��3������� 	 (���	 ������	 ��	 3�����	 	 
�3�������� 	 ����������	

4��2��	 ��	 3�����	 
�3�������� 	 1�������	 @1�����	 ��	 ��������5	

���������'�	 �����3��	 ��	 ��������� 	 !�������	 �	 
������	 ��	 3��	

�33������� 	 1�����	 ��	 �3�����	 �������� 	 
�����	 ������	 ��	

�������� 	1�������	���2���	�>����	�	����������#	

 �  <�

%� �����%� ���������	'��2	��	3�����	���� 	!�����	��	3�����	���� 	�������	��	

3�����	 ���� 	 ���2���4	 ���	 ��	 3��'���	 ��'�������� 	 (�����	

�����2��4 	(�����3���	��	����	����4�����	�	��3������	

 �  <�



��������������

�

,�#�	����/��

�#� ���4��'�	)#
#	�	(	!	���4��'� 	(�����	,������	1�����	�	3������� 	��%��2"���#	

�#� �#�	!������� 		1��	(�����	,������	#		

0#� �#�#	����3 		(�����,������ 
�����	 �����4�#				

-#� )	���	 ������	(�����	
��������	 )�����4�	#		

.#� 
#!#	
�=�����	�	�	
#	���4���? 	E�������	��	(�����	,������#		

�#� )#
#	���4��'�	�	(	!	���4��'� 	1��	1�����	��	(�����	
��������	 ��%��2"���#	

*#� �#C#	 	�����	,���������	��	/����#			

F#� "�4�	������ 	(�����3���	��	(�����	,������	#	

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�



��������������

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	�����6��
	�
('�,-����6�/�4���	����
������
�
�����4�

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����, 6�:�-((�(' ���

�99�(248��9,'6�7�������;��:�����,�����

2
����(	��������%������"�%���	�
��3��)&� 2��
	
� �5��	����<��6�	)��

4���	�����<��6�	)��

�	
�	���'���
��<	

�#� 1�	��	����	��	����������	�����	�����3�	��	���������#	

�#� 1�	����������	���	��������	2��	��	����=��4#	

0#� 1�	������	��������	�������	��	����������	'������	��������	3�������#	

�	� 1�	������	��������	�������	��	��44���	���	'������	��������	3�������#�

(
�	���'���
��/�

/������������	 �����	 ����	 ��	 ��	 ��4���	 ��	 4��2��#	 /�	 ��	 ���������	 ���	 (#%#	 ��������	 ��	 ���������	 ��	 =��2	

/������������	 �����	 �������� 	 3��������	 ���	 3������� 	 /�	 2���	 ���3	 ����	 ��	 �������	 ��3���	 ��	 �����	 3�������	

�����2��	��	2������	��3���������#	

�

�����

�
1�

(
�����	 (	����� �
�	��

 � ����� � /������������	1����	������	��			���3�����'�		����	����������	 	1����	

1�����	��	"��=���� 		E�������	(������	 	+33��������	����	�33�����#	

)��?���=�1������ 3�����G����������4����	 4�3	

������ ���=��'�����������'���������� '�����G�	3������	�����	������	

 �  <�

�� ������� 1����	 ��	 1����	  	 ����D�	 ����3�����	 1�����	 ��	 ������ 	 ,������		

��������4	�����		��	1���� 	1����	��	��	
�4���	��	%��2�� 	,���	1����	

(�����	7�	(���������	@	������	�	��������	��	(���������	

 �  <�

=� �����=� +3�����	1������ 	 	1�����	��	������	&���� 	1����	+�4���?������	@	

%
11 	&$�1
� 	

� 	9#1#+#	

 �  <�

%� �����%� /������������	 ��3����	 ��'������<	 ,������	 ����������4	 ��3����	

��'������ 	 ��������������	 ��	 �������������	 ��3����	 ��'�����	  	

,����4�	 
��	 @	 !��������	 ���	 ������������	 ���	  	 /�)�	 A9����	 !��=B	

���	���	������������ 	/�3�������	���	(������	��	,����4�	
��#	

 �  <�

,�#�	����/��

�#� ���'����� 	 �#	  1�����	 ���	 (�������	 ��	 /������������	 
�������� 	 ��	 %��2	 "��� 	 $�2	

:��=	

�#� 
���2���� 	(#1	�	E���� 	�#�# 	1��	/������������	
������ 	�������� 	$�2	:��= 	�H*.#	

0#� !��4'��� 	 ��4���� 	 /������������	 1����	 <	 ��������	 )�����4� 	 �/1	 (���� 	 �������4� 	

�HF�#	

-#� ���������� 	!#+#	 �������������	
�������� 	)������4� 	E����� ����#	

	� ����
��������	�	� ��
� ������������ ��������������������������� �� !	"�#��$�������������%������

&���
������
�'�
	�



������	�������

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	�����6��
	�
('�,-����6�/�2��
	
�����4������
#��	
$������������
*�����4�

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����, 6�:�-((�(' �=�

�99�(248��9,'6�7�������;��:�����,�����

2
����(	��������%������"�%���	�
��3��)&� 2��
	
� �5��	����<��6�	)��

4���	�����<��6�	)��

�	
�	���'���
��<	

�#� 1�	��	����	��	����������	�����	�����3�	��	���������#	

�#� 1�	����������	���	��������	2��	��	����=��4#	

0#� 1�	������	��������	�������	��	����������	'������	��������	3�������#	

�	� 1�	������	��������	�������	��	��44���	���	'������	��������	3�������#�

(
�	���'���
��/�


�������	 ��'���3����	 ��	 �	 3������	 �����	 2����	 ���������	 4�	 ���	 ��'����	 ����4��#	 /�	 ��	

���������	 ���	 (#%#	 ��������	 ��	 ���������	 ��	 =��2	 �������� 	 3��������	 ���	 3�������#	 ����	 ��	 ���	

��'���3����	 ��������	 ��'���	 3������	 ��	 3������	 ��	 ����4�	 ��'���3����	 3������	 ��	 ��'���3��4	

���������#	 
	 �������	 ��	 ��'���3��4	 ���������	 ��=�	 /����	 ���	 ��	 ���������	 ���	 =��2���4�	 ��	 ����	

3������#	

�

�����

�
1�

(
�����	 (	����� �
�	��

 � ����� � ������4	 ��	 %��2��	 ���	 ��'���3���� 	 ,������	 ��������4	 ��������	

%��2��5��3����	 ���	 E����� 	 ��3����	 ���������� 	 ���=��	

��3���������� 	 E��=	 ��	 �=�����	 E����� 	 E��=	 ��	 ��3����	


����3������D� 	 !��������=�	 ��	 /������������� 	 (��������	 ������� 	

$������	 ������� 	��������	 ������� 	'������	������	��	3�'����I	��������	

��	 ��'���3����	 <$�������	 /�����	 �	 3��	 ��3���	 ������ (#8#E#/#	  	

"����	��'���3����	/����#	

 �  <�

�� ������� ���������	 	 1�����	 ��	 %��2��	 ������������	 ��	 ����� 	 )������ 	

��������	 	 	 	 ���	 �#�#	 	 	 	 ����#	 )���	 ��	 	 1�������4�	 ��	 ��������	

%��2��#		

 �  <�

=� �����=� %��2��	 ������<	 "�����	���	������ 	�����	 $��	 ���������	 ������ 	

���#	 ����	 )��������	 ����� 	 ���	 �33����������	 ���	 �����	 ��'���3��4	

�������#	 �����3����D�	 1�����	 ��	 %��2��@)���	 ��	 
����3�������	

��'���3����	�����#	

 �  <�

%� �����%� 1�����	��	��������	�������	
�����	@E����������#	$��=��D	!�������	

%��2��	1����� 	!�������	%��2��	7�#&���������	%��2��#	)����2I�	

���4�	��	
�������	%��2��	 ������	��	������>���	��	�����	��'���3��	

���������#	

 �  <�



������
�������

�

,�#�	����/��

�#� 
������	  	 1�����	 ��	 
�������	 %��2��	 ���	 ��'���3���� 	 ��������	 &��'������	 (���� 	

��������#	

�#� C�����	!��4�� 	�#(# 	
�������	��'���3���� 	��%��2	"��� 	$�2	���=#	

0#� ���=��2���� 	 �# 	 
��������'�	 
33�������	 ��	 ���	 ������	 ��	 
�������	 %��2�� 	 +�����	

&��'������	(���� 	$�2	�����#	

-#� ����� 	% �#	 		E�����4	/�����	��	
�������	��'���3����	 +�����	&��'������	(����	 $�2	

�����#	

.#� 1����� �#(# 
���������'���3���� 
������59����� �����#	

�#� 
��6� "#E# ������
�������� �#����� �����	

*#� 9����	��'���3����	)�3����	@	9����	!��=	

F#� "����	��'���3����	)�3����5	&#$#�#(#	

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�



��������������

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	�����6��
	�
('�,-����6�/�,����	���6���
�
�
�
�

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����, 6�:�-((�(' �%�

�99�(248��9,'6�7�������;��:�����,�����

2
����(	��������%������"�%���	�
��3��)&� 2��
	
� �5��	����<��6�	)��

4���	�����<��6�	)��

�	
�	���'���
��<	

�#� 1�	��	����	��	����������	�����	�����3�	��	���������#	

�#� 1�	����������	���	��������	2��	��	����=��4#	

0#� 1�	������	��������	�������	��	����������	'������	��������	3�������#	

�	� 1�	������	��������	�������	��	��44���	���	'������	��������	3�������#�

(
�	���'���
��/�

1��	 ����	 ��6����'�	 ��	 ����	 3�3��	 ��	 ��	 �����	 ��������	 ��	 ���	 ���	 ������>���	 ��	 ������������	 ���	

�����������	�������� 	2����	���	��������	�33����	��	����������	���	�����?�	��������	3������#	1��	

��3�����	 ��	 ����	 3�3��	 ��	 ��	 ������������4	 ��������	 �����3��	 2���	 ���	 ���3	 ��	 ������������	

�������	������	����	�������4	������������	������#	
	

�

�����

�
1�

(
�����	 (	����� �
�	��

 � ����� � /����	$�����	

������4 	 ����	�	 �����������	��	 �����	������ 	 ������������	��	

�����	 ������ 	 3����	 �����	 ������ 	 ��������	 3����	 �����	

������#	 E��3�����D�(������D�	 ���	 ,�����D�	 �����	 ������	

 1���	��'�����	1��� 	,�����	��'�����	1���#	

 �  <�

�� ������� 1�����4	��	"�3�������	

7������	 ���3�	 ��	 ������4	 ��	 ��3������� 	 1�3��	 ��	 ��3������� 	

1�3�5/	 �	 //	 ������ 	 ������4	 ��	 ����� 	 (��3������� 	 �>������	 ��	

3�3�������	 �����	 �����������	 ����������� 	 151��� 	 ,51��� 	 ���5

1���#	

 �  <�

=� �����=� /�3��5+��3��	
�������	���	%���	1�����	


����3����� 	1��	 ��������4����	�����������	������ 	������	���	

�3��	 ��3��5���3��	����� 	 �>������	 ��������#	!����	�����3��	��	

4���	 ������ 	 3�����	 ������ 	 	 J���	 ���	 %��� 	 �������	 ���	

�������	 3�����3�� 	 ������	 3���� 	 �����	 ������4� 	 3�����3��	 ��	

���������#	

 �  <�

%� �����%� 1���	������	
�������	

������4 	 
�������	 ��	 ����	 ������ 	 ���3������	 ��	 ����	 ������ 	

�������������	��	 �����	��	4��3����� 	��'��4	�'���4�	���	 �����	

�>�����	�������#	�������������	��	��������	'���������#	

 �  <�

,�#�	����/��

�#	�����5������� 	�����������	���	
�������� 	������	�����	�	���� 	$�25�����	

�#	)#�#!����2�6 	!�������	���������� 	
����	!��=� 	$�25�����#	

0#	���	�#$#	 	�����������	�������	���	�����3�� $�2	
4�	/������������ 	�����#	

-#	%�3�� 	�#(# �����������	������� 	�#	�����	���	��# 	�����#	

.#	C��������� 	C#(# 	
33����	
����������� 	+�����	�	/!"#	�����#	



��������������

�

�#	����� 	!#�#	���	����� 	
#�#	 ,����������	
����������� 	"�������	(��������4	����� 	

!�����#	

*#	���3��� 	%	���	C��=� 	����?#	 	!����	���������� 	�����#	

F#	���'����'� 	&#C#	��	���#	 	8���������'�	1�����>���	���	����4�����	�������� 	$�2	
4�	

/������������ 	�����#	
	

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�



��������������

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	���>6�( �
('�,-����6�/�4�����	������
�
����� �

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����, 6�:6�((�(' �<�

�99�(248��9,'6�7�������;��:�����,�����

2
����(	���������������"�����	�
��3��)&� 2��
	
� �5��	�����<�6�	)��

4���	������<�6�	)��

�	
�	���'���
��<	

�#� 1�	��	����	��	����������	�����	�����3�	��	���������#	

�#� 1�	����������	���	��������	2��	��	����=��4#	

0#� 1�	������	��������	�������	��	����������	'������	��������	3�������#	

�	� 1�	������	��������	�������	��	��44���	���	'������	��������	3�������#�

(
�	���'���
��/�

/�	 ���	������3�����	2����	2���	4������?�����	���	 ��������?�����	����	���	����	���������	 ��	����4	

4�'��	��	��������#	1���	������	�������	��	3��'���	=��2���4�	��	���	��������	��	���	�����	������	����	

��	3�������'��� 	���������� 	��3�����	�����?�����	���	�������	 ��'��'��	 ��	 ���	 ����������	��'���3����	

��	 /����#	1��	��6����'�	 ��	 ��	3��'���	 �	 ������4�	 =��2���4�	 �����	 ���	���������	��	 ��������	 ��	 �	

��4���	���	����������	������ 	3�����������	��	���	/�����	�������#	�

�

�����

�
1�

(
�����	 (	����� �
�	��

 � ����� � ,����2��=	 ���	 (�������	 ��	 /���������	 
��������#	 �����3�	

���+�4���?�����	 ��	 �	 ,��� 	 �������	 ���	 +�6����'�	 ��	 ���	 ����#		

���=��	 ���������#	 �������	 ������������� 	 (������	 ��������������� 	


��������	 ��	 ����� 	 /���'������ 	 1�����	 ��	 /���������	 E�������5	

9����	���	���4����		,������� 	,������	��������4	E�������#	

 �  <�

�� ������� /���������	%��2��	���	(������	@��������������	��	/��������� 	/���������	

(�����	 @	)���	��	 	 (�����	 ���	 (��'���	������ 	�$��	���	 ��������	��	

��������4� 	/�3�������	���	�����������	��	�$�� 	�����3�	��	��=�	��	

/����	���	����	�3	/����#	

 �  <�

,�#�	����/��

�#� 
����2����� 	/#	�# /���������	%��2��	��	/���� 	+�����	&��'������ 	$�2	�����#	

�#� !����2�� 		) 	)# 	/���������		
�������� 	9����			
������	E��# 		$�2	�����#	

0#� ���������� 	,# /���������	
��������<	/�����	(���3����'� 	"�������	(��������4	"���� 	

������#	

-#� ����� 	/���������	
������	��	/���� 	"�������	(��������4	"���� 	$�2	�����#	

.#� ��'��� 	(#	�#	���	����� 	) 	�#	��#	��#	 	
�	/�����������	��	/���������	
�������� 	%���4�	


����	���	&�2��	E��# 	E�����#	

�

�

�

�

�

�

�

�



��������������

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	���>6�(��
('�,-����6�/���
�
�
�
#�����	���� �

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����, 6�:6�((�(' �;�

�99�(248��9,'6�7�������;��:�����,�����

2
����(	���������������"�����	�
��3��)&� 2��
	
� �5��	�����<�6�	)��

4���	������<�6�	)��

�	
�	���'���
��<	

�#� 1�	��	����	��	����������	�����	�����3�	��	���������#	

�#� 1�	����������	���	��������	2��	��	����=��4#	

0#� 1�	������	��������	�������	��	����������	'������	��������	3�������#	

�	� 1�	������	��������	�������	��	��44���	���	'������	��������	3�������#�

(
�	���'���
��/�

1��	��6����'�	��	���	������	��	��	���������?�	���	(#%#	�������	�����	���	�������	��	%�6����#	

1���	 ��3�	 ��	 �����	 ��	 '���	 ���3���	 ��	����������	 ��4�����	 	 	 3�������	 ��	�������	 ��������� 	

/��������� 	�4����������	���	/�������������#		

�

�����

�
1�

(
�����	 (	����� �
�	��

 � ����� � $������	)��������5	A)���	���	�������	(�������B	<,����� 	9����	

���	 ����I	 2����	 ��������	 ���	 ���=	 ?���� 	 9��������	

(��4������#	9����	����4����� 	�����3��3���	9����	�����4�	

A$������ 	 C��3��� 	 C����� 	 ������ 	 &=�� B 	 �����	 ���	

�������#	

 �  <�

�� ������� ��6��;E��4�	 /���������<5	 
�4�������4 	 ��������	 ���	

(������������� 	������	���	1������	�	�������� #	)���	��	�����	

�����	 /���������	 ���	 ���	 3�������	  	 ,����4�	 ��'������� 	 �
J5

�3�����	
�������	J���#	

 �  <�

,�#�	����/��

.B� �����	
�������	���'��#	��������	�����������	���	
�������	!����� 	%�������4��#	

�B� �����������	+������#	

*B� 
�������	��	%�6����	

FB� !����#	!#C#	
������	��	4�6���� $�2	(�3����	(��=����� ����� ���.#	

�

�

�

�

�

�

�

�



��������������

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	���>��-�(�
('�,-����6�/����
�	�*�
� �

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����, 6�:8�(�(' �:�

�99�(248��9,'6�7�������;��:�����,�����

2
����(	���������������"�����	�
��3��)&� 2��
	
� �5��	�����<�6�	)��

4���	������<�6�	)��

�	
�	���'���
��<	

�#� 1�	��	����	��	����������	�����	�����3�	��	���������#	

�#� 1�	����������	���	��������	2��	��	����=��4#	

0#� 1�	������	��������	�������	��	����������	'������	��������	3�������#	

�	� 1�	������	��������	�������	��	��44���	���	'������	��������	3�������#�

(
�	���'���
��/�


������	 3�3�������	 ��������	 ���	 ����4��3���	 ��������<	 
�3����	 ���	 ������4	 ���	 ���3�	 ��	 ����4��3�� 	

���3������	��	3�3�������	4��2�� 	���	����������	������	��6��	��������	��������4	������� 	+3�����	1����� 	

����4��3���	 1��������� 	 ���	 '��2�	 ��	 �����2� 	 
�=� 	 ���	 �����	 ��	 3�3�������	 ���	 ��'���3����	

���=�4��#
����?�	 3�3�������	 ���������	 ���	 ���	 �����5��������	 ��3���<	 /����3���	 3�3�������	 ������	 ��	 ���	

�2�������	 ������� 	3�3�������	 ��3������	������� 	 �4�5���	 ���������	3�������	 ��	��'���3��	'�	 ����	��'���3��	

��������� 	���	���	�4�	3�������	���	3��6�������	��	�'������	��������	���	������	��3���������	��	3�3�������	

�4��4#
'������	����	 �������	���	������������	��	����4��3���	����4�<	 /�������	 �������	��	3�3�������	���� 	

��������	 ��	 3�3�������	 ����4� 	 ���	 ������������	 ��	 �4�5���	 ���������	 ��	 ������	 �������������	 ��3����	 ��	

3�3�������	4��2�� 	������������ 	���	3�����	����'����#	

�

�����

�
1�

(
�����	 (	����� �
�	��

 � ����� � (�3�������	���	��'���3����<	

������4	 ���	 ���3�	 ��	 ����4��3�� 	 ���3������	 ��	 3�3�������	

4��2��	���	�����	 	 �����	��3�������I	��������	��	3�3�������	����4�I	

��������� 	 ������������	 ���	 �������	 ��	 3�3�������	 ���� 	 �������D�	

��������	 ��	 3�3������� 	 +3�����	 ������	 ��	 3�3�������#	 1�����	 ��	

����4��3���	 ����������5	 7��2�	 ��	 ����2� 	 
�=�	 ���	 �����I	

(�3�������	���	��'���3����	

 �  <�

�� ������� ���������	��	(�3�������<	

(�3�������	 ������	 ��	 ���	 �2�������	 ������� 	 (�3�������	 ��3������	 @

1���������	 ��	 ����	 	 	 �������	 ��	 ��������I	 �������������	 ��3����	 ��	

3�3�������	4��2��	���	������������ 	(������	��	�4�	���	���	���������	

��	����	��'���3��	���	����	��'���3��	��������� 	������������	��	�4�	

���	 ���	 ��������� 	 ����4��3���	 �������	 ��	 ���	 	 ���	 �4�	 ��������� 	

��������	 ���	 ������	 ��3��������� 	 
4�	 3�������	 ���	 3��6�������5	

 �  <�



��������������

�

����'�����	�4��4	���	3�3�������	�4��4#	

,�#�	����/��

�#� !�4�� 	� �#	A�H*�B	 	(�����3���	��	����4��3�� 	����	9���� $�2	:��=#	

�#� �������	 " 	 ���	 1#$#�����'����	 A
��B	 A�HFHB "���	 !��=	 +�	 	 ��'���3����	


�������� 	7��#	�	�	� 	
���'���#		

0#� ������� 	(#C#	A����B 		(�3�������	(�����	��	/���� 	C�����=�	(�����������#	

-#� ������= 	"#	
� 	��#	A�H*0B 	1��	�������	���	���������	��	����4��3� 		&�	��3�������	

��	�������� 	9�����4��� 	�#�#		
.#� &�����	$�����	A�H*0B	 	1��	������������	���	�����>�����	��	3�3�������	1����� 	7��#	�	&$+	

(����������� 	$�2	:��=#	

	

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�



������
�������

�

�

�

�

�

�

�

�

�

�

�

�

�

�

���-������	� �
�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�



��������������

�

��6(����,�(��,!���',2����7�,�2���48�,-42!+���2���

���-������	� "�����*�����-*���#��&�(
	���
�	�����6��
	�
('�,-����6�/�,����	���*	
������

�,'�,�6���6�/�61�1�4���('�'64(-�

('�,-��('��/����-((�=� �

�99�(248��9,'6�7�������;��:�����,�����

�

�

(
��
������������$����.��������.
����������	���
�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�



HEMCHANDRACHARYA NORTH GUJARAT UNIVERSITY, PATAN
NEP-2020

CREDIT FRAMEWORK FOR POST GRADUATE PROGRAMME

POST GRADUATE w.e.f from June-2023
SEMESTER-I

PAPER NAME AND PAPER CODE WITH CREDIT (2027-2028)
ONE YEAR PG Programme Psychology

Hem. North Gujarat University, Patan
Psychology

YEAR 2027-2028
ONE-YEAR PG (After 4 Year)

ONLY Course Work PROGRAMME

SEM
COURS

E
TYPE

COURSE
CODE

COURSE
TITLE

THEO
RY/

PRA
C
TICA
L

HOU
RS/

WEE
K

CR
E
DI
T

INTER
NAL
MAR
KS

EXT
E
RNA
L
MA
R

KS

I

DSCC1 AR1M27DSCCPSY10
1 Perspectives on Human Behaviors T 4 4 50 50

DSCC2 AR1M27DSCCPSY10
2

Guidance and Counselling in
Education

T 4 4 50 50

DSCC3 AR1M27DSCCPSY10
3 Psychology of Emotion T 4 4 50 50

DSCC4 AR1M27DSCCPSY10
4

Clinical Psychology-I or
Organizational Behaviour

T 4 4 50 50

MDC1 AR1M27MDCPSY105 Consumer Behaviour T 2 2 25 25
MDC2 AR1M27MDCPSY106 Cognitive Behavioral Skills T 2 2 25 25
VAC AR1M27VACPSY107 Health and Wellness T 2 2 25 25

II

DSCC1 AR1M27DSCCPSY20
1 Theories of Human Behaviour T 4 4 50 50

DSCC2 AR1M27DSCCPSY20
2

Psychological Measurement and
Scaling

T 4 4 50 50

DSCC3 AR1M27DSCCPSY20
3 Forensic Psychology T 4 4 50 50

DSCC4 AR1M27DSCCPSY20
4

Clinical Psychology-II or
Human Resource Development
(HRD)

T 4 4 50 50

MDC AR1M27MDCPSY205 Stress Management T 2 2 25 25

SWAYA
M SWAYAM SWAYAM T

2 2 25 25
SEC AR1M27SECPSY206 Social Psychology T
VOC AR1M27VOCPSY207 Perspectives on Child Psychology T 2 2 25 25



Hem. North Gujarat University, Patan
Psychology

YEAR 2027-2028
ONE-YEAR PG (After 4 Year)

Course Work with Research PROGRAMME

SEM
COUR

SE
TYPE

COURSE
CODE

COURSE
TITLE

THEO
RY/

PRA
C
TICA
L

HOU
RS/

WEE
K

CR
E
DI
T

INTER
NAL
MAR
KS

EXT
E
RNA
L
MA
R

KS

I

DSCC1 AR1M27DSCCPSY10
1 Perspectives on Human Behaviors T 4 4 50 50

DSCC2 AR1M27DSCCPSY10
2

Guidance and Counselling in
Education T 4 4 50 50

DSCC3 AR1M27DSCCPSY10
3 Psychology of Emotion T 4 4 50 50

DSCC4 AR1M27DSCCPSY10
4

Clinical Psychology-I or
Organizational Behaviour T 4 4 50 50

MDC1 AR1M27MDCPSY105 Consumer Behaviour T 2 2 25 25
MDC2 AR1M27MDCPSY106 Cognitive Behavioral Skills T 2 2 25 25
VAC AR1M27VACPSY107 Health and Wellness T 2 2 25 25

II DSCC1 AR1MRPPSY201 Research Project P 16 16 200 200
DSCC AR1MRSPSY201 Seminar P 6 6 75 75



Hem. North Gujarat University, Patan
Psychology

YEAR 2027-2028
ONE-YEAR PG (After 4 Year)

ONLYRESEARCHPROGRAMME

SEM
COUR

SE
TYPE

COUR
SE
CODE

COURSE
TITLE

THEO
RY/

PRA
C
TICA
L

HOU
RS/

WEE
K

CR
E
DI
T

INTER
NAL
MAR
KS

EXT
E
RNA
L
MA
R

KS
I DSCC1 AR1MRPPSY101 Research Project P 22 22 275 275
II DSCC1 AR1MRPPSY201 Research Project P 22 22 275 275

SEMESTER - I

 Course Outcomes દરેકવિષયનીશરૂઆતમાં દશાાિેલછે? હા

 Employability/Entrepreneurship/Skill Development પરકેન્દ્રિતથયેલછેકેનન્દ્હ? હા
 Value added Courses Imparting Transferable and Life Skillsનાગુણોધરાિેછે? હા

 DSCC Courses MDC Courses VAC/VOC Courses

 Swayamપ્લેટફોર્મપરનાMOOC ન્દ્િષય પરઆધાન્દ્રતઆન્દ્િષયછે? ના

 ઇરડીયન નોલેજ સીસ્ટર્IKS પર આધાન્દ્રત ન્દ્િષયછે ? હા

COURSE OBJECTIVES:

Main Objectives: To define human behaviour in East and Western Approach
 To identify the areas of theories and system of psychology
 To introduce new human known theory and behavior
 To understand ancient Greek philosophical influence and Today’s modern theoretical concepts

Modules Content/ Topic Wight
age and

Programme/Class: PG Degree Year : ONE Semester : I
Subject : Psychology

Course Code : AR1M27DSCCPSY101 Course Title : Perspectives on Human Behaviors
Course Credit : 4 Course Type : DSCC

Teaching Hours : 60 (Hours) Total Marks : 100 (50+50)
Teaching Methodology: Lecture & Demonstration



Teaching
Hours

Unit: 1

Structuralism & Functionalism Structuralism

1.1 WilhelmWundt – Scientific Psychology

1.2 Edward Bradford Titchener’s Structuralism

1.2.1 Nature of Psychology

1.2.2 Method of Psychology

1.2.3 System of Structuralism

Functionalism

1.3 The Forerunners of Functionalism

1.4 William Jame’s Functionalism

1.5 Pioneer American Functionalist G. Stanley Hall

1.6 The Founding of Functionalism John Dewey,

1.7 Harvey A. Carr

1.8 R.S. Woodworth

25%
15

Hours

Unit: 2

Associationism, Pavlov’s Conditioning

2.1 Associationism

2.2 Old Associationism and New Associationism

2.3 Thorndike’s Connectionism and laws of Learning

2.4 Conditioning and Objective Psychology

2.4.1 Pavlov’s Postulates and Principles

2.4.2 Classical Conditioning

2.4.3 Stimulus – Generalization and Discrimination

2.4.4 Extinction and inhibition

2.4.5 Experimental Neurosis

25%
15 Hours

Unit: 3

Behaviorism and Reductionism

3.1 Forces in the background of Behaviorism

3.2 Watson’s Behaviorism, Principles Behaviorism

3.3 Some earlier behaviorists

3.3.1 Karl S , Lashely , Donald Hebb

25%
15 Hours

Unit-4

Neo-Behaviorism, Learning Theory. Purposivism and Hormic Psychology
4.1 Contiguity conditioning theory of Edwin Guthrie
4.2 B.F.Skinners inductive Empiricism
4.3 Edward chase Tolman’s Purposive Behaviorism
4.4 Clark Leonard Hull’s Deductive Behaviorism
4.5 Gregory Razran’s Evolutionary levels of Learning
4.6 John Dollard and Neal Elgar Miller
4.7 Purposive Psychology – William McDougall
4.8 Hormic Psychology according to Mcdougall

25%
15 Hours



4.8.1 Theory of Sentiment
4.8.2 Theory of Instincts and Hormic Psychology
4.8.3 Concluding remarks about McDougall

સંદર્ોમ : References :
1 Benjamin B. Wolman (1979) “ Contemporary Theories and Systems in Psychology ’’ Freeman Book Company
2 Melvin H. Marx and William A, Hillix (1978) “Systems and Theories in Psychology ’’ Tata McGraw Hill New Delhi
3 Thomas Hardy Leahey (1997) “ A History of Psychology ’’ Prentice Hall Upper Saddle River New heresy 4 Dr. B.A.Parikh
(1994) “Manovignan : Sampradayo ane Siddhnto’’ University Granth Board ,Gujarat State
5 Brennam james ; Reading in the history and systems of psychology.
6 Sinha, Jadunath: Indian Psychology 7 Karen Huffman (2000) Psychology in Action, N.Y.; Wiley

Pedagogical Tools:
• Classroom Lecture • Problem Solving • Tutorial • Group Discussion
• Seminar • Case Studies • Role Play • Field Work
• Hospital Visit
Mode of Evaluation: Evaluation will be divided in two parts.
External: Annual Examination will be conducted by the Hemchandracharya North Gujarat University of
50 Marks (4 Descriptive Questions)
Internal: Following Tools for Evaluating performance of the students can be used. Total weightage for
the Internal Examination 50 Marks.
• Assignment • MCQ Test • Presentation • Attendance • Seminar • Symposium • Poster
Presentation • Essay type Questions • Classroom quizzes and exams • Projects • Questionnaires
• Interviews



 Course Outcomes દરેકવિષયનીશરૂઆતમાં દશાાિેલછે? હા

 Employability/Entrepreneurship/Skill Development પરકેન્દ્રિતથયેલછેકેનન્દ્હ? હા
 Value added Courses Imparting Transferable and Life Skillsનાગુણોધરાિેછે? હા

 DSCC Courses MDC Courses VAC/VOC Courses

 Swayamપ્લેટફોર્મપરનાMOOC ન્દ્િષય પરઆધાન્દ્રતઆન્દ્િષયછે? ના

 ઇરડીયન નોલેજ સીસ્ટર્IKS પર આધાન્દ્રત ન્દ્િષયછે ? હા

COURSE OBJECTIVES:

Main Objectives: To provide knowledge of concept of Counseling.
 To acquaint the students With The , Methods & aspects of Counselling
 To prepare the students For research to enable them For Theories of Counselling

Modules Content/ Topic
Wight

age and
Teaching

Hours

Unit: 1

Educational Guidance

1.1 Guidance needs related to education

1.1.1 Guidance at the elementary school level

1.1.2 Guidance at the secondary school level

1.1.3 Counseling at the college level

1.2 The role of teachers in Counseling

1.3 Counseling at home

1.4 Vocational Guidance.

25%
15

Hours

Unit: 2

Psychology testing

2.1 Types of psychological test

2.2 Test use in Counseling situation

2.3 Test interpretation in Counseling

2.4 Non–test client appraisal techniques.

25%
15 Hours

Unit: 3 Counseling interview

3.1 Counselee- counsellor relationship 25%
15 Hours

Programme/Class: PG Degree Year : One Semester : I
Subject : Psychology

Course Code : AR1M27DSCCPSY102 Course Title : Guidance and Counselling in Education
Course Credit : 4 Course Type : DSCC

Teaching Hours : 60 (Hours) Total Marks : 100 (50+50)
Teaching Methodology: Lecture & Demonstration



3.2 Interviewing techniques in counseling

3.3 Structuring the counselling relationship

3.4 Transference, Counter transference,

3.5 Resistance: Handling of Resistance.

Unit-4

Special areas in Counseling and Group Counselling
4.1 Family Counseling,

4.1.1 Counseling with Families Concerning Children
4.1.2 Counseling with parents

4.2 Counseling the delinquent
4.3 Counseling reluctant clients
4.4 Marriage Counseling
4.5 Counseling Women
4.6 Counseling Weaker section
4.7 Counseling drug addicts.
4.8 Emerging field of group counseling

4.8.1 Structuring group
4.8.2 Limitation and assumption of group counselling – its value
4.8.3 The Process of group counseling
4.8.4 similarities and differences between individual and group
counselling

25%
15 Hours

Pedagogical Tools:
• Classroom Lecture • Problem Solving • Tutorial • Group Discussion
• Seminar • Case Studies • Role Play • Field Work
• Hospital Visit
Mode of Evaluation: Evaluation will be divided in two parts.
External: Annual Examination will be conducted by the Hemchandracharya North Gujarat University of
50 Marks (4 Descriptive Questions)
Internal: Following Tools for Evaluating performance of the students can be used. Total weightage for
the Internal Examination 50 Marks.
• Assignment • MCQ Test • Presentation • Attendance • Seminar • Symposium • Poster
Presentation • Essay type Questions • Classroom quizzes and exams • Projects • Questionnaires
• Interviews



સંદર્ોમ : References :
1 Counseling and psychology –Allen E.Jvey

2. Introduction to counselling—Gary J.Belkin

3. Counseling—Acomprehensive Profession—Samual T.Gladding

4. Counseling psychology –T.Narayan Rao

5. Counseling Psychology—Sombhai Patel Granth nirman Board, Ahmedabad

6. Counseling Psychology –Kusumben Bhatt Granth Nirman Board ,Ahmedabad

7. Counseling psychology –Prof. C.B Dave, Prof..K.K.Mehta,Dr. B.M.Contractor, Granth Nirman Board ,Ahmedabad 44

 Course Outcomes દરેકવિષયનીશરૂઆતમાં દશાાિેલછે? હા

 Employability/Entrepreneurship/Skill Development પરકેન્દ્રિતથયેલછેકેનન્દ્હ? હા
 Value added Courses Imparting Transferable and Life Skillsનાગુણોધરાિેછે? હા

 DSCC Courses MDC Courses VAC/VOC Courses

 Swayamપ્લેટફોર્મપરનાMOOC ન્દ્િષય પરઆધાન્દ્રતઆન્દ્િષયછે? ના

 ઇરડીયન નોલેજ સીસ્ટર્IKS પર આધાન્દ્રત ન્દ્િષયછે ? હા

COURSE OBJECTIVES:

Main Objectives: To Provide information of various aspects of Emotions To Provide Information of Indian approach of Emotions
Modules Content/ Topic Wight

age and

Programme/Class: PG Degree Year : One Semester : I
Subject : Psychology

Course Code : AR1M27DSCCPSY103 Course Title : Psychology of Emotion
Course Credit : 4 Course Type : DSCC

Teaching Hours : 60 (Hours) Total Marks : 100 (50+50)
Teaching Methodology: Lecture & Demonstration



Teaching
Hours

Unit: 1

Basic Issues in the study of emotions

1.1 Definition of emotion.

1.2 Components of emotion

1.2.1 Cognitive

1.2.2 Psychological

1.2.3 Behavioural.

1.3 Categories of emotion

1.3.1 Fear and anxiety, anger, jealousy and envy, Guilt, grief, sadness,
happiness and love.

1.4 Approaches to emotion

1.4.1 Biological, cognitive, behavioural and phenomenological.

25%
15

Hours

Unit: 2

Physiological Bases of Emotion

2.1 Central mechanisms

2.1.1 Subcortex – spinal cord, medulla brainstem, thalmas,

hypothalamus , linibic system – amygdale, hippocampus, cingulated of

gras, septum. frontal lobes & cortex

2.2 Peripheral mechanisms

2.2.1 role of autonomous nervous system

2.2.2 Neurochemistry and emotion.

2.2.3 Hemispheric differences in affective behavior

25%
15 Hours

Unit: 3

Bodily Changes in Emotion and Measurement of Emotion

3.1 Short term changes

3.1.1 the cardiovascular , the respiratory, the gastro intestinal,

thermoregulatory, the muscular and hormonal systems hormonal

changes during stressful situations.

3.2 Long term changes

3.2.1 general adaptation syndrome (GAS) and Psychogenic ulcer.

3.2.2 Physiological methods of measurement

3.2.3 Psychological methods of measurement

3.2.4 Lie – Detector.

25%
15 Hours

Unit-4

Theories of Emotion
4.1 James – Lange theory
4.2 Cannon – Bard theory
4.3 Lindsley’s Activation theory
4.4 Schachter’s two-Factor theory
4.5 Cognitive appraisal theory of Lazarus
4.6 Paper – McLean theory
4.7 Psycho- evolutionary theory of Robert Plutchi

25%
15 Hours



સંદર્ોમ : References :
1. Bar - On R, (2006) The Bar- On models of emotional social intelligence Psicothema, 18, supl. 13-25.
2. B.Kuppuswamy (2001) Elements of Ancient Indian Psychology, New Delhi: Konark Publications Pvt.Ltd. p 165-179.
3. Goleman , D (1995) Emotional Intelligence , New York : Bantom Books.
4. Paranjpe A.C.(1999) Emotion : A perspective from the Indian Tradition Asian perspectives on Psychology : New Delhi :
Suge.
5. Buck, R. (1976). Human , motivation and emotion, New York, john Wiley.
6. Ekman, P. (1981) : Emotion in the human face. Cambridge : Cambridge University Press. 8. Strongman , K.T. (1989) :
The Psychology of emotion , London : Plenum

 Course Outcomes દરેકવિષયનીશરૂઆતમાં દશાાિેલછે? હા

 Employability/Entrepreneurship/Skill Development પરકેન્દ્રિતથયેલછેકેનન્દ્હ? હા
 Value added Courses Imparting Transferable and Life Skillsનાગુણોધરાિેછે? હા

 DSCC Courses MDC Courses VAC/VOC Courses

 Swayamપ્લેટફોર્મપરનાMOOC ન્દ્િષય પરઆધાન્દ્રતઆન્દ્િષયછે? ના

 ઇરડીયન નોલેજ સીસ્ટર્IKS પર આધાન્દ્રત ન્દ્િષયછે ? હા

Pedagogical Tools:
• Classroom Lecture • Problem Solving • Tutorial • Group Discussion
• Seminar • Case Studies • Role Play • Field Work
• Hospital Visit
Mode of Evaluation: Evaluation will be divided in two parts.
External: Annual Examination will be conducted by the Hemchandracharya North Gujarat University of
50 Marks (4 Descriptive Questions)
Internal: Following Tools for Evaluating performance of the students can be used. Total weightage for
the Internal Examination 50 Marks.
• Assignment • MCQ Test • Presentation • Attendance • Seminar • Symposium • Poster
Presentation • Essay type Questions • Classroom quizzes and exams • Projects • Questionnaires
• Interviews

Programme/Class: PG Degree Year : One Semester : I
Subject : Psychology

Course Code : AR1M27DSCCPSY104 Course Title Clinical Psychology-I (Optional)
Course Credit : 4 Course Type : DSCC

Teaching Hours : 60 (Hours) Total Marks : 100 (50+50)
Teaching Methodology: Lecture & Demonstration



COURSE OBJECTIVES:

 This Paper focuses on the contribution of different theoretical approaches to psychopathology to the area

of clinical and community interventions and aims.

 To Train students in different approaches to counselling and psychotherapy.

 To provide knowledge of clinical aspect of Psychology

 To provide information regarding advance research in this area.

Modules Content/ Topic
Wight

age and
Teaching

Hours

Unit: 1

The Evolution of Clinical Psychology and Contemporary Clinical Psychology
1.1 Defining the Nature and scope of Clinical Psychology

1.2 Mental Health Professions

1.3 A Brief History of Clinical Psychology

1.4 Activities of Clinical Psychologists

1.5 Employment Setting

1.6 The Two Pillars of Clinical Psychology : Science and Ethics

1.7 Training in Clinical Psychology

1.8 Licensure in Clinical Psychology

25%
15

Hours

Unit: 2

Assessment: Interviewing and Observation

2.1 Ethical Issues : Limits of Confidentiality

2.2 Unstructured Assessment Interviews

2.3 Structured Diagnostic Interviews

2.4 General Issues in Interviewing

2.5 Observations

25%
15 Hours

Unit: 3
Assessment : Intellectual and Cognitive Measures

3.1 Defining Intelligence

3.2 Theories of Intelligence

3.3 Assessing Intelligence : The Clinical Context

25%
15 Hours

Unit-4

Assessment: Self – Report and Projective Measures
4.1 The Person-Situation Debate
4.2 Self –Presentation Biases
4.3 Developing Culturally Appropriate Measures
4.4 Projective measures of Personality

25%
15 Hours

Pedagogical Tools:
• Classroom Lecture • Problem Solving • Tutorial • Group Discussion
• Seminar • Case Studies • Role Play • Field Work
• Hospital Visit
Mode of Evaluation: Evaluation will be divided in two parts.



સંદર્ોમ : References :
1. “Michael T. Nietzel, Douglas A. Bernstein . Richard Milich (1994) : ‘ Introduction to Clinical Psycholohy ’ 4 th
Ed.Prentice Hall. Englewood Clifts, New Jersey.

2. Introduction to clinical psychology , John Hunslay and Catherine M. Lee , John Wiley & sons Inc. Ed.2010 (U.S.A)

 Course Outcomes દરેકવિષયનીશરૂઆતમાં દશાાિેલછે? હા

 Employability/Entrepreneurship/Skill Development પરકેન્દ્રિતથયેલછેકેનન્દ્હ? હા
 Value added Courses Imparting Transferable and Life Skillsનાગુણોધરાિેછે? હા

 DSCC Courses MDC Courses VAC/VOC Courses

 Swayamપ્લેટફોર્મપરનાMOOC ન્દ્િષય પરઆધાન્દ્રતઆન્દ્િષયછે? ના

 ઇરડીયન નોલેજ સીસ્ટર્IKS પર આધાન્દ્રત ન્દ્િષયછે ? હા

COURSE OBJECTIVES:

 This Paper focuses on the contribution of different theoretical approaches to psychopathology to the area

of clinical and community interventions and aims.

 To Train students in different approaches to counselling and psychotherapy.

 To provide knowledge of clinical aspect of Psychology

 To provide information regarding advance research in this area.

Modules Content/ Topic Wight

External: Annual Examination will be conducted by the Hemchandracharya North Gujarat University of
50 Marks (4 Descriptive Questions)
Internal: Following Tools for Evaluating performance of the students can be used. Total weightage for
the Internal Examination 50 Marks.
• Assignment • MCQ Test • Presentation • Attendance • Seminar • Symposium • Poster
Presentation • Essay type Questions • Classroom quizzes and exams • Projects • Questionnaires
• Interviews

Programme/Class: PG Degree Year : One Semester : I
Subject : Psychology

Course Code : AR1M27DSCCPSY104 Course Title : Organizational Behaviour (Optional)
Course Credit : 4 Course Type : DSCC

Teaching Hours : 60 (Hours) Total Marks : 100 (50+50)
Teaching Methodology: Lecture & Demonstration



age and
Teaching

Hours

Unit: 1

Introduction and The nature and types of organization

1.1 Development of organizational dynamics

1.2 Viewpoint of organizational dynamics

1.3 Relationship with other sciences

1.4 Organizational theories

1.5 Organization as a system

1.6 Characteristics of open system

1.7 Nature of social organization system

1.8 Subtypes of organization

1.9 Characteristics of social organization

25%
15

Hours

Unit: 2

Organizational climates

2.1 Organizational climate

2.2 Theories of organizational behaviour

2.3 Factors effecting organizational climate

2.4 Dimensions of organizational climate

25%
15 Hours

Unit: 3

Organizational Roles
3.1 Concepts of Roles

3.2 Organization as a role systems

3.3 Organizational space

3.4 Role behaviour in organization

3.5 Role Sending and role perception

3.6 Multi factors roles and functions

3.7 Role episode

3.8 Role conflict

3.9 Role Context

25%
15 Hours

Unit-4

Power, authority and control
4.1 Some definitions
4.2 Social power
4.3 Theories of social power
4.4 Use of Power
4.5 Power strategies
4.6 Control system
4.7 Reaction due to control Authority
4.8 Logic of authority
4.9 Application of authority

25%
15 Hours



સંદર્ોમ : References :
1. Luthans, Fred(2002)Organizational Behaviour, New Delhi, Mc Graw-Hill
2. Newstrom. J. W. and Davis, K (2002) Organizational Behaviour – Human behabiour at work , New Delhi, Tata Mc.
Graw – Hill
3. Glimer V.H. (1971) Industrial and organizational psychology, New York, Mc . Graw –Hill
4. Davis, Keith (1972) Human relations at work, New York, Tokyo, Mc. Graw – Hill
5. Katz, d. and Kahn, R.L.(1970) The social psychology of organization . New Delhi. Wiley eastern Pvt. Ltd.

 Course Outcomes દરેકવિષયનીશરૂઆતમાં દશાાિેલછે? હા

 Employability/Entrepreneurship/Skill Development પરકેન્દ્રિતથયેલછેકેનન્દ્હ? હા
 Value added Courses Imparting Transferable and Life Skillsનાગુણોધરાિેછે? હા

 DSCC Courses MDC Courses VAC/VOC Courses

 Swayamપ્લેટફોર્મપરનાMOOC ન્દ્િષય પરઆધાન્દ્રતઆન્દ્િષયછે? ના

 ઇરડીયન નોલેજ સીસ્ટર્IKS પર આધાન્દ્રત ન્દ્િષયછે ? હા

COURSE OBJECTIVES:

Pedagogical Tools:
• Classroom Lecture • Problem Solving • Tutorial • Group Discussion
• Seminar • Case Studies • Role Play • Field Work
• Hospital Visit
Mode of Evaluation: Evaluation will be divided in two parts.
External: Annual Examination will be conducted by the Hemchandracharya North Gujarat University of
50 Marks (4 Descriptive Questions)
Internal: Following Tools for Evaluating performance of the students can be used. Total weightage for
the Internal Examination 50 Marks.
• Assignment • MCQ Test • Presentation • Attendance • Seminar • Symposium • Poster
Presentation • Essay type Questions • Classroom quizzes and exams • Projects • Questionnaires
• Interviews

Programme/Class: PG Degree Year : One Semester : I
Subject : Psychology

Course Code : AR1M27MDCPSY105 Course Title : Consumer Behaviour

Course Credit : 2 Course Type : MDC
Teaching Hours : 30 (Hours) Total Marks : 50 (25+25)

Teaching Methodology: Lecture & Demonstration



 To provide the knowledge of various aspects of consumer behaviour.

Modules Content/ Topic
Wight

age and
Teaching

Hours

Unit: 1

Introduction: The Impact of the Digital Revolution on Consumer
Behaviour

1.1 The Definition and Scope of Consumer Behaviour

1.2 Development of the Marketing Concept and the Discipline of
Consumer Behaviour

1.3 Customer Value, Satisfaction and Retention

1.4 Marketing Ethics and Social Responsibility

1.5 Consumer Behaviour and Decision Making are Interdisciplinary

17%
10

Hours

Unit: 2
Consumer Research

2.1 Consumer Research paradigms

2.2 Consumer Research Process
17%

10 Hours

Unit: 3

Market Segmentation

3.1 What is Market Segmentation

3.2 Bases for Segmentation

3.3 Criteria for Effective Targeting of Market Segments

3.4 Implementing Segmentation Strategies

16 %
10 Hours

સંદર્ોમ : References :
1. Leon G. Schiffman ans Leslie Lazar Kanuk (2003), Consumer Behaviour, Published by Asoke K. Ghosh, Printice Hall of
India, Pvt. Ltd. New Delhi-110001

Pedagogical Tools:
• Classroom Lecture • Problem Solving • Tutorial • Group Discussion
• Seminar • Case Studies • Role Play • Field Work
• Hospital Visit
Mode of Evaluation: Evaluation will be divided in two parts.
External: Annual Examination will be conducted by the Hemchandracharya North Gujarat University of
50 Marks (4 Descriptive Questions)
Internal: Following Tools for Evaluating performance of the students can be used. Total weightage for
the Internal Examination 50 Marks.
• Assignment • MCQ Test • Presentation • Attendance • Seminar • Symposium • Poster
Presentation • Essay type Questions • Classroom quizzes and exams • Projects • Questionnaires
• Interviews

Programme/Class: PG Degree Year : One Semester : I



 Course Outcomes દરેકવિષયનીશરૂઆતમાં દશાાિેલછે? હા

 Employability/Entrepreneurship/Skill Development પરકેન્દ્રિતથયેલછેકેનન્દ્હ? હા
 Value added Courses Imparting Transferable and Life Skillsનાગુણોધરાિેછે? હા

 DSCC Courses MDC Courses VAC/VOC Courses

 Swayamપ્લેટફોર્મપરનાMOOC ન્દ્િષય પરઆધાન્દ્રતઆન્દ્િષયછે? ના

 ઇરડીયન નોલેજ સીસ્ટર્IKS પર આધાન્દ્રત ન્દ્િષયછે ? હા

COURSE OBJECTIVES:

This course aims to equip students with practical cognitive and behavioral tools to enhance emotional
regulation, decision-making, and psychological resilience. It bridges the gap between psychological theory and
contemporary life challenges, fostering both professional and personal growth in a modern, fast-paced
environment.

Modules Content/ Topic
Wight

age and
Teaching

Hours

Unit: 1

Unit 1: Foundations of Cognitive Behavioral Approaches

1. Introduction to CBS: Definitions and Psychological Background.
2. The Thought-Emotion-Behavior Cycle.
3. Cognitive Frameworks and Bias Formation.
4. Principles of Cognitive Behavioral Therapy (CBT).
5. Information Overload and Decision Paralysis.
6. Critical Thinking and Analytical Tools.

યુનિટ ૧: બોધાત્મક વર્તનિક અભિગમોનો પાયો
૧. બોધાત્મક વર્તનિક કૌશલ્યોનો પરિચય: વ્યાખ્યા અને મનોવૈજ્ઞાનિક પૃષ્ઠભૂમિ.
૨. વિચાર-લાગણી-વર્તન ચક્ર (Thought-Emotion-Behavior Cycle) ની સમજ.
૩. બોધાત્મક માળખાં (Cognitive Frameworks) અને પૂર્વગ્રહોનું નિર્માણ.
૪. કોગ્નિટિવ બિહેવિયરલ થેરાપી (CBT) ના પાયાના સિદ્ધાંતો.
૫. માહિતીનો અતિરેક (Information Overload) અને નિર્ણય લેવાની ક્ષમતામાં ઘટાડો.
૬. ગંભીર વિચારણા (Critical Thinking) અને વિશ્લેષણાત્મક કૌશલ્યોનો વિકાસ.

17%
10

Hours

Unit: 2 Unit 2: Practical Application and Emotional Regulation

1. Cognitive Restructuring: Identifying and Reframing Negative Thoughts.
2. Stress and Anxiety Management Techniques.

17%
10 Hours

Subject : Psychology
Course Code : AR1M27MDCPSY106 Course Title : Cognitive Behavioral Skills

Course Credit : 2 Course Type : MDC
Teaching Hours : 30 (Hours) Total Marks : 50 (25+25)

Teaching Methodology: Lecture & Demonstration



3. Developing Emotional Intelligence (EQ).
4. Practical Problem-Solving Methodologies.
5. Social Media-Induced Comparison Anxiety.
6. Building Authentic Self-Esteem and Self-Worth.

યુનિટ ૨: વ્યવહારુ વિનિયોગ અને સંવેગનું નિયમન
૧. બોધાત્મક પુનઃરચના (Cognitive Restructuring): નકારાત્મક વિચારોને ઓળખવા અને બદલવા.
૨. તણાવ અને ચિંતા વ્યવસ્થાપન (Stress and Anxiety Management) ની તકનીકો.
૩. સંવેગાત્મક બુદ્ધિ (Emotional Intelligence - EQ) નો વિકાસ.
૪. સમસ્યા નિવારણ (Problem Solving) ની વ્યવહારુ પદ્ધતિઓ.
૫. સોશિયલ મીડિયાની સરખામણીથી ઉદ્ભવતી અસલામતી.
૬. આત્મ-સન્માન (Self-Esteem) અને વાસ્તવિક આત્મ-મૂલ્યાંકનનો વિકાસ.

Unit: 3

Unit 3: Modern Lifestyle and Skill Development

1. Resilience: Maintaining Stability Amidst Adversity.
2. Interpersonal Communication Skills.
3. Time Management and Productivity Hacks.
4. Goal Setting: Mastering the SMART Goals Framework.
5. Academic Pressure and Career Uncertainty.
6. Cultivating a Growth Mindset and Mindfulness.

યુનિટ ૩: આધુનિક જીવનશૈલી અને કૌશલ્ય વિકાસ
૧. રિઝિલિયન્સ (Resilience): મુશ્કેલ પરિસ્થિતિઓમાં માનસિક સ્થિરતા જાળવવી.
૨. આંતરવ્યક્તિત્વ સંવાદ કૌશલ્યો (Interpersonal Communication Skills).
૩. સમય વ્યવસ્થાપન (Time Management) અને પ્રોડક્ટિવિટી વધારવાની રીતો.
૪. લક્ષ્ય નિર્ધારણ (Goal Setting): સ્માર્ટ (SMART) ગોલ્સનું માળખું.
૫. શૈક્ષણિક તણાવ અને કારકિર્દી અંગેની અનિશ્ચિતતા.
૬. વિકાસલક્ષી માનસિકતા (Growth Mindset) અને માઇન્ડફુલનેસનો અભ્યાસ.

16 %
10 Hours

Pedagogical Tools:
• Classroom Lecture • Problem Solving • Tutorial • Group Discussion
• Seminar • Case Studies • Role Play • Field Work
• Hospital Visit
Mode of Evaluation: Evaluation will be divided in two parts.
External: Annual Examination will be conducted by the Hemchandracharya North Gujarat University of
50 Marks (4 Descriptive Questions)
Internal: Following Tools for Evaluating performance of the students can be used. Total weightage for
the Internal Examination 50 Marks.
• Assignment • MCQ Test • Presentation • Attendance • Seminar • Symposium • Poster
Presentation • Essay type Questions • Classroom quizzes and exams • Projects • Questionnaires
• Interviews



સંદર્ોમ : References :
 Beck, J. S. (2020). Cognitive Behavior Therapy: Basics and Beyond (3rd ed.). Guilford Press.
 Chadha, N. K. (2018). Applied Psychology: In Modules. SAGE Publications India.
 Dobson, K. S. (2010). Handbook of Cognitive-Behavioral Therapies (3rd ed.). Guilford Press.
 Ellis, A., & Dryden, W. (2007). The Practice of Rational Emotive Behavior Therapy (2nd ed.).

Springer Publishing Company.
 Sharma, R. N., & Sharma, R. K. (2012). Advanced Abnormal Psychology. Atlantic Publishers.
 Singh, A. K. (2015). The Comprehensive History of Psychology. Motilal Banarsidass.
 माथुर, एस. एस. (२०१५). शिक्षा मनोविज्ञान.आगरा: विनोद पुस्तक मंददर.

 Course Outcomes દરેકવિષયનીશરૂઆતમાં દશાાિેલછે? હા

 Employability/Entrepreneurship/Skill Development પરકેન્દ્રિતથયેલછેકેનન્દ્હ? હા
 Value added Courses Imparting Transferable and Life Skillsનાગુણોધરાિેછે? હા

 DSCC Courses MDC Courses VAC/VOC Courses

 Swayamપ્લેટફોર્મપરનાMOOC ન્દ્િષય પરઆધાન્દ્રતઆન્દ્િષયછે? ના

 ઇરડીયન નોલેજ સીસ્ટર્IKS પર આધાન્દ્રત ન્દ્િષયછે ? હા

COURSE OBJECTIVES: Introduction to the concept and model of health and wellness in the socio-cultural contexts and the

scope of Health Psychology.

 Introduction to the health enhancing and health compromising life styles/behaviors.

Modules Content/ Topic
Wight age

and
Teaching

Hours

Unit: 1

The Systems of the Body

1.1 The Nervous System

1.2 The Endocrine System

1.3 The Cardiovascular System

1.4 The Respiratory System

1.5 The Reproductive System

1.6 The Immune System

17%
10

Hours

Unit: 2 Stress and You

2.1 What is Stress? 17%
10 Hours

Programme/Class: PG Degree Year : one Semester : I
Subject : Psychology

Course Code : AR1M27VACPSY107 Course Title: Health and Wellness

Course Credit : 2 Course Type : VAC
Teaching Hours : 30 (Hours) Total Marks : 50 (25+25)

Teaching Methodology: Lecture & Demonstration



2.2 Theoretical Contribution to Study of Stress

2.3 What makes Events Stressful?

2.4 Sources of Chronic Stress

Unit: 3
Moderators of the Stress Experience

3.1 Coping with Stress?

3.2 Social Support

3.3 The Management of Stress

16 %
10 Hours

સંદર્ોમ : References :
1. Taylor S.E.(2003) Health Psychology, Fifth International Edition, McGraw-Hill Companies, New York

2. Marks F.D.& Others(2005):Health Psychology(theory, Research &practice),Second Edition, Sage Publication, New
Delhi.

Pedagogical Tools:
• Classroom Lecture • Problem Solving • Tutorial • Group Discussion
• Seminar • Case Studies • Role Play • Field Work
• Hospital Visit
Mode of Evaluation: Evaluation will be divided in two parts.
External: Annual Examination will be conducted by the Hemchandracharya North Gujarat University of
50 Marks (4 Descriptive Questions)
Internal: Following Tools for Evaluating performance of the students can be used. Total weightage for
the Internal Examination 50 Marks.
• Assignment • MCQ Test • Presentation • Attendance • Seminar • Symposium • Poster
Presentation • Essay type Questions • Classroom quizzes and exams • Projects • Questionnaires
• Interviews
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हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR P.G.  

SEMESTER (छमाह( / स,): I      ONLY  COURSE  WORK  PROGRAMME 

 

COURSE NAME –%हदं( कथा-सा%ह�य                                                                                                           

COURSE CODE – AR1M27DSCCHIN101 

PROGRAMME CODE – ARTPG102   

EFFECTIVE FORM JUNE 2027-28   UNDER  
 

TOTAL – 04 CREDIT 

(04 - PERIOD/WEEK) 

THEORY EXTERNAL – 50  

INTERNAL – 50 

पा>य पु�तक :  

1. ‘राग दरबार(’  -  Cीलाल शुDल, राजकमल Eकाशन, %द;ल( | 

2. ‘तमस’  -  भीHम साहनी, राजकमल Eकाशन, %द;ल( | 

3. ‘मेर( �Eय कहा7नयाँ’ – कमले�वर, राजपाल ए&ड स&स,  %द;ल( | 
PROGRAM OUTCOMES: 

• छा,L को %हदं( कथा-सा%ह�य क9 �वकास-परंपरा का पMरचय | 

• %हदं( कथा-सा%ह�य का �व�लेषणा�मक Nान | 

• %हदं( कथा-सा%ह�य के �व�वध वOय	-�वषयL क9 जानकार( | 

COURSE OUTCOMES: 

• %हदं( कथा-सा%ह�य क9 Eमुख Eविृ�तयL क9 समझ | 

• %हदं( कथा-सा%ह�य के �व�वध आयाम एवं Eमुख लेखकL क9 उ�कृHट रचनाओं का अWययन | 

• यगु-�वशेष का पMरचय | 

• छा,L मX सदेश Eेम, सेवा, मानवता, Yढ़ साहस जैसे मानवीय गुणL का �वकास | 
UNIT 

NO. 

COURSESTRUCTURE 

1 � ‘राग दरबार(’ उप&यास क9 ससंदभ	 1या\या | 

� ‘तमस’ उप&यास क9 ससंदभ	 1या\या | 

� ‘मेर( �Eय कहा7नयाँ’ मX संक3लत ‘राजा 7नरब3ंसया , ‘खोई हुई %दशाए’ँ, ‘ग3म	यL के %दन’, ‘मांस 

का दMरया’ कहा7नयL क9 ससंदभ	 1या\या | 

2 � राग दरबार( : कथाव�तु 

� राग दरबार( : ताि�वक पMरचय 

� राग दरबार( : Eमुख पा, (वै�यजी, ^_पन बाबू, लंगड़) 

� राग दरबार( : �वातं5यो�तर भारत के aामीण जीवन क9 �वषमताएँ  

3 • तमस : कथाव�तु 

• तमस : ताि�वक पMरचय 

• तमस : उbे�य  

• तमस : वत	मान Eासंcगकता  

• तमस : नामकरण   

4  • ‘मेर( �Eय कहा7नयाँ’ मX संक3लत ‘राजा 7नरब3ंसया’,‘खोई हुई %दशाएँ’,‘ग3म	यL के %दन’, ‘मांस का 

दMरया’ कहा7नयL का संवेदना और 3श;पगत (कथानक, ताि�वक पMरचय, Eमुख पा,, उbे�य, शीष	क) 



अWययन | 
Pattern of question paper and marking scheme: 

 बाfय पर(gा आतंMरक पर(gा काय	 
कुल 

अकं 

E�न E�न Eकार 
अकं 

�वभाजन 

कुल 

अकं 
मू;यांकन Eकार एव ंअकं 

100  
1 

इकाई-1 मX 7नधा	Mरत मX डॉ उप&यास और पाँच 

कहा7नयL मX से दो ससदंभ	 1या\या (�वक;प 

स%हत) 

12  

50 

�वाWयाय, पMरयोजना, 

सा_ता%हक कसौट(, 

3लjखत पर(gा, aुप-चचा	, 

मौjखक9 आ%द बहु�वध 

प47त से मू;याकंन (कुल 

50 अंक) 

2 इकाई-2 मX से द(घl�तर(  E�न �वक;प स%हत 13  

3 इकाई-3 मX से द(घl�तर(  E�न �वक;प स%हत 12  

4  इकाई-4 मX से द(घl�तर(  E�न �वक;प स%हत 13 

REFERENCE: 

• %ह&द( कहानी का इ7तहास – गोपाल राय, राजकमल Eकाशन, नई %द;ल( । 

• नयी कहानी संदभ	 और Eकृ7त : देवीशंकर अव�थी, राजकमल Eकाशन, %द;ल( | 

• %ह&द( कहानी संरचना और संवेदना : डॉ॰ साधना शाह, वाणी Eकाशन, नई %द;ल( | 

• आधु7नकता और मोहन राकेश : उ3म	ला 3मCा, �व�व�व�यालय Eकाशन, वाराणसी | 

• उप&यास : �वoप और संवेदना : राजX� यादव, वाणी Eकाशन, नई %द;ल( | 

• �वातं5यो�तर %ह&द( उप&यास : आर सुरे&�, लोकभारती Eकाशन, इलाहाबाद | 

• %ह&द( उप&यास सौ वष	 का सफरनामा, डॉ॰ अqदरु	शीद ए॰ शेख, पा�व	 Eकाशन, अहमदाबाद | 

• आधु7नकता और %ह&द( उप&यास : इ&�नाथ मदान, राजकमल Eकशन Eा॰ 3ल॰, नई %द;ल( | 

• कहानीकार कमले�वर : स&दभ	 और Eकृ7त – सूय	नारायण मा. रणसुभे, पंचशील Eकाशन, जयपुर | 

• cगMरराज rकशोर के उप&यासL मX संवेदना और 3श;प डॉ. सोमाभाई पटेल, अमन Eकाशन, कानपुर | 

• %हदं( कहानी : Ersया और पाठ : सुरे&� चौधर(, राधाकृHण Eकाशन नई %द;ल( | 

• कुछ कहा7नयाँ : कुछ �वचार : �व�वनाथ u,पाठv, राजकमल Eकाशन, %द;ल( | 
FURTHER READING: 

• %हदं( कथा-सा%ह�य : �वoप और �वकास 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR   P.G.  

SEMESTER (छमाह( / स,): I      ONLY  COURSE  WORK  PROGRAMME 

COURSE NAME –भारतीय का1यशा�, के 3स4ातं  

COURSE CODE – AR1M27DSCCHIN102 

PROGRAMME CODE – ARTPG102   

EFFECTIVE FORM JUNE 2027-28   UNDER  
 

TOTAL – 04 CREDIT 

(04 - PERIOD/WEEK) 

THEORY EXTERNAL – 50  

INTERNAL – 50 

PROGRAM OUTCOMES: 

• छा,L को भारतीय का1य शा�, के आचायw के का1य-सxब&धी �वचारL से oबo हLगे | 

• भारतीय का1य शा�, के �व�वध 3स4ांतL का समaलgी पMरचय 

• %ह&द( क�व आचायw के का1याशा�,ीय cचतंन का पMरचय  

COURSE OUTCOMES: 

• छा, भारतीय का1यशा�, के आचायw के का1य-सxब&धी �वचारL से oबo हLगे | 

• भारतीय का1यशा�, के �व�वध 3स4ांतL का समaलgी पMरचय Eा_त होगा | 

• %हदं( क�व आचायw के का1याशा�,ीय cचतंन से अवगत हLगे | 
UNIT 

NO. 

COURSESTRUCTURE 

1 � का1या�मा संबंधी �व�वध सxEदाय : सामा&य पMरचय  

� रस 3स4ांत : रस का �वoप, �वकासा�मक पMरचय, अगं, रस 7नHपि�त �वषयक �व3भ&न मत, 

साधारणीकरण, रस क9 अलौrककता | 

2 � अलंकार 3स4ांत : अलंकर शqद क9 1यु�पि�त एव ंलgण, का1य मX अलंकारL का �थान, 

अलंकारL का वग�करण | 

� र(7त 3स4ांत : अवधारणा, �वकासा�मक पMरचय, भेद |  

3 • Wव7न 3स4ांत : 1यु�पि�त, अथ	 एवं पMरभाषा, �वकासा�मक पMरचय, भेद, गुणीभूत 1यyंय Wव7न का 

�वoप और भेद |  

• वsोिDत 3स4ांत :  अथ	, �वकासा�मक पMरचय, भेद |  

4  • औcच�य सxEदाय : अथ	, �वकासा�मक पMरचय, भेद | 

• %हदं( क�व आचायw का का1यशा�,ीय cचतंन  
Pattern of question paper and marking scheme: 

 बाfय पर(gा आतंMरक पर(gा काय	 
कुल 

अकं 

E�न E�न Eकार 
अकं 

�वभाजन 

कुल 

अकं 
मू;यांकन Eकार एव ंअकं 

100  1 इकाई-1 मX से द(घl�तर(  E�न �वक;प स%हत 12  

50 

�वाWयाय, पMरयोजना, 

सा_ता%हक कसौट(, 

3लjखत पर(gा, aुप-चचा	, 

2 इकाई-2 मX से द(घl�तर(  E�न �वक;प स%हत 13  

3 इकाई-3 मX से द(घl�तर(  E�न �वक;प स%हत 12  



4  इकाई-4  मX से द(घl�तर(  E�न �वक;प स%हत 13  

मौjखक9 आ%द बहु�वध 

प47त से मू;याकंन (कुल 

50 अंक) 

REFERENCE: 

• भारतीय का1यश�, के 3स4ांत :डॉ. राजrकशोर 3सहं, Eकाशन कX �, लखनऊ | 

• भारतीय का1यशा�, : डॉ. रामान&द शमा	 , �वनोद प�ुतक मं%दर , आगरा | 

• भारतीय का1यशा�, : डॉ॰�वजयपाल3सहं, जयभारती Eकाशन, इलाहाबाद | 

• भारतीय एवं पा�चा�य का1यशा�, : अशोक Eकाशन, %द;ल( | 

• भारतीय का1यशा�, : डॉ. सोमाभाई पटेल, 8-राधे बyंलोझ, �वसनगर | 

• का1यशा�, भारतीय एवं पा�चा�य : डॉ॰क&हैयालाल अव�थी तथा अ&य, आ3शष Eकाशन, 

कानपरु | 

• भारतीय तथा पा�चा�य का1यशा�, का सं|g_त �ववेचन : डॉ॰स�यदेव चौधर( तथा अ&य, अशोक 

Eकाशन, %द;ल( | 

• का1यशा�, : डॉ॰भागीरथ 3मC, �व�व �व�यालय Eकाशन, वाराणसी, सं॰���	 

• भारतीय एवं पा�चा�य का1य-3स4ा&त : गणप7तचं� गु_त, लोकभारती Eकाशन, इलाहाबाद, 

सं॰	


 

• सा%ह�यशा�, (भारतीयऔरपा�चा�य) : डॉ॰ओमEकाश गु_त तथा अ&य, पा�व	 Eकाशन, 

अहमदाबाद, सं॰��	
 
FURTHER READING: 

• भारतीय का1यशा�, क9 परंपरा  

• भारतीय का1यशा�, का मह��व   
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR   P.G.  

SEMESTER (छमाह( / स,): I      ONLY  COURSE  WORK  PROGRAMME 

COURSE NAME –�वातं5यो�तर %हदं( प�य सा%ह�य का इ7तहास 

COURSE CODE – AR1M27DSCCHIN103 

PROGRAMME CODE – ARTPG102   

EFFECTIVE FORM JUNE 2027-28   UNDER  
 

TOTAL – 04 CREDIT 

(04 - PERIOD/WEEK) 

THEORY EXTERNAL – 50 

INTERNAL – 50 

 

PROGRAM OUTCOMES: 

• %हदं( सा%ह�य के इ7तहास क9 पHृठभू3म एवं लेखन परंपरा 

• सा%ह�य और युग-जीवन का संबंध �वशद करने क9 gमता का 7नमा	ण  
COURSE OUTCOMES: 

• %हदं( के इ7तहास लेखन क9 परंपरा का पMरचय Eा_त होगा | 

• �व3भ&न कालL क9 पMरि�थ7तयL का से अवगत हLगे | 

• %हदं( के E7त7नcध रचनाकारL का पMरचय होगा | 

• %हदं( सा%ह�य के आधु7नक काल के �व3भ&न चरणL क9 ऐ7तहा3सक oपरेखा �पHट होगी | 

• आधु7नक काल क9 �व3भ&न धाराओ ंक9 Eमुख �वशेषताओ ंक9 जानकार( होगी | 

• आधु7नक काल क9 �व3भ&न धाराओ ंके Eमुख सा%ह�यकार एवं रचनाओं का आ�वाद करXगे | 

• सा%ह�य और युग-जीवन का संबंध �वशद करने क9 gमता का 7नमा	ण  होगा | 
UNIT 

NO. 

COURSESTRUCTURE 

1 
• %हदं( सा%ह�य के इ7तहास क9 लेखन परंपरा, आधारभूत सामaी और सा%ह�ये7तहास के 

पुनल~खन क9 सम�याएँ  

• आधु7नक काल(न पMरवेश  

• भारते&दयुुगीन क�वता क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय  
2 

• ��ववेद(युगीन क�वता क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय 

• छायावाद( क�वता क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय 

• क�व पMरचय : मैcथल(शरण ग_ुत, जयशंकर Eसाद   
3 

• Eग7तवाद( क�वता क9 Eविृ�तयाँ और Eमखु क�वयL का सामा&य पMरचय 

• Eयोगवाद( क�वता क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय 

• क�व पMरचय : अNेय, नागाजु	न 
4 

• नई क�वता क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय 

• नवगीत क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय 



• समकाल(न क�वता क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय 

• क�व पMरचय : रामदरश 3मC, धू3मल  
Pattern of question paper and marking scheme: 

 बाfय पर(gा आतंMरक पर(gा काय	 
कुल 

अकं 

E�न E�न Eकार 
अकं 

�वभाजन 

कुल 

अकं 

मू;यांकन Eकार एवं 

अकं 

100 

1 
इकाई-1 मX से द(घl�तर( E�न �वक;प 

स%हत 
13 

50 

�वाWयाय, पMरयोजना, 

सा_ता%हक कसौट(, 

3लjखत पर(gा, aुप-

चचा	, मौjखक9 आ%द 

बहु�वध प47त से 

मू;यांकन (कुल 50 अकं) 

2 
इकाई-2 मX से द(घl�तर( E�न �वक;प 

स%हत 
12 

3 
इकाई-3 मX से द(घl�तर( E�न �वक;प 

स%हत 
13 

4 
इकाई-4 मX से द(घl�तर( E�न �वक;प 

स%हत 
12 

REFERENCE: 

• %ह&द( सा%ह�य का इ7तहास : आ॰ रामच&� शुDल, राजकमल Eकाशन, %द;ल( | 

• %ह&द( सा%ह�य का इ7तहास : (सं॰) डॉ॰नगे&�, नेशनल पिqल3सगं हाउस, %द;ल( | 

• %ह&द( सा%ह�य का सुबोध इ7तहास : आ॰गुलाबराय, राजकमल Eकाशन, %द;ल( | 

• �वातं5यो�तर %ह&द( सा%ह�य का इ7तहास : डॉ॰ ल�मीसागर वाHण~य, राजपाल एOड स&स, 

%द;ल( | 

• क�वता के नये E7तमान : नामवर3सहं, राजकमल Eकाशन, %द;ल( | 

• समकाल(न %हदं( क�वता : �व�वनाथ Eसाद 7तवार(, राजकमल Eकाशन, %द;ल( | 

• नयी क�वता : डॉ. काि&तकुमार, मWयEदेश %हदं( a&थ अकादमी, भोपाल | 

• ��वतीय महासमरो��तर %हदं( सा%ह�य का इ7तहास, ल�मीसागर वाHण~य, %हदं( पMरष�, 

इलाहाबाद |  
FURTHER READING: 

• %हदं( सा%ह�ये7तहास लेखन क9 परंपरा, आव�यकता  

• आ%दकाल(न एवं मWयकाल(न %हदं( सा%ह�य का इ7तहास  

• आधु7नक काल क9 पHृठभ3ूम एवं �व3भ&न धाराओ ंका नामकरण    

 

 

 

 

 

 

 

 

 



 

हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR    P.G.  

SEMESTER (छमाह( / स,): I      ONLY  COURSE  WORK  PROGRAMME 

COURSE NAME – तुलना�मक सा%ह�य                                                                                                       

COURSE CODE – AR1M27DSCCHIN104 

PROGRAMME CODE – ARTPG102   

EFFECTIVE FORM JUNE 2027-28   UNDER  
 

TOTAL – 04 CREDIT 

(02 - PERIOD/WEEK) 

THEORY EXTERNAL – 50  

INTERNAL – 50 

पा>य पु�तक : 1. आगं3लयात : जोसेफ मेकवान (अन.ु डॉ. मदनमोहन शमा	),  

  2. झीनी झीनी बीनी चदMरया : अqदलु uबि�म;लाह   
PROGRAM OUTCOMES: 

• तलुना�मक सा%ह�य संबधंी अवधारणा�मक बोध  

• तलुना�मक सा%ह�य क9 आव�यकता  

• �व3भ&न भारतीय सं�कृ7तयL का Nान  

• �व3भ&न भारतीय भाषाओ� के CेHठ सा%ह�य का तलुना�मक पMरचय 

• भारत क9 सामािजक-सां�कृ7तक-भा�षक ि�थ7त और �व�वध वण� सा%हि�यक परxपराओं का पMरचय 

• 1यापक और ती�ण आलोचना�मक gमता 
COURSE OUTCOMES: 

• तलुना�मक सा%ह�य संबधंी अवधारणा�मक बोध �वक3सत होगा | 

• तलुना�मक सा%ह�य क9 आव�यकता �था�पत होगी | 

• �व3भ&न भारतीय सं�कृ7तयL का Nान Eा_त होगा | 

• भारत क9 सामािजक-सां�कृ7तक-भा�षक ि�थ7त और �व�वध वण� सा%हि�यक परxपराओं का पMरचय होगा | 

• तलुना�मक सा%हि�यक परxपराओं का आदान-Eदान होगा | 

• E7त7नcध भारतीय रचनाकारL क9 �व3शHट कृ7तयL के साथ रागा�मक सxब&ध बढेगा | 

• राH�वाद, वसुधैव कुटुxबकम क9 भावना �वक3सत होगी | 

• आलोचना�मक gमता 1यापक और ती�ण बनेगी | 
UNIT 

NO. 

COURSESTRUCTURE 

1 • तलुना�मक सा%ह�य : अथ	, पMरभाषा और �वoप  

• तलुना�मक सा%ह�य : gे,   

• तलुना�मक सा%ह�य : अWययन क9 आव�यकता  

• तलुना�मक सा%ह�य : �वशषेताए ँ 

• तलुना�मक : अWययन क9 सम�याएँ  
2 • जोसेफ मेकवान कृत ‘आंग3लयात’ का अWययन 

• (नLध : मू;यांकन हेतु  इसी इकाई मX पा>य उप&यास के क�य, भाषागत, पMरवेशगत, सम�यागत 

अWययन, समाजशा�,ीय अWययन �वषय पर E�न रहXगे |)  
3  • अqदलु uबि�म;लाह कृत ‘झीनी झीनी बीनी चदMरया’ का अWययन   

(नLध : मू;यांकन हेत ुइस इकाई मX पा>य उप&यास के क�य, भाषागत, पMरवेशगत, सम�यागत 

अWययन, समाजशा�,ीय अWययन �वषय पर E�न रहXगे |) 



4 • ‘आंग3लयात’ एव ं‘झीनी झीनी बीनी चदMरया’ का तलुना�मक अWययन   

 (नLध : मू;यांकन हेत ुइस इकाई मX पा>य कथा-सा%ह�य के क�य, भाषागत, पMरवेशगत, अWययन, 

3मथक9य-त�व �वषय पर तुलना�मक �वषयक E�न रहXगे |)  
Pattern of question paper and marking scheme: 

 बाfय पर(gा आतंMरक पर(gा काय	 
कुल 

अकं 

E�न E�न Eकार 
अकं 

�वभाजन 

कुल 

अकं 
मू;यांकन Eकार एव ंअकं 

50  

1 इकाई-1 मX से द(घl�तर(  E�न �वक;प स%हत 13 

50 

�वाWयाय, पMरयोजना, 

सा_ता%हक कसौट(, 

3लjखत पर(gा, aुप-चचा	, 

मौjखक9 आ%द बहु�वध 

प47त से मू;याकंन (कुल 

25 अंक) 

2 इकाई-2 मX से द(घl�तर(  E�न �वक;प स%हत 12 

3 इकाई-3 मX से द(घl�तर(  E�न �वक;प स%हत 13 

4 इकाई-4 मX से द(घl�तर(  E�न �वक;प स%हत 12 

REFERENCE: 

• तलुना�मक अWययन �वoप एवं सम�याएँ : डॉ. भ.ह. राजरूकर, राजकमल बोरा, वाणी Eकाशन, दMरयागंज, 

नई %द;ल( | 

• तलुना�मक सा%ह�य भारतीय पMरEे�य : इ&�नाथ चौधुर(, वाणी Eकाशन, नई %द;ल( | 

• तलुना�मक शोध के �व�वध पMरEे�य : www.hindisamay.com 

• अqदलु uबि�म;लाह के सा%ह�य मX संघष	रत आम आदमी – डॉ. शेख शरफोbीन, फक^bीन, cचतंन Eकाशन, 

कानपरु |  

• सा%ह�य एव ंशोध – कुछ सम�याए ँ: डॉ. देवराज उपाWयाय, राजकमल Eकाशन, नई %द;ल( | 

• �व�वaाम और तलुना�मक सा%ह�य : डॉ. एन.आर. परमार, न3लनी अर�व&द एंड ट(.वी. पटेल कोलेज, व;लभ 

�व�यानगर, गुजरात |  

• तलुना�मक सा%ह�य : एन. ई. अ�यर, �व�या �वहार, %द;ल( | 

• तलुना�मक सा%ह�य क9 भू3मका : इ&�नाथ चौधर(, नेशनल पिqल3शगं हाउस, %द;ल( |  

• भाषा सा%ह�य और सं�कृ7त : �वमलेश कां7त वमा	, ओMरएंट लांगमैन, हैदराबाद | 

• cगMरराज rकशोर कृत ‘पMर3शHट’ एवं जोसेफ मेकवान कृत ‘आगं3लयात’ मX समाज-जीवन : एक तलुना�मक 

अWययन, अgर Eकाशन, अहमदाबाद | 

• तलुना�मक सा%ह�य और अनुवाद : Eो. बी. वायल3लतांबा, अ�वराम Eकाशन, %द;ल( | 

• द3लत चेतना के स&दभ	 मX जगद(शचं� एवं जोसेफ मेकवान के उप&यासL का तलुना�मक अWययन, डॉ. 

गोवध	न बंजारा, Nान Eकाशन, कानपरु | 
FURTHER READING: 

• तुलना�मक सा%ह�य क9 आव�यकता एवं अWययन क9 सम�याएँ 
 

 

 

 

 

 

 



 

हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR    P.G.  

SEMESTER (छमाह( / स,): I      ONLY  COURSE  WORK  PROGRAMME 

COURSE NAME – भारतीय सा%ह�य    
COURSE CODE – AR1M27MDCHIN105 

PROGRAMME CODE – ARTPG102   

EFFECTIVE FORM JUNE 2027-28   UNDER  
 

TOTAL – 02 CREDIT 

(02 - PERIOD/WEEK) 

THEORY EXTERNAL – 25  

INTERNAL – 25  

पा>य पु�तक :  

1.लहू है rक तब भी गाता है : अवतार3सहं ‘पाश’ , संपादक : चमनलाल और का�यायनी , पMरक;पना Eकाशन, 

लखनऊ | 

2.गोरा (उप&यास) : रवी&�नाथ टैगोर, (अन.ु) सि�चदानदं वा��यायन, सा%ह�य अकादेमी, नई %द;ल( |  
PROGRAM OUTCOMES: 

• भारतीय सा%ह�य संबंधी अवधारणा�मक बोध | 

• भारतीय सा%ह�य क9 आव�यकता | 

• �व3भ&न भारतीय सं�कृ7तयL का Nान | 

• �व3भ&न भारतीय भाषाओ� के CेHठ सा%ह�य का पMरचय | 

• भारत क9 सामािजक , सां�कृ7तक , भा�षक ि�थ7त और भारत क9 �व�वधवण� सा%हि�यक परxपराओं का 

पMरचय | 
 

COURSE OUTCOMES: 

• भारतीय सा%ह�य संबंधी अवधारणा�मक बोध �वक3सत होगा | 

• भारतीय सा%ह�य क9 आव�यकता �था�पत होगी | 

• �व3भ&न भारतीय सं�कृ7तयL का Nान Eा_त होगा | 

• भारत क9 सामािजक , सां�कृ7तक , भा�षक ि�थ7त और भारत क9 �व�वधवण� सा%हि�यक परxपराओं का 

पMरचय होगा | 

• भारतीय सा%हि�यक परxपराओ ंका आदान-Eदान होगा | 

• E7त7नcध भारतीय रचनाकारL क9 �व3शHट कृ7तयL के साथ रागा�मक सxब&ध बढेगा | 

• राH�वाद , वसुधैव कुटुxबकम ्क9 भावना �वक3सत होगी | 
 

UNITNO. COURSESTRUCTURE 

1 • भारतीय सा%ह�य : अवधारणा, �वoप और �वकास  

• भारतीय सा%ह�य : अWययन क9 आव�यकता  

• भारतीय सा%ह�य : �वशषेताएँ  

• भारतीय सा%ह�य : अWययन क9 सम�याएँ  
2 पजंाबी क�व पाश क9 पाचँ क�वताओं (सबसे खतरनाक, म� अब �वदा लेता हँू, सपने, अपनी 

सुरgा से, हम लड़Xगे साथी) का अWययन   

(नLध : मू;यांकन हेतु पा>य क�वताओं का 1यिDतगत या समaलgी वOय	-�वषय पMरचय, 

का1य-सौ&दय	, भावाथ	 और स&देश �वषयक E�न रहXगे)   



3 रवी&�नाथ टैगोर कृत बगंाल( उप&यास (अनु. सि�चदानंद वा��यायन ‘ अNेय ’) का अWययन  

(नLध : मू;यांकन हेतु पा>य उप&यास का ताि�वक पMरचय, गोरा क9 चMर,गत �वशेषताए,ँ 

मानवतावाद, सामािजक-धा3म	क �वषमताएँ, और उप&यास के मु\य uब&दओुं को लेकर E�न 

रहXगे)   
Pattern of question paper and marking scheme: 

 बाfय पर(gा आतंMरक पर(gा काय	 
कुल 

अकं 

E�न E�न Eकार 
अकं 

�वभाजन 

कुल 

अकं 

मू;यांकन Eकार एवं 

अकं 

50  

1 
इकाई-1 मX से द(घl�तर(  E�न �वक;प 

स%हत 
09  

25  

�वाWयाय, पMरयोजना, 

सा_ता%हक कसौट(, 

3लjखत पर(gा, aुप-

चचा	, मौjखक9 आ%द 

बहु�वध प47त से 

मू;यांकन ( कुल 25 

अकं) 

2 
इकाई-2 मX से द(घl�तर(  E�न �वक;प 

स%हत 
09  

3  
इकाई-3 मX से द(घl�तर(  E�न �वक;प 

स%हत 
07  

REFERENCE: 

• भारतीय सा%ह�य : डॉ. राम छबीला u,पाठv, वाणी Eकाशन, %द;ल( | 

• भारतीय सा%ह�य का समे7तक इ7तहास : डॉ. नगे&�, %हदं( माWयम काया	&वयन 7नदेशालय, %द;ल( 

�व�व�व�यालय, %द;ल( | 

• भारतीय सा%ह�य : डॉ. श3शबाला पंजाबी, Nान Eकाशन, कानपुर | 

• भाषा सा%ह�य और सं�कृ7त : �वमलेश कां7त वमा	, ओMरएंट लांगमैन, हैदराबाद | 

• नवजागरण के पMरEे�य मX र�व�ंनाथ ठाकुर का कालजयी उप&यास ‘गोरा’ : सा%ह�य कंुज, sahityakunj.net  

• ‘गोरा’– एक उ�तर आधु7नकतावाद( अWययन, ilje.com 
FURTHER READING: 

• भारतीय सा%ह�य क9 आव�यकता 

• भारतीय सा%ह�य के अWययन क9 सम�याएँ 
 

 

 

 

 

 

 

 

 

 

 
 

 

 

 



हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR P.G.  

SEMESTER (छमाह( / स,): I      ONLY  COURSE  WORK  PROGRAMME 

COURSE NAME –%ह&द( या,ा-सा%ह�य   

COURSE CODE – AR1M27MDCHIN106 

PROGRAMME CODE – ARTPG102   

EFFECTIVE FORM JUNE 2027-28  UNDER  
 

TOTAL – 02 CREDIT 

(02 - PERIOD/WEEK) 

THEORY EXTERNAL – 25  

INTERNAL – 25 

पा>य-प�ुतकX   :  

1. rक&नर देश मX : राहुल सकृं�यायन, rकताब महल Eकाशन, दMरयागंज, नई %द;ल( | 

2. अरे यायावर रहेगा याद : अNेय, नेशनल पिqल3शगं हाउस, नई %द;ल( | 

3. चीड़L पर चाँदनी : 7नम	ल वमा	, राजकमल Eकाशन, नई %द;ल( । 
PROGRAM OUTCOMES: 

• %हदं( या,ा-सा%ह�य क9 अवधारणा, �वoप �वकास-परंपरा का पMरचय | 

• %हदं( या,ा सा%ह�य का �व�लेषणा�मक Nान | 

• %हदं( या,ा सा%ह�य के �व�वध वOय	-�वषयL क9 जानकार( | 

• %हदं( या,ा सा%ह�य के माWयम से समाज ,सं�कृ7त और राH�-बोध क9 जानकार( | 

• पय	टन के E7त ocच का �वकास | 
COURSE OUTCOMES: 

• %हदं( या,ा-सा%ह�य अवधारणा, �वoप �वकास-परंपरा से पMरcचत हLगे |   

• %हदं( या,ा-सा%ह�य का �व�लेषणा�मक Nान Eा_त होगा | 

• %हदं( या,ा-सा%ह�य के �व�वध वOय	 �वषयL क9 जानकार( 3मलेगी |  

• %हदं( या,ा-सा%ह�य के माWयम से समाज,  सं�कृ7त और राH�-बोध क9 जानकार( Eा_त होगी | 

• छा, यगु-�वशेष से पMरcचत हLगे। 

• छा,L मX �वदेश Eेम, Eकृ7त-Eेम,मानवता, Yढ़ साहस जैसे मानवीय गुणL का �वकास होगा | 

• पय	टन के E7त ocच का �वकास होगा | 
UNITNO. COURSESTRUCTURE 

1 � %हदं( या,ा सा%ह�य : अवधारणा और �वकास परंपरा   

� ‘rक&नर देश मX’ या,ा-व�ृता&त का समaलgी अWययन (वOय	-�वषय, �वशषेताए,ँ 

भौगो3लक और Eाकृ7तक सौ&दय	, सामािजक-सां�कृ7तक मह��व, ऐ7तहा3सक स&दभ	) 
2 � ‘अरे यायावर रहेगा याद’ या,ा-व�ृता&त का समaलgी अWययन (वOय	-�वषय, �वशषेताए,ँ 

भौगो3लक और Eाकृ7तक सौ&दय	, सामािजक-सां�कृ7तक मह��व, ऐ7तहा3सक स&दभ	) 
3 

  
� चीड़L पर चाँदनी’ या,ा संaह के 3सफ़	  9वाँ या,ा सं�मरण ‘चीड़L पर चाँदनी’ का 

समaलgी अWययन (वOय	-�वषय, �वशषेताएँ, भौगो3लक और Eाकृ7तक सौ&दय	, 

सामािजक-सां�कृ7तक मह��व, ऐ7तहा3सक स&दभ	) 
 

Pattern of question paper and marking scheme: 

 बाfय पर(gा आतंMरक पर(gा काय	 
कुल 

अकं 



E�न E�न Eकार 
अकं 

�वभाजन 

कुल 

अकं 
मू;यांकन Eकार एव ंअकं 

50  

1 इकाई-1 मX से द(घl�तर(  E�न �वक;प स%हत 9 

25 

�वाWयाय, पMरयोजना, 

सा_ता%हक कसौट(, 

3लjखत पर(gा, aुप-चचा	, 

मौjखक9 आ%द बहु�वध 

प47त से मू;याकंन ( कुल 

50 अंक) 

2 इकाई-2 मX से द(घl�तर(  E�न �वक;प स%हत 9 

3 इकाई-3 मX से द(घl�तर(  E�न �वक;प स%हत 7 

   

REFERENCE: 

• %हदं( या,ा सा%ह�य : उEेती, रेखा Eवीन, %हदं( बुक सXटर,नई %द;ल( | 

• कला और सं�कृ7त : वासुदेव शरण अaवाल, Eभात Eकाशन,नई %द;ल( | 

• सं�कृ7त के चार अWयाय : रामधार( 3सहं %दनकर, राजकमल Eकाशन, नई %द;ल( । 

• %हदं( या,ा सा%ह�य : �वoप और �वकास : मुरार(लाल शमा	, Dला3सकल पिqल3शगं कंपनी,नई %द;ल( । 

• या,ा सा%ह�य �वधा : शा�, और इ7तहास, बापूराव देसाई, �वकास Eकाशन, कानपुर | 

• या,ा सा%ह�य पMरवेश एवं पMरEे�य : डॉ. Eकाश मोकाशी, यू7नव3स	ट( बुक हाउस, जयपुर | 

• %हदं( का आधु7नक या,ा-सा%ह�य : Eतापलाल शमा	, अमर Eकाशन, मथुरा | 

• गो�व&द 3मC और उनक9 सा%ह�य साधना: E3मला u,पाठv, जयभारती Eकाशन, इलाहाबाद | 

• या,ा सा%ह�यकार गो�व&द 3मC : डॉ. Eकाश मोकाशी, शुभम पिqलकेशन, कानपुर | 
FURTHER READING: 

• %हदं( या,ा-सा%ह�य : �वoप और �वकास 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR   P.G.  

SEMESTER (छमाह( / स,): I      ONLY  COURSE  WORK  PROGRAMME 

COURSE NAME – %ह&द( क9 मू;यवध	क कहा7नयाँ                                   
COURSE CODE – AR1M27VACHIN107 
PROGRAMME CODE – ARTPG102   

EFFECTIVE FORM JUNE 2027-28  UNDER  
 

TOTAL – 02 CREDIT 

(02 - PERIOD/WEEK) 

THEORY EXTERNAL – 25  

INTERNAL – 25  

PROGRAM OUTCOMES: 

• छा,L को भारतीय समाज और सं�कृ7त के मू;यL से अवगत कराना | 

• छा,L को %हदं( के उ�कृHट सा%ह�य से पMरcचत कराना | 

• छा,L को %हदं( क9 मू;यवcध	त कहा7नयL से अवगत कराना | 

• छा,L मX सा%हि�यक रचनाओं के माWयम से मू;यL से युDत चMर,L के आदश	 क9 �थापना करना |  

 
COURSE OUTCOMES: 

• छा, भारतीय समाज और सं�कृ7त के मू;यL से अवगत हLगे | 

• छा, %हदं( के उ�कृHट सा%ह�य से पMरcचत हLगे | 

• छा, %हदं( क9 मू;यवcध	त कहा7नयL से अवगत हLगे | 

• छा,L मX सा%हि�यक रचनाओं के माWयम से मू;यL से युDत चMर,L के आदश	 क9 �थापना होगी |  
•  

UNIT 

NO. 

COURSESTRUCTURE 

1 � भारतीय समाज और सं�कृ7त के मू;यL क9 सामा&य जानकार(  

१. उसने कथा था – चं�धर शमा	 ‘ गुलेर( ’ - कहानी मX 7न%हत मू;य , लहना3सहं का पा, | 

२. नमक का दारोगा – Eेमचंद , कहानी मX 7न%हत मू;य , मंुशी बंसीधर का पा, |  
2  

१. पंच परमे�वर – Eेमचंद , कहानी मX 7न%हत मू;य , जxुमन शेख और अलगू चौधर( के पा, 

| 

२. पुर�कार – जयशंकर Eसाद , कहानी मX 7न%हत मू;य , मधु3लका का पा, | 
 

3 १. हार क9 जीत – सुदश	न , कहानी मX 7न%हत मू;य , बाबा भारती और डाकू खडग3सहं के पा, 

|  

२. सेव और देव – अNेय ,कहानी मX 7न%हत मू;य ,Eोफ़ेसर गजानन पिOडत का पा, | 
Pattern of question paper and marking scheme: 

 बाfय पर(gा आतंMरक पर(gा काय	 
कुल 

अकं 

E�न E�न Eकार 
अकं 

�वभाजन 

कुल 

अकं 

मू;यांकन Eकार एवं 

अकं 
50  

1 
इकाई-1 मX से द(घl�तर(  E�न �वक;प 

स%हत 
09  25  

�वाWयाय, पMरयोजना, 

सा_ता%हक कसौट(, 



2 
इकाई-2 मX से द(घl�तर(  E�न �वक;प 

स%हत 
09  

3लjखत पर(gा, aुप-

चचा	, मौjखक9 आ%द 

बहु�वध प47त से 

मू;यांकन (कुल 25 अकं) 
3 

इकाई-3 मX से द(घl�तर(  E�न �वक;प 

स%हत 
07  

REFERENCE: 

• %ह&द( कहानी के सौ वष	 – डॉ. वेदEकाश अ3मताभ , मधुवन Eकाशन, मथुरा | 

• %ह&द( कहानी : अतंरंग पहचान – रामदरश 3मC , नेशनल पिqल3शगं हाउस . नई %द;ल( |  

• कहानी और कहानीकार – डॉ. सुमनकुमार ‘ सुमन ’ , सूय	 Eकाशन , %द;ल( | 
FURTHER  READING: 

• Eेमचंद और उनका यगु – डॉ. राम�वलास शमा	  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR   P.G.  

SEMESTER (छमाह( / स,): I      COURSE WORK WITH  RESEERCH   

                         PROGRAMME  

 

TYPE 

OF 

PAPER 

PAPER 

CODE 

PAPER 

NO. 

COURSE 

NAME 

�वषय 

CREDIT UNIT 
EXTARNAL 

MARKS 

INTERNAL 

MARKS 

EXAM 

DURATION 

DSCC1 

AR1M27 

DSCCHIN 

101 

101 %ह&द( कथा 

सा%ह�य 
4 4 50 50 2.30 Hrs. 

DSCC2 

AR1M27 

DSCCHIN 

102 

102 भारतीय 

का1यशा�, के 

3स4ांत 

4 4 50 50 2.30 Hrs. 

DSCC3 

AR1M27 

DSCCHIN 

103 

103 

 
�वातं5यो�तर 

%ह&द( प�य 

सा%ह�य का 

इ7तहास 

4 4 50 50 

2.30 Hrs. 

 

 

DSCC4 

AR1M27 

DSCCHIN 

104 

104 तुलना�मक 

सा%ह�य 
4 4 50 50 2.30 Hrs. 

MDC1 

AR1M27 

MDCHIN 

105 

105 भारतीय 

सा%ह�य  
2 3 25 25 2.00 Hrs. 

MDC2 

AR1M27 

MDCHIN 

106 

  106 %ह&द( या,ा-

सा%ह�य  
2 3 25 25 2.00 Hrs. 

VAC 

AR1M27 

VACHIN 

107 

   107 %ह&द( क9 

मू;यवध	क 

कहा7नयाँ               

2 3 25 25 2.00 Hrs. 

    22  275 275  

 

 

 

 

 

 

 

 

 



                       हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR P.G.  

SEMESTER (छमाह( / स,): I      COURSE WORK  WITH  RESEERCH   

                     PROGRAMME  

COURSE NAME –%हदं( कथा-सा%ह�य                                                                                                           

COURSE CODE – AR1M27 DSCCHIN 101                                                                       

PROGRAMME CODE – ARTPG102                                                                         

EFFECTIVE FORM JUNE 2027-28 UNDER  

TOTAL – 04 CREDIT 

(04 - PERIOD/WEEK) 

THEORY EXTERNAL – 50  

INTERNAL – 50 

पा>य पु�तक :  

1. ‘राग दरबार(’  -  Cीलाल शुDल, राजकमल Eकाशन, %द;ल( | 

2. ‘तमस’  -  भीHम साहनी, राजकमल Eकाशन, %द;ल( | 

3. ‘मेर( �Eय कहा7नयाँ’ – कमले�वर, राजपाल ए&ड स&स,  %द;ल( | 
PROGRAM OUTCOMES: 

• छा,L को %हदं( कथा-सा%ह�य क9 �वकास-परंपरा का पMरचय | 

• %हदं( कथा-सा%ह�य का �व�लेषणा�मक Nान | 

• %हदं( कथा-सा%ह�य के �व�वध वOय	-�वषयL क9 जानकार( | 

COURSE OUTCOMES: 

• %हदं( कथा-सा%ह�य क9 Eमुख Eविृ�तयL क9 समझ | 

• %हदं( कथा-सा%ह�य के �व�वध आयाम एवं Eमुख लेखकL क9 उ�कृHट रचनाओं का अWययन | 

• युग-�वशषे का पMरचय | 

• छा,L मX सदेश Eेम, सेवा, मानवता, Yढ़ साहस जैसे मानवीय गुणL का �वकास | 
UNIT 

NO. 

COURSESTRUCTURE 

1 � ‘राग दरबार(’ उप&यास क9 ससंदभ	 1या\या | 

� ‘तमस’ उप&यास क9 ससंदभ	 1या\या | 

� ‘मेर( �Eय कहा7नयाँ’ मX संक3लत ‘राजा 7नरबं3सया , ‘खोई हुई %दशाएँ’, ‘ग3म	यL के 

%दन’, ‘मांस का दMरया’ कहा7नयL क9 ससंदभ	 1या\या | 
2 � राग दरबार( : कथाव�तु 

� राग दरबार( : ताि�वक पMरचय 

� राग दरबार( : Eमुख पा, (वै�यजी, ^_पन बाबू, लंगड़) 

� राग दरबार( : �वातं5यो�तर भारत के aामीण जीवन क9 �वषमताएँ  
3 • तमस : कथाव�तु 

• तमस : ताि�वक पMरचय 

• तमस : उbे�य  



• तमस : वत	मान Eासंcगकता  

• तमस : नामकरण   
4  • ‘मेर( �Eय कहा7नयाँ’ मX संक3लत ‘राजा 7नरबं3सया’,‘खोई हुई %दशाएँ’,‘ग3म	यL के %दन’, 

‘मांस का दMरया’ कहा7नयL का संवेदना और 3श;पगत (कथानक, ताि�वक पMरचय, 

Eमुख पा,, उbे�य, शीष	क) अWययन | 
Pattern of question paper and marking scheme: 

 बाfय पर(gा आतंMरक पर(gा काय	 
कुल 

अकं 

E�न E�न Eकार 
अकं 

�वभाजन 

कुल 

अकं 
मू;यांकन Eकार एवं अकं 

100  

1 

इकाई-1 मX 7नधा	Mरत मX डॉ उप&यास और 

पाँच कहा7नयL मX से दो ससंदभ	 1या\या 

(�वक;प स%हत) 

12  

50 

�वाWयाय, पMरयोजना, 

सा_ता%हक कसौट(, 

3लjखत पर(gा, aुप-चचा	, 

मौjखक9 आ%द बहु�वध 

प47त से मू;यांकन (कुल 

50 अकं) 

2 
इकाई-2 मX से द(घl�तर(  E�न �वक;प 

स%हत 
13  

3 
इकाई-3 मX से द(घl�तर(  E�न �वक;प 

स%हत 
12  

4  
इकाई-4 मX से द(घl�तर(  E�न �वक;प 

स%हत 
13 

REFERENCE: 

• %ह&द( कहानी का इ7तहास – गोपाल राय, राजकमल Eकाशन, नई %द;ल( । 

• नयी कहानी संदभ	 और Eकृ7त : देवीशंकर अव�थी, राजकमल Eकाशन, %द;ल( | 

• %ह&द( कहानी संरचना और संवेदना : डॉ॰ साधना शाह, वाणी Eकाशन, नई %द;ल( | 

• आध7ुनकता और मोहन राकेश : उ3म	ला 3मCा, �व�व�व�यालय Eकाशन, वाराणसी | 

• उप&यास : �वoप और संवेदना : राजX� यादव, वाणी Eकाशन, नई %द;ल( | 

• �वातं5यो�तर %ह&द( उप&यास : आर सुरे&�, लोकभारती Eकाशन, इलाहाबाद | 

• %ह&द( उप&यास सौ वष	 का सफरनामा, डॉ॰ अqदरु	शीद ए॰ शखे, पा�व	 Eकाशन, अहमदाबाद | 

• आध7ुनकता और %ह&द( उप&यास : इ&�नाथ मदान, राजकमल Eकशन Eा॰ 3ल॰, नई %द;ल( | 

• कहानीकार कमले�वर : स&दभ	 और Eकृ7त – सूय	नारायण मा. रणसुभे, पचंशील Eकाशन, 

जयपुर | 

• cगMरराज rकशोर के उप&यासL मX संवेदना और 3श;प डॉ. सोमाभाई पटेल, अमन Eकाशन, 

कानपुर | 

• %हदं( कहानी : Ersया और पाठ : सुरे&� चौधर(, राधाकृHण Eकाशन नई %द;ल( | 

• कुछ कहा7नयाँ : कुछ �वचार : �व�वनाथ u,पाठv, राजकमल Eकाशन, %द;ल( | 
FURTHER READING: 



• %हदं( कथा-सा%ह�य : �वoप और �वकास 

 

हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR   P.G.  

SEMESTER (छमाह( / स,): I      COURSE WORK WITH  RESEERCH   

                          PROGRAMME  

COURSE NAME –भारतीय का1यशा�, के 3स4ांत  

COURSE CODE – AR1M27 DSCCHIN 102 

PROGRAMME CODE – ARTPG102   

EFFECTIVE FORM JUNE 2027-28 UNDER  

 

TOTAL – 04 CREDIT 

(04 - PERIOD/WEEK) 

THEORY EXTERNAL – 50  

INTERNAL – 50 

PROGRAM OUTCOMES: 

• छा,L को भारतीय का1य शा�, के आचायw के का1य-सxब&धी �वचारL से oबo हLगे | 

• भारतीय का1य शा�, के �व�वध 3स4ांतL का समaलgी पMरचय 

• %ह&द( क�व आचायw के का1याशा�,ीय cचतंन का पMरचय  

COURSE OUTCOMES: 

• छा, भारतीय का1यशा�, के आचायw के का1य-सxब&धी �वचारL से oबo हLगे | 

• भारतीय का1यशा�, के �व�वध 3स4ांतL का समaलgी पMरचय Eा_त होगा | 

• %हदं( क�व आचायw के का1याशा�,ीय cचतंन से अवगत हLगे | 
UNIT 

NO. 

COURSESTRUCTURE 

1 � का1या�मा संबंधी �व�वध सxEदाय : सामा&य पMरचय  

� रस 3स4ांत : रस का �वoप, �वकासा�मक पMरचय, अगं, रस 7नHपि�त �वषयक 

�व3भ&न मत, साधारणीकरण, रस क9 अलौrककता | 
2 � अलंकार 3स4ांत : अलंकर शqद क9 1यु�पि�त एवं लgण, का1य मX अलंकारL का 

�थान, 

अलंकारL का वग�करण | 

� र(7त 3स4ांत : अवधारणा, �वकासा�मक पMरचय, भेद |  
3 • Wव7न 3स4ांत : 1यु�पि�त, अथ	 एवं पMरभाषा, �वकासा�मक पMरचय, भेद, गणुीभूत 

1यंyय Wव7न का �वoप और भेद |  

• वsोिDत 3स4ांत :  अथ	, �वकासा�मक पMरचय, भेद |  
4  • औcच�य सxEदाय : अथ	, �वकासा�मक पMरचय, भेद | 

• %हदं( क�व आचायw का का1यशा�,ीय cचतंन  
Pattern of question paper and marking scheme: 



 बाfय पर(gा आतंMरक पर(gा काय	 
कुल 

अकं 

E�न E�न Eकार 
अकं 

�वभाजन 

कुल 

अकं 
मू;यांकन Eकार एवं अकं 

100  

1 
इकाई-1 मX से द(घl�तर(  E�न �वक;प 

स%हत 
12  

50 

�वाWयाय, पMरयोजना, 

सा_ता%हक कसौट(, 

3लjखत पर(gा, aुप-चचा	, 

मौjखक9 आ%द बहु�वध 

प47त से मू;यांकन (कुल 

50 अकं) 

2 
इकाई-2 मX से द(घl�तर(  E�न �वक;प 

स%हत 
13  

3 
इकाई-3 मX से द(घl�तर(  E�न �वक;प 

स%हत 
12  

4  
इकाई-4  मX से द(घl�तर(  E�न �वक;प 

स%हत 
13  

REFERENCE: 

• भारतीय का1यश�, के 3स4ांत :डॉ. राजrकशोर 3सहं, Eकाशन कX �, लखनऊ | 

• भारतीय का1यशा�, : डॉ. रामान&द शमा	 , �वनोद पु�तक मं%दर , आगरा | 

• भारतीय का1यशा�, : डॉ॰�वजयपाल3सहं, जयभारती Eकाशन, इलाहाबाद | 

• भारतीय एवं पा�चा�य का1यशा�, : अशोक Eकाशन, %द;ल( | 

• भारतीय का1यशा�, : डॉ. सोमाभाई पटेल, 8-राधे बंyलोझ, �वसनगर | 

• का1यशा�, भारतीय एवं पा�चा�य : डॉ॰क&हैयालाल अव�थी तथा अ&य, आ3शष Eकाशन, 

कानपुर | 

• भारतीय तथा पा�चा�य का1यशा�, का सं|g_त �ववेचन : डॉ॰स�यदेव चौधर( तथा अ&य, 

अशोक Eकाशन, %द;ल( | 

• का1यशा�, : डॉ॰भागीरथ 3मC, �व�व �व�यालय Eकाशन, वाराणसी, सं॰���	 

• भारतीय एवं पा�चा�य का1य-3स4ा&त : गणप7तच�ं गु_त, लोकभारती Eकाशन, इलाहाबाद, 

सं॰	


 

• सा%ह�यशा�, (भारतीयऔरपा�चा�य) : डॉ॰ओमEकाश गु_त तथा अ&य, पा�व	 Eकाशन, 

अहमदाबाद, सं॰��	
 
FURTHER READING: 

• भारतीय का1यशा�, क9 परंपरा  

• भारतीय का1यशा�, का मह��व   
 

 

 

 



हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR P.G.  

SEMESTER (छमाह( / स,): I      COURSE WORK WITH  RESEERCH   

                         PROGRAMME  

COURSE NAME –�वातं5यो�तर %हदं( प�य सा%ह�य का इ7तहास 

COURSE CODE – AR1M27 DSCCHIN 103 

PROGRAMME CODE – ARTPG102   

EFFECTIVE FORM JUNE 2027-28 UNDER  

TOTAL – 04 CREDIT 

(04 - PERIOD/WEEK) 

THEORY EXTERNAL – 50 

INTERNAL – 50 

 

PROGRAM OUTCOMES: 

• %हदं( सा%ह�य के इ7तहास क9 पHृठभू3म एवं लेखन परंपरा 

• सा%ह�य और युग-जीवन का संबंध �वशद करने क9 gमता का 7नमा	ण  
COURSE OUTCOMES: 

• %हदं( के इ7तहास लेखन क9 परंपरा का पMरचय Eा_त होगा | 

• �व3भ&न कालL क9 पMरि�थ7तयL का से अवगत हLगे | 

• %हदं( के E7त7नcध रचनाकारL का पMरचय होगा | 

• %हदं( सा%ह�य के आध7ुनक काल के �व3भ&न चरणL क9 ऐ7तहा3सक oपरेखा �पHट होगी | 

• आध7ुनक काल क9 �व3भ&न धाराओं क9 Eमुख �वशषेताओं क9 जानकार( होगी | 

• आध7ुनक काल क9 �व3भ&न धाराओं के Eमुख सा%ह�यकार एवं रचनाओं का आ�वाद करXगे | 

• सा%ह�य और युग-जीवन का संबंध �वशद करने क9 gमता का 7नमा	ण  होगा | 
UNIT 

NO. 

COURSESTRUCTURE 

1 
• %हदं( सा%ह�य के इ7तहास क9 लेखन परंपरा, आधारभूत सामaी और सा%ह�ये7तहास के 

पुनल~खन क9 सम�याएँ  

• आध7ुनक काल(न पMरवेश  

• भारते&दयुुगीन क�वता क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय  
2 

• ��ववेद(युगीन क�वता क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय 

• छायावाद( क�वता क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय 

• क�व पMरचय : मैcथल(शरण गु_त, जयशंकर Eसाद   
3 

• Eग7तवाद( क�वता क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय 

• Eयोगवाद( क�वता क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय 

• क�व पMरचय : अNेय, नागाजु	न 
4 

• नई क�वता क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय 

• नवगीत क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय 

• समकाल(न क�वता क9 Eविृ�तयाँ और Eमुख क�वयL का सामा&य पMरचय 



• क�व पMरचय : रामदरश 3मC, ध3ूमल  
Pattern of question paper and marking scheme: 

 बाfय पर(gा आतंMरक पर(gा काय	 
कुल 

अकं 

E�न E�न Eकार 
अकं 

�वभाजन 

कुल 

अकं 

मू;यांकन Eकार एवं 

अकं 

100 

1 
इकाई-1 मX से द(घl�तर( E�न �वक;प 

स%हत 
13 

50 

�वाWयाय, पMरयोजना, 

सा_ता%हक कसौट(, 

3लjखत पर(gा, aुप-

चचा	, मौjखक9 आ%द 

बहु�वध प47त से 

मू;यांकन (कुल 50 

अकं) 

2 
इकाई-2 मX से द(घl�तर( E�न �वक;प 

स%हत 
12 

3 
इकाई-3 मX से द(घl�तर( E�न �वक;प 

स%हत 
13 

4 
इकाई-4 मX से द(घl�तर( E�न �वक;प 

स%हत 
12 

REFERENCE: 

• %ह&द( सा%ह�य का इ7तहास : आ॰ रामच&� शुDल, राजकमल Eकाशन, %द;ल( | 

• %ह&द( सा%ह�य का इ7तहास : (सं॰) डॉ॰नगे&�, नेशनल पिqल3सगं हाउस, %द;ल( | 

• %ह&द( सा%ह�य का सुबोध इ7तहास : आ॰गुलाबराय, राजकमल Eकाशन, %द;ल( | 

• �वातं5यो�तर %ह&द( सा%ह�य का इ7तहास : डॉ॰ ल�मीसागर वाHण~य, राजपाल एOड स&स, 

%द;ल( | 

• क�वता के नये E7तमान : नामवर3सहं, राजकमल Eकाशन, %द;ल( | 

• समकाल(न %हदं( क�वता : �व�वनाथ Eसाद 7तवार(, राजकमल Eकाशन, %द;ल( | 

• नयी क�वता : डॉ. काि&तकुमार, मWयEदेश %हदं( a&थ अकादमी, भोपाल | 

• ��वतीय महासमरो��तर %हदं( सा%ह�य का इ7तहास, ल�मीसागर वाHण~य, %हदं( पMरष�, 

इलाहाबाद |  
FURTHER READING: 

• %हदं( सा%ह�ये7तहास लेखन क9 परंपरा, आव�यकता  

• आ%दकाल(न एवं मWयकाल(न %हदं( सा%ह�य का इ7तहास  

• आध7ुनक काल क9 पHृठभू3म एवं �व3भ&न धाराओं का नामकरण    

 

 
 

 

 

 

 

 



हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR P.G.  

SEMESTER (छमाह( / स,): I      COURSE WORK WITH  RESEERCH   

                         PROGRAMME  

COURSE NAME – तुलना�मक सा%ह�य                                                                                                       

COURSE CODE – AR1M27 DSCCHIN 104 

PROGRAMME CODE – ARTPG102   

EFFECTIVE FORM JUNE 2027-28 UNDER  

TOTAL – 04 CREDIT 

(02 - PERIOD/WEEK) 

THEORY EXTERNAL – 50  

INTERNAL – 50 

पा>य पु�तक : 1. आंग3लयात : जोसेफ मेकवान (अनु. डॉ. मदनमोहन शमा	),  

  2. झीनी झीनी बीनी चदMरया : अqदलु uबि�म;लाह   
PROGRAM OUTCOMES: 

• तुलना�मक सा%ह�य संबंधी अवधारणा�मक बोध  

• तुलना�मक सा%ह�य क9 आव�यकता  

• �व3भ&न भारतीय सं�कृ7तयL का Nान  

• �व3भ&न भारतीय भाषाओ� के CेHठ सा%ह�य का तलुना�मक पMरचय 

• भारत क9 सामािजक-सां�कृ7तक-भा�षक ि�थ7त और �व�वध वण� सा%हि�यक परxपराओं का 

पMरचय 

• 1यापक और ती�ण आलोचना�मक gमता 
COURSE OUTCOMES: 

• तुलना�मक सा%ह�य संबंधी अवधारणा�मक बोध �वक3सत होगा | 

• तुलना�मक सा%ह�य क9 आव�यकता �था�पत होगी | 

• �व3भ&न भारतीय सं�कृ7तयL का Nान Eा_त होगा | 

• भारत क9 सामािजक-सां�कृ7तक-भा�षक ि�थ7त और �व�वध वण� सा%हि�यक परxपराओं का 

पMरचय होगा | 

• तुलना�मक सा%हि�यक परxपराओं का आदान-Eदान होगा | 

• E7त7नcध भारतीय रचनाकारL क9 �व3शHट कृ7तयL के साथ रागा�मक सxब&ध बढेगा | 

• राH�वाद, वसुधवै कुटुxबकम क9 भावना �वक3सत होगी | 

• आलोचना�मक gमता 1यापक और ती�ण बनेगी | 
UNIT 

NO. 

COURSESTRUCTURE 

1 
• तुलना�मक सा%ह�य : अथ	, पMरभाषा और �वoप  

• तुलना�मक सा%ह�य : g,े   

• तुलना�मक सा%ह�य : अWययन क9 आव�यकता  

• तुलना�मक सा%ह�य : �वशषेताएँ  



• तुलना�मक : अWययन क9 सम�याएँ  
2 

• जोसेफ मेकवान कृत ‘आंग3लयात’ का अWययन 

• (नLध : मू;यांकन हेतु  इसी इकाई मX पा>य उप&यास के क�य, भाषागत, पMरवशेगत, 

सम�यागत अWययन, समाजशा�,ीय अWययन �वषय पर E�न रहXगे |)  
3  

• अqदलु uबि�म;लाह कृत ‘झीनी झीनी बीनी चदMरया’ का अWययन   

(नLध : मू;यांकन हेतु इस इकाई मX पा>य उप&यास के क�य, भाषागत, पMरवेशगत, 

सम�यागत अWययन, समाजशा�,ीय अWययन �वषय पर E�न रहXगे |) 
4 

• ‘आंग3लयात’ एवं ‘झीनी झीनी बीनी चदMरया’ का तुलना�मक अWययन   

 (नLध : मू;यांकन हेतु इस इकाई मX पा>य कथा-सा%ह�य के क�य, भाषागत, 

पMरवेशगत, अWययन, 3मथक9य-त�व �वषय पर तलुना�मक �वषयक E�न रहXगे |)  
Pattern of question paper and marking scheme: 

 बाfय पर(gा आतंMरक पर(gा काय	 
कुल 

अकं 

E�न E�न Eकार 
अकं 

�वभाजन 

कुल 

अकं 

मू;यांकन Eकार एवं 

अकं 

50  

1 
इकाई-1 मX से द(घl�तर(  E�न �वक;प 

स%हत 
13 

50 

�वाWयाय, पMरयोजना, 

सा_ता%हक कसौट(, 

3लjखत पर(gा, aुप-

चचा	, मौjखक9 आ%द 

बहु�वध प47त से 

मू;यांकन (कुल 25 अकं) 

2 
इकाई-2 मX से द(घl�तर(  E�न �वक;प 

स%हत 
12 

3 
इकाई-3 मX से द(घl�तर(  E�न �वक;प 

स%हत 
13 

4 
इकाई-4 मX से द(घl�तर(  E�न �वक;प 

स%हत 
12 

REFERENCE: 

• तुलना�मक अWययन �वoप एवं सम�याएँ : डॉ. भ.ह. राजूरकर, राजकमल बोरा, वाणी 

Eकाशन, दMरयागंज, नई %द;ल( | 

• तुलना�मक सा%ह�य भारतीय पMरEे�य : इ&�नाथ चौधरु(, वाणी Eकाशन, नई %द;ल( | 

• तुलना�मक शोध के �व�वध पMरEे�य : www.hindisamay.com 

• अqदलु uबि�म;लाह के सा%ह�य मX संघष	रत आम आदमी – डॉ. शखे शरफोbीन, फक^bीन, 

cचतंन Eकाशन, कानपुर |  

• सा%ह�य एवं शोध – कुछ सम�याएँ : डॉ. देवराज उपाWयाय, राजकमल Eकाशन, नई %द;ल( | 

• �व�वaाम और तुलना�मक सा%ह�य : डॉ. एन.आर. परमार, न3लनी अर�व&द एंड ट(.वी. पटेल 

कोलेज, व;लभ �व�यानगर, गुजरात |  

• तुलना�मक सा%ह�य : एन. ई. अ�यर, �व�या �वहार, %द;ल( | 

• तुलना�मक सा%ह�य क9 भू3मका : इ&�नाथ चौधर(, नेशनल पिqल3शगं हाउस, %द;ल( |  



• भाषा सा%ह�य और सं�कृ7त : �वमलेश कां7त वमा	, ओMरएंट लांगमैन, हैदराबाद | 

• cगMरराज rकशोर कृत ‘पMर3शHट’ एवं जोसेफ मेकवान कृत ‘आंग3लयात’ मX समाज-जीवन : 

एक तुलना�मक अWययन, अgर Eकाशन, अहमदाबाद | 

• तुलना�मक सा%ह�य और अनुवाद : Eो. बी. वायल3लतांबा, अ�वराम Eकाशन, %द;ल( | 

• द3लत चतेना के स&दभ	 मX जगद(शच�ं एवं जोसेफ मेकवान के उप&यासL का तुलना�मक 

अWययन, डॉ. गोवध	न बंजारा, Nान Eकाशन, कानपुर | 
FURTHER READING: 

• तुलना�मक सा%ह�य क9 आव�यकता एवं अWययन क9 सम�याएँ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 



हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR   P.G.  

SEMESTER (छमाह( / स,): I      COURSE WORK   WITH  RESEERCH     

                        PROGRAMME  

COURSE NAME – भारतीय सा%ह�य    
COURSE CODE – AR1M27MDCHIN105 

PROGRAMME CODE – ARTPG102   

EFFECTIVE FORM JUNE 2027-28 UNDER  

TOTAL – 02 CREDIT 

(02 - PERIOD/WEEK) 

THEORY EXTERNAL – 25  

INTERNAL – 25  

पा>य पु�तक :  

1.लहू है rक तब भी गाता है : अवतार3सहं ‘पाश’ , संपादक : चमनलाल और का�यायनी , 

पMरक;पना Eकाशन, लखनऊ | 

2.गोरा (उप&यास) : रवी&�नाथ टैगोर, (अनु.) सि�चदानंद वा��यायन, सा%ह�य अकादेमी, नई %द;ल( 

|  
PROGRAM OUTCOMES: 

• भारतीय सा%ह�य संबंधी अवधारणा�मक बोध | 

• भारतीय सा%ह�य क9 आव�यकता | 

• �व3भ&न भारतीय सं�कृ7तयL का Nान | 

• �व3भ&न भारतीय भाषाओ� के CेHठ सा%ह�य का पMरचय | 

• भारत क9 सामािजक , सां�कृ7तक , भा�षक ि�थ7त और भारत क9 �व�वधवण� सा%हि�यक 

परxपराओं का पMरचय | 
 

COURSE OUTCOMES: 

• भारतीय सा%ह�य संबंधी अवधारणा�मक बोध �वक3सत होगा | 

• भारतीय सा%ह�य क9 आव�यकता �था�पत होगी | 

• �व3भ&न भारतीय सं�कृ7तयL का Nान Eा_त होगा | 

• भारत क9 सामािजक , सां�कृ7तक , भा�षक ि�थ7त और भारत क9 �व�वधवण� सा%हि�यक 

परxपराओं का पMरचय होगा | 

• भारतीय सा%हि�यक परxपराओं का आदान-Eदान होगा | 

• E7त7नcध भारतीय रचनाकारL क9 �व3शHट कृ7तयL के साथ रागा�मक सxब&ध बढेगा | 

• राH�वाद , वसुधवै कुटुxबकम ्क9 भावना �वक3सत होगी | 
 

UNITNO. COURSESTRUCTURE 

1 • भारतीय सा%ह�य : अवधारणा, �वoप और �वकास  

• भारतीय सा%ह�य : अWययन क9 आव�यकता  



• भारतीय सा%ह�य : �वशषेताएँ  

• भारतीय सा%ह�य : अWययन क9 सम�याएँ  
2 पंजाबी क�व पाश क9 पाँच क�वताओं (सबसे खतरनाक, म� अब �वदा लेता हँू, सपने, 

अपनी सुरgा से, हम लड़Xगे साथी) का अWययन   

(नLध : मू;यांकन हेतु पा>य क�वताओं का 1यिDतगत या समaलgी वOय	-�वषय पMरचय, 

का1य-सौ&दय	, भावाथ	 और स&देश �वषयक E�न रहXगे)   
3 रवी&�नाथ टैगोर कृत बंगाल( उप&यास (अनु. सि�चदानंद वा��यायन ‘ अNेय ’) का 

अWययन  

(नLध : मू;यांकन हेतु पा>य उप&यास का ताि�वक पMरचय, गोरा क9 चMर,गत 

�वशषेताएँ, मानवतावाद, सामािजक-धा3म	क �वषमताएँ, और उप&यास के मु\य uब&दओुं 

को लेकर E�न रहXगे)   
Pattern of question paper and marking scheme: 

 बाfय पर(gा आतंMरक पर(gा काय	 
कुल 

अकं 

E�न E�न Eकार 
अकं 

�वभाजन 

कुल 

अकं 

मू;यांकन Eकार एवं 

अकं 

50  

1 
इकाई-1 मX से द(घl�तर(  E�न 

�वक;प स%हत 
09  

25  

�वाWयाय, पMरयोजना, 

सा_ता%हक कसौट(, 

3लjखत पर(gा, aुप-

चचा	, मौjखक9 आ%द 

बहु�वध प47त से 

मू;यांकन ( कुल 25 

अकं) 

2 
इकाई-2 मX से द(घl�तर(  E�न 

�वक;प स%हत 
09  

3  
इकाई-3 मX से द(घl�तर(  E�न 

�वक;प स%हत 
07  

REFERENCE: 

• भारतीय सा%ह�य : डॉ. राम छबीला u,पाठv, वाणी Eकाशन, %द;ल( | 

• भारतीय सा%ह�य का समे7तक इ7तहास : डॉ. नगे&�, %हदं( माWयम काया	&वयन 7नदेशालय, 

%द;ल( �व�व�व�यालय, %द;ल( | 

• भारतीय सा%ह�य : डॉ. श3शबाला पंजाबी, Nान Eकाशन, कानपुर | 

• भाषा सा%ह�य और सं�कृ7त : �वमलेश कां7त वमा	, ओMरएंट लांगमैन, हैदराबाद | 

• नवजागरण के पMरEे�य मX र�व�ंनाथ ठाकुर का कालजयी उप&यास ‘गोरा’ : सा%ह�य कंुज, 
sahityakunj.net  

• ‘गोरा’– एक उ�तर आध7ुनकतावाद( अWययन, ilje.com 
FURTHER READING: 

• भारतीय सा%ह�य क9 आव�यकता 

• भारतीय सा%ह�य के अWययन क9 सम�याएँ 
 



 

हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR   P.G.  

SEMESTER (छमाह( / स,): I      COURSE WORK  WITH  RESEERCH     

                            PROGRAMME  

COURSE NAME –%ह&द( या,ा-सा%ह�य   

COURSE CODE – AR1M27MDCHIN106 

PROGRAMME CODE – ARTPG102   

EFFECTIVE FORM JUNE 2027-28 UNDER  

TOTAL – 02 CREDIT 

(02 - PERIOD/WEEK) 

THEORY EXTERNAL – 25  

INTERNAL – 25 

पा>य-पु�तकX   :  

1. rक&नर देश मX : राहुल संकृ�यायन, rकताब महल Eकाशन, दMरयागंज, नई %द;ल( | 

2. अरे यायावर रहेगा याद : अNेय, नेशनल पिqल3शगं हाउस, नई %द;ल( | 

3. चीड़L पर चाँदनी : 7नम	ल वमा	, राजकमल Eकाशन, नई %द;ल( । 
PROGRAM OUTCOMES: 

• %हदं( या,ा-सा%ह�य क9 अवधारणा, �वoप �वकास-परंपरा का पMरचय | 

• %हदं( या,ा सा%ह�य का �व�लेषणा�मक Nान | 

• %हदं( या,ा सा%ह�य के �व�वध वOय	-�वषयL क9 जानकार( | 

• %हदं( या,ा सा%ह�य के माWयम से समाज ,सं�कृ7त और राH�-बोध क9 जानकार( | 

• पय	टन के E7त ocच का �वकास | 
COURSE OUTCOMES: 

• %हदं( या,ा-सा%ह�य अवधारणा, �वoप �वकास-परंपरा से पMरcचत हLगे |   

• %हदं( या,ा-सा%ह�य का �व�लेषणा�मक Nान Eा_त होगा | 

• %हदं( या,ा-सा%ह�य के �व�वध वOय	 �वषयL क9 जानकार( 3मलेगी |  

• %हदं( या,ा-सा%ह�य के माWयम से समाज,  सं�कृ7त और राH�-बोध क9 जानकार( Eा_त होगी | 

• छा, युग-�वशषे से पMरcचत हLगे। 

• छा,L मX �वदेश Eेम, Eकृ7त-Eेम,मानवता, Yढ़ साहस जैसे मानवीय गुणL का �वकास होगा | 

• पय	टन के E7त ocच का �वकास होगा | 
UNITNO. COURSESTRUCTURE 

1 � %हदं( या,ा सा%ह�य : अवधारणा और �वकास परंपरा   

� ‘rक&नर देश मX’ या,ा-व�ृता&त का समaलgी अWययन (वOय	-�वषय, �वशषेताएँ, 

भौगो3लक और Eाकृ7तक सौ&दय	, सामािजक-सां�कृ7तक मह��व, ऐ7तहा3सक 

स&दभ	) 
2 � ‘अरे यायावर रहेगा याद’ या,ा-व�ृता&त का समaलgी अWययन (वOय	-�वषय, 

�वशषेताएँ, भौगो3लक और Eाकृ7तक सौ&दय	, सामािजक-सां�कृ7तक मह��व, 



ऐ7तहा3सक स&दभ	) 
3 

  
� चीड़L पर चाँदनी’ या,ा संaह के 3सफ़	  9वाँ या,ा सं�मरण ‘चीड़L पर चाँदनी’ का 

समaलgी अWययन (वOय	-�वषय, �वशषेताएँ, भौगो3लक और Eाकृ7तक सौ&दय	, 

सामािजक-सां�कृ7तक मह��व, ऐ7तहा3सक स&दभ	) 
 

Pattern of question paper and marking scheme: 

 बाfय पर(gा आतंMरक पर(gा काय	 
कुल 

अकं 

E�न E�न Eकार 
अकं 

�वभाजन 

कुल 

अकं 

मू;यांकन Eकार एवं 

अकं 

50  

1 
इकाई-1 मX से द(घl�तर(  E�न �वक;प 

स%हत 
9 

25 

�वाWयाय, पMरयोजना, 

सा_ता%हक कसौट(, 

3लjखत पर(gा, aुप-

चचा	, मौjखक9 आ%द 

बहु�वध प47त से 

मू;यांकन ( कुल 50 

अकं) 

2 
इकाई-2 मX से द(घl�तर(  E�न �वक;प 

स%हत 
8 

3 
इकाई-3 मX से द(घl�तर(  E�न �वक;प 

स%हत 
8 

   

REFERENCE: 

• %हदं( या,ा सा%ह�य : उEेती, रेखा Eवीन, %हदं( बुक सXटर,नई %द;ल( | 

• कला और सं�कृ7त : वासुदेव शरण अaवाल, Eभात Eकाशन,नई %द;ल( | 

• सं�कृ7त के चार अWयाय : रामधार( 3सहं %दनकर, राजकमल Eकाशन, नई %द;ल( । 

• %हदं( या,ा सा%ह�य : �वoप और �वकास : मुरार(लाल शमा	, Dला3सकल पिqल3शगं कंपनी,नई 

%द;ल( । 

• या,ा सा%ह�य �वधा : शा�, और इ7तहास, बापूराव देसाई, �वकास Eकाशन, कानपुर | 

• या,ा सा%ह�य पMरवेश एवं पMरEे�य : डॉ. Eकाश मोकाशी, यू7नव3स	ट( बुक हाउस, जयपुर | 

• %हदं( का आध7ुनक या,ा-सा%ह�य : Eतापलाल शमा	, अमर Eकाशन, मथरुा | 

• गो�व&द 3मC और उनक9 सा%ह�य साधना: E3मला u,पाठv, जयभारती Eकाशन, इलाहाबाद | 

• या,ा सा%ह�यकार गो�व&द 3मC : डॉ. Eकाश मोकाशी, शुभम पिqलकेशन, कानपुर | 
FURTHER READING: 

• %हदं( या,ा-सा%ह�य : �वoप और �वकास 

 

 

 

 

 

 



 

हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एक वष�य  �नातको�तर  ( M. A. ) %ह&द(    ONE  YEAR   P.G.  

SEMESTER (छमाह( / स,): I      COURSE WORK  WITH  RESEERCH   

                         PROGRAMME  

COURSE NAME – %ह&द( क9 मू;यवध	क कहा7नयाँ                                   
COURSE CODE – AR1M27VACHIN107 
PROGRAMME CODE – ARTPG102   

EFFECTIVE FORM JUNE 2027-28 UNDER  

TOTAL – 02 CREDIT 

(02 - PERIOD/WEEK) 

THEORY EXTERNAL – 25  

INTERNAL – 25  

PROGRAM OUTCOMES: 

• छा,L को भारतीय समाज और सं�कृ7त के मू;यL से अवगत कराना | 

• छा,L को %हदं( के उ�कृHट सा%ह�य से पMरcचत कराना | 

• छा,L को %हदं( क9 मू;यवcध	त कहा7नयL से अवगत कराना | 

• छा,L मX सा%हि�यक रचनाओं के माWयम से मू;यL से युDत चMर,L के आदश	 क9 �थापना करना 

|  
 
COURSE OUTCOMES: 

• छा, भारतीय समाज और सं�कृ7त के मू;यL से अवगत हLगे | 

• छा, %हदं( के उ�कृHट सा%ह�य से पMरcचत हLगे | 

• छा, %हदं( क9 मू;यवcध	त कहा7नयL से अवगत हLगे | 

• छा,L मX सा%हि�यक रचनाओं के माWयम से मू;यL से युDत चMर,L के आदश	 क9 �थापना होगी 

|  
•  

UNIT 

NO. 

COURSESTRUCTURE 

1 � भारतीय समाज और सं�कृ7त के मू;यL क9 सामा&य जानकार(  

१. उसने कथा था – च�ंधर शमा	 ‘ गुलेर( ’ - कहानी मX 7न%हत मू;य , लहना3सहं का 

पा, | 

२. नमक का दारोगा – Eेमचदं , कहानी मX 7न%हत मू;य , मुंशी बंसीधर का पा, |  
2  

१. पंच परमे�वर – Eेमचदं , कहानी मX 7न%हत मू;य , जुxमन शखे और अलगू 

चौधर( के पा, | 

२. पुर�कार – जयशंकर Eसाद , कहानी मX 7न%हत मू;य , मध3ुलका का पा, | 
 

3 १. हार क9 जीत – सुदश	न , कहानी मX 7न%हत मू;य , बाबा भारती और डाकू 

खडग3सहं के पा, |  



२. सेव और देव – अNेय ,कहानी मX 7न%हत मू;य ,Eोफ़ेसर गजानन पिOडत का पा, 

| 
Pattern of question paper and marking scheme: 

 बाfय पर(gा आतंMरक पर(gा काय	 
कुल 

अकं 

E�न E�न Eकार 
अकं 

�वभाजन 

कुल 

अकं 

मू;यांकन Eकार एवं 

अकं 

50  

1 
इकाई-1 मX से द(घl�तर(  E�न �वक;प 

स%हत 
09  

25  

�वाWयाय, पMरयोजना, 

सा_ता%हक कसौट(, 

3लjखत पर(gा, aुप-

चचा	, मौjखक9 आ%द 

बहु�वध प47त से 

मू;यांकन (कुल 25 अंक) 

2 
इकाई-2 मX से द(घl�तर(  E�न �वक;प 

स%हत 
09  

3 
इकाई-3 मX से द(घl�तर(  E�न �वक;प 

स%हत 
07  

REFERENCE: 

• %ह&द( कहानी के सौ वष	 – डॉ. वेदEकाश अ3मताभ , मधवुन Eकाशन, मथरुा | 

• %ह&द( कहानी : अतंरंग पहचान – रामदरश 3मC , नेशनल पिqल3शगं हाउस . नई %द;ल( |  

• कहानी और कहानीकार – डॉ. सुमनकुमार ‘ सुमन ’ , सूय	 Eकाशन , %द;ल( | 
FURTHER  READING: 

• Eेमचदं और उनका युग – डॉ. राम�वलास शमा	  

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एकवष�य  �नातको�तर  ( M. A. )  ह!द#   ONE  YEAR  P.G.  

SEMESTER (छ माह#/स&): I  &  II    ONLY   RESEERCH  PROGRAMME 

 

TYPE 

OF 

PAPER 

PAPER 

CODE 

PAPER 

NO. 

COURSE 

NAME 

�वषय 

CREDI

T 

UNI

T 

EXTARN

AL 

MARKS 

INTERNA

L MARKS 

EXAM 

DURATI

ON 

DSCC 1 
AR1MRPHIN

101 
101 

'रसच	 

)ोजे*ट  
22  275 275  

DSCC 2 
AR1MRPHIN

201 
201 

'रसच	 

)ोजे*ट  
22  275 275  

 

 

हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

एकवष�य �नातको�तर  ( M. A. )  ह!द#   ONE  YEAR  P.G. 

SEMESTER (छ माह#/स&): I       ONLY   RESEERCH  PROGRAMME 

 

COURSE NAME – RESEARCH   PROJECT (शोध प'रयोजना)  
COURSE CODE – AR1MRPHIN101  

PROGRAMME CODE – ARTUG102   

EFFECTIVEFORM JUNE 2027-28 UNDER  
 

TOTAL –  22 CREDIT 

(छ माह# दर3मयान) 

RESEARCH    PROJECT 

(शोध प'रयोजना) 
Marks–150 

 

PROGRAM OUTCOMES: 

• शोध प'रयोजना क4 सै6ाि!तक समझ | 

• शोध प'रयोजना अनु)योग कौशल क4 ;मता | 

• �व�लेषण और सम�या-समाधान कौशल �वकास | 

• िज=ासा एवं �वतं&ता का ;मता का �वकास | 

• शोध >ि?ट के �वकास से वै=ा@नक >ि?टकोण का �वकास | 

• नाग'रक और नै@तक मूBयC क4 समझ | 

 



COURSE OUTCOMES: 

• �वषय क4 )मुख अवधारणाओं और 3स6ांतC क4 Fयापक समझ �वक3सत होगी | 

• सै6ाि!तक =ान को वा�त�वक जीवन क4 सम�यायC-ि�थ@तयC मI लागू करने क4 ;मता )ाJत होगी | 

• ज टल सम�याओं का �व�लेषण और समाधान खोजने क4 सोच और कौशल �वक3सत होगा | 

• अनुसंधान �वKधयC क4 समझ )ाJत होगी | 

• िज=ासा एवं �वतं&ता का ;मता का �वकास होगा | 

• समाज के )@त िजLमेदार# और उMच नै@तक मूBयC क4 समझ )ाJत होगी | 

• Fयावसा@यक ;े&C मI नया कौशल सीखना | 

• Fयावसाय क4 खोज और �वकास का अवसर )दान करना | 

छ माह# (SEMESTER) IVदर3मयान शोधाथ� लघुशोध )बंध / प'रयोजना / ;े& अPययन के @नLन 

@न द	?ट सामा!य @नयमC का पालन करेगा और @न द	?ट चरण संप!न करेगा | शोधाथ� मेजर (मुQय, 

@नि�चत) कोस	 से संबंKधत �वषय पर शोध-काय	 करेगा | यहाँ �वषय-चनुाव क4 सरलता हेत ुशोध प'रयोजना 

;े& और शोध प'रयोजना का �वषय वै�वPय )�तुत हS |  

• �वषय का चनुाव और प'रसीमन (Topic Selection & Scoping):अपनी TKच का ;े& चनुI और 

उसे एक �व3श?ट शोध )�न (Research Question) मI बदलI जो नया और मह�वपूण	 हो |अपन े

�वषय पर पहले से Uकए गए कायV (Previous Research) का अPययन करI ताUक आप =ान के अतंर 

(Research Gaps) को पहचान सकI  | 

• पय	वे;क (Supervisor) ढँूढना: संभा�वत पय	वे;कC क4 सूची बनाएं और अपनी TKच के ;े& के बारे 

मI बात करने के 3लए उनसे संपक	  करI |यह सु@नि�चत करI Uक आप और आपके पय	वे;क एक-दसूरे 

के साथ 3मलकर काम कर सकI  | 

• सा ह�य समी;ा ( Literature Review ): अपने �वषय पर मौजूदा =ान का सारांश )�ततु करI और 

बताएं Uक आपका शोध मौजूदा सा ह�य मI कैसे Uफट बैठता है | 

• शोध पPध@त (Methodology) \डजाइन करना: यह बताएं Uक आप अपना शोध कैसे करIगे 

(जैसे, सव_;ण, )योग, सा;ा�कार) और डटेा कैसे एक& करIगे |गुणा�मक (Qualitative) या 

मा&ा�मक (Quantitative) �वKधयC का चनुाव करI | 

• डटेा संaह और �व�लेषण (Data Collection & Analysis):अपनी चनुी हुई प6@त के अनुसार 

डटेा एक& करI और �व�लेषण करI |डेटा से साथ	क @न?कष	 @नकालI जो आपके शोध )�न से 

संबंKधत हC | 

सं;ेप मI, सेमे�टर मI शोध �वषय चयन और शोध प6@त से संबंKधत उ!नत �तर के 

अतं:�वषयक/अतंर�वषयक अPययन पर �वचार Uकया जाएगा | शोध के )ारिLभक चरण मI; 

आव�यक जानकार# का @नधा	रण, गुणा�मक और मा&ा�मक देता संaह क4 �वKधयाँ, 



मा&ा�मक डटेा का संaहण, ��वतीयक डटेा �व�लेषण आ द का @नण	य 3लया जायेगा |  

• �व�व �व�यालय-�व3श?ट पहलू (University Specifics): हेमच�ंाचाय	 उ�तर गुजरात 

�व�व�व�यालय और �वभाग के अपने �व3श?ट @नयम और )ाeप हS, जो उसक4 वेबसाइट पर 

उपलfध हS |मौgखक पर#;ा (Viva-Voce) और बाhय पर#;कC (External Examiners) �वारा 

मूBयांकन होगा | सं;ेप मI, @नयम )Uiया को Fयवि�थत और कI  �त रखने के 3लए हS, जो 

आपको एक गुणव�तापूण	 शोध काय	 @नधा	'रत समय मया	दा मI पूरा करन ेमI मदद करते हS 

| 
 

�वशषे @नद_श : 

        लघुशोध )बंध / प'रयोजना / ;े& अPययन काय	 ह�त3लgखत भी �वीकाय	 होगा | 

शोधाथ� को DPR अKधक से अKधक 100 प?ृठC मI 3लखना होगा | शोधाथ� को अपना काय	 

�पाईरल बाइं\डगं के साथ चार )@तयC मI )�तुत करना होगा | 
 
 

NO. 
RESEARCHPROJECT-FIELD 

शोध प'रयोजना ;े& शोध प'रयोजना �वषय वै�वPय 

1 सा हि�यक अPययनऔर �वमश	 

मूल �वषय (थीम) आधा'रत :  हदं# सा ह�य क4 तमाम 

�व3श?ट �वधाओं मI ताि�वक, सामािजक, मनोवै=ा@नक , 

!याय, ि�थ@त (दशा और  दशा), !याय, प'रवत	न, )कृ@त के 

Kच&ण आ द का अ!वेषण | 

ऐ@तहा3सक : Uकसी लेखक,कालखडं या सं�कृ@त मI 

सा हि�यक )विृ�तयC का अPययन | 

�व�वध )कार के सा ह�य मI चतेना और )@तरोध का 

�व�लेषण : द3लत,आ दवासी,नार# आ द | 

लोक सा ह�य का अPययन : पूवn�तर और  हदं#तर भारतीय 

भाषाओं के लोक सा ह�य का  हदं# मI अनुवाद और �व�लेषण 

| 

तुलना�मक : Uकसी लेखक,�थान,कालखडं, काय	 या 

सं�कृ@त मI सा हि�यक )विृ�तयC का तुलना�मक अPययन 

�व3भ!न सा हि�यक �वधाओं का तुलना�मक अPययन 

2 सा ह�य और समाज/सं�कृ@त 

 हदं# भाषा के माPयम से भारतीय लोक-चतेना और 

मान3सकता का अPययन 

भारतीय भाषाओं के सा ह�य पर पडोसी भाषाओo  के 

सा हि�यक eपC का )भाव (मPयकाल से अब तल) 



 हदं# भाषा और सं�कृ@त के अतंर-संबंधC का �ववेचन | 

3 अनुवाद अPययन 

अनुवाद क4 भू3मका,�वशषे eप से सं�कृ@तयC के बीच और 

आध@ुनक माPयमC मI | वै3श�वकरण के युग मI अनुवाद का 

मह��व | 

4 

 
रचना�मक लेखन 

लेखन शै3लयC को @नखारने के 3लए शोध,�व3भ!न �वधाओं 

और �वषयC क4 लेखन शै3लयC अ!वेषण | 

5 भाषा और सा ह�य 3श;ण 
भाषा और सा ह�य 3सखाने और सीखने क4 

रणनी@तयC,�वKधयC और नवीन >ि?टकोणC पर शोध | 

6 भाषा और समाज 

भाषा और समाज के बीच सLब!ध का अPययन 

भाषाई �व�वधता 

बहुभाषी समाजC मI भाषा ग@तशीलता 

भाषा साLय – वैषLय 

7 भाषा )ौ�योKगक4 और सूचना 

सूचना और संचार के 3लए भाषा को कंJयूटर से जोड़ना (जैसे 

मBट#3म\डया काय	iम,सॉrटवेयर �वकास)| 

तकनीक4/)योजनमूलक भाषा के eपC और उनके 

�वकास का अPययन,�वशषेकर वै�वीकरण के स!दभ	 मI 

| 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



हेमचं�ाचाय	 उ�तर गुजरात �व�व�व�यालय, पाटण 

दो वष�य  �नातको�तर  ( M. A. )  ह!द#   ONE  YEAR  P.G. 

SEMESTER (छ माह#/स&): II       ONLY   RESEERCH  PROGRAMME 

 

COURSE NAME – RESEARCH   PROJECT (शोध प'रयोजना)  
COURSE CODE – AR2MRPHIN201  

PROGRAMME CODE – ARTUG102   

EFFECTIVEFORM JUNE 2027-28 UNDER  
 

TOTAL –  22 CREDIT 

(छ माह# दर3मयान) 

RESEARCH    PROJECT 

(शोध प'रयोजना) 
Marks–150 

 

PROGRAM OUTCOMES: 

• शोध प'रयोजना क4 सै6ाि!तक समझ | 

• शोध प'रयोजना अनु)योग कौशल क4 ;मता | 

• �व�लेषण और सम�या-समाधान कौशल �वकास | 

• िज=ासा एवं �वतं&ता का ;मता का �वकास | 

• शोध >ि?ट के �वकास से वै=ा@नक >ि?टकोण का �वकास | 

• नाग'रक और नै@तक मूBयC क4 समझ | 

 

COURSE OUTCOMES: 

• �वषय क4 )मुख अवधारणाओं और 3स6ांतC क4 Fयापक समझ �वक3सत होगी | 

• सै6ाि!तक =ान को वा�त�वक जीवन क4 सम�यायC-ि�थ@तयC मI लागू करने क4 ;मता )ाJत होगी 
| 

• ज टल सम�याओं का �व�लेषण और समाधान खोजने क4 सोच और कौशल �वक3सत होगा | 

• अनुसंधान �वKधयC क4 समझ )ाJत होगी | 

• िज=ासा एवं �वतं&ता का ;मता का �वकास होगा | 

• समाज के )@त िजLमेदार# और उMच नै@तक मूBयC क4 समझ )ाJत होगी | 

• Fयावसा@यक ;े&C मI नया कौशल सीखना | 

• Fयावसाय क4 खोज और �वकास का अवसर )दान करना | 

छ माह# (SEMESTER) IVदर3मयान शोधाथ� लघुशोध )बंध / प'रयोजना / ;े& अPययन के @नLन 

@न द	?ट सामा!य @नयमC का पालन करेगा और @न द	?ट चरण संप!न करेगा | शोधाथ� मेजर (मुQय, 

@नि�चत) कोस	 से संबंKधत �वषय पर शोध-काय	 करेगा | यहाँ �वषय-चनुाव क4 सरलता हेतु शोध प'रयोजना 

;े& और शोध प'रयोजना का �वषय वै�वPय )�तुत हS |  

• �वषय का चनुाव और प'रसीमन (Topic Selection & Scoping):अपनी TKच का ;े& चनुI 

और उसे एक �व3श?ट शोध )�न (Research Question) मI बदलI जो नया और मह�वपूण	 हो |अपने 



�वषय पर पहले से Uकए गए कायV (Previous Research) का अPययन करI ताUक आप =ान के 

अतंर (Research Gaps) को पहचान सकI  | 

• पय	वे;क (Supervisor) ढँूढना: संभा�वत पय	वे;कC क4 सूची बनाएं और अपनी TKच के ;े& के बारे 

मI बात करने के 3लए उनस ेसंपक	  करI |यह सु@नि�चत करI Uक आप और आपके पय	वे;क एक-दसूरे 

के साथ 3मलकर काम कर सकI  | 

• सा ह�य समी;ा ( Literature Review ): अपने �वषय पर मौजूदा =ान का सारांश )�तुत करI 

और बताएं Uक आपका शोध मौजूदा सा ह�य मI कैसे Uफट बैठता है | 

• शोध पPध@त (Methodology) \डजाइन करना: यह बताएं Uक आप अपना शोध कैसे करIगे 

(जैसे, सव_;ण, )योग, सा;ा�कार) और डेटा कैसे एक& करIगे |गुणा�मक (Qualitative) या 

मा&ा�मक (Quantitative) �वKधयC का चनुाव करI | 

• डटेा संaह और �व�लेषण (Data Collection & Analysis):अपनी चनुी हुई प6@त के अनसुार 

डटेा एक& करI और �व�लेषण करI |डटेा से साथ	क @न?कष	 @नकालI जो आपके शोध )�न से 

संबंKधत हC | 

सं;ेप मI, सेमे�टर मI शोध �वषय चयन और शोध प6@त से संबंKधत उ!नत �तर के 

अतं:�वषयक/अतंर�वषयक अPययन पर �वचार Uकया जाएगा | शोध के )ारिLभक चरण मI; 

आव�यक जानकार# का @नधा	रण, गुणा�मक और मा&ा�मक देता संaह क4 �वKधयाँ, 

मा&ा�मक डटेा का संaहण, ��वतीयक डटेा �व�लेषण आ द का @नण	य 3लया जायेगा |  

• �व�व �व�यालय-�व3श?ट पहलू (University Specifics): हेमच�ंाचाय	 उ�तर गुजरात 

�व�व�व�यालय और �वभाग के अपने �व3श?ट @नयम और )ाeप हS, जो उसक4 वेबसाइट पर 

उपलfध हS |मौgखक पर#;ा (Viva-Voce) और बाhय पर#;कC (External Examiners) �वारा 

मूBयांकन होगा | सं;ेप मI, @नयम )Uiया को Fयवि�थत और कI  �त रखने के 3लए हS, जो 

आपको एक गुणव�तापूण	 शोध काय	 @नधा	'रत समय मया	दा मI पूरा करने मI मदद करते हS 

| 

�वशषे @नद_श : 

        लघुशोध )बंध / प'रयोजना / ;े& अPययन काय	 ह�त3लgखत भी �वीकाय	 होगा | 

शोधाथ� को DPR अKधक से अKधक 100 प?ृठC मI 3लखना होगा | शोधाथ� को अपना काय	 

�पाईरल बाइं\डगं के साथ चार )@तयC मI )�तुत करना होगा | 
 

NO. 
RESEARCHPROJECT-FIELD 

शोध प'रयोजना ;े& शोध प'रयोजना �वषय वै�वPय 

1 सा हि�यक अPययनऔर �वमश	 
मूल �वषय (थीम) आधा'रत :  हदं# सा ह�य क4 तमाम 

�व3श?ट �वधाओं मI ताि�वक, सामािजक, मनोवै=ा@नक , 



!याय, ि�थ@त (दशा और  दशा), !याय, प'रवत	न, )कृ@त 

के Kच&ण आ द का अ!वेषण | 

ऐ@तहा3सक : Uकसी लेखक,कालखडं या सं�कृ@त मI 

सा हि�यक )विृ�तयC का अPययन | 

�व�वध )कार के सा ह�य मI चतेना और )@तरोध का 

�व�लेषण : द3लत,आ दवासी,नार# आ द | 

लोक सा ह�य का अPययन : पूवn�तर और  हदं#तर 

भारतीय भाषाओं के लोक सा ह�य का  हदं# मI अनुवाद और 

�व�लेषण | 

तुलना�मक : Uकसी लेखक,�थान,कालखडं, काय	 या 

सं�कृ@त मI सा हि�यक )विृ�तयC का तुलना�मक अPययन 

�व3भ!न सा हि�यक �वधाओं का तुलना�मक अPययन 

2 सा ह�य और समाज/सं�कृ@त 

 हदं# भाषा के माPयम से भारतीय लोक-चतेना और 

मान3सकता का अPययन 

भारतीय भाषाओं के सा ह�य पर पडोसी भाषाओo  के 

सा हि�यक eपC का )भाव (मPयकाल से अब तल) 

 हदं# भाषा और सं�कृ@त के अतंर-संबंधC का �ववेचन | 

3 अनुवाद अPययन 

अनुवाद क4 भू3मका,�वशषे eप से सं�कृ@तयC के बीच और 

आध@ुनक माPयमC मI | वै3श�वकरण के युग मI अनुवाद का 

मह��व | 

4 

 
रचना�मक लेखन 

लेखन शै3लयC को @नखारने के 3लए शोध,�व3भ!न �वधाओं 

और �वषयC क4 लेखन शै3लयC अ!वेषण | 

5 भाषा और सा ह�य 3श;ण 
भाषा और सा ह�य 3सखाने और सीखने क4 

रणनी@तयC,�वKधयC और नवीन >ि?टकोणC पर शोध | 

6 भाषा और समाज 

भाषा और समाज के बीच सLब!ध का अPययन 

भाषाई �व�वधता 

बहुभाषी समाजC मI भाषा ग@तशीलता 

भाषा साLय – वैषLय 

7 भाषा )ौ�योKगक4 और सूचना 

सूचना और संचार के 3लए भाषा को कंJयूटर से जोड़ना 

(जैसे मBट#3म\डया काय	iम,सॉrटवेयर �वकास)| 

तकनीक4/)योजनमूलक भाषा के eपC और उनके 

�वकास का अPययन,�वशषेकर वै�वीकरण के स!दभ	 

मI | 




